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OT PEAAKTOPA

B 2020 ropmy xypnan «Cj10B0.py: GaaITUIICKMIL aKIIeHT» OTMeTWI JIeCsATH-
JIETHUI 100WIert. Y)ke yCTOSBIIMMWCA MOXHO CUMTaTh HpoOeMaTuKy W
IIONIXOIIbI, YIJIyOJIEHMIO ¥ PasBUTUIO CAEJIaHHOTO OyIeT IIOCBsIIleHa alb-
HeVIIast AesITeJIbHOCTD Xy PHasIa.

IIpomorrkas yxke CIOXMBIIYIOCS IMPAKTUKY AVMCKYCCUI IO aKTyaIbHBIM
IpobJieMaM JIMHIBVICTMKM, MBI ITyOJIVKyeM cTaThio B. B. PeltieHKo B Hamexe,
YTO IIO/JHSTHIE B HEVl BOIIPOCH MOTYT CTaTh TEMOVI HAyYHOTO OOCY KIIeHVIs.

braropaps ycwmsiM IpM3HaHHOTO aBTOpwWTeTa B oOJIacTy Teopum u
MPaKTUKM IlepeBosia, WieHa pedaKIMIOHHOV KOJUIerny Xy pHasia rmpodecco-
pa VBa 'am0Obe B banturickom deneparibHOM yHUBEpCUTeTe M. VIMMaHyU-
na KaHTa yXe He offuH rofi IeVICTBYeT ceMrHap, Ha KOTOPOM 00Cy XIaroTcs
pasnmuHble rpaHy nepesona. [IpuopuTeT oTmaeTcss aKTyaJIbHOW M MaJIoVIC-
CJIeIOBAaHHOV TeMaTyuKe, IIpW 3TOM paboTa ceMyHapa OpraHM30BaHa Tak,
YTO yYaCTHVKAMV IPOEKTa CTAHOBSTCS TakKe U BemyIie eBPOIIeVICKIIe CIIe-
IVaICThL Pe3ysIbTaThl IIpedpIAyIIero sTala ObUIn Oy OJIMKOBaHbI B HallleM
xypHaite (2019, Tom 10, Ne1, 3).

B mpomutoMm romy mpoxopsimii mmof, KyparopcTsoM Irpodeccopa Vsa
l'ambne cemynap ObUI HOCBsAIEH BOIIpOCaM IepeBoja B 00JIACTM COLMaIb-
HBIX ¥ I'yMaHUTapHBIX HayK. B 3ToM HoMmepe OymyT omyOiImKoBaHBI vccie-
TJOBaHMs yYacTHMKOB ceMuHapa, IpercTapmommyx bOY wvm. V. Kanra.
B mociemyromx HoMepax MBI IUITaHUPYeM pa3MeCcTUTh CTaTbl 3apyOesXHBIX
Koywter. [IpensapsieT IpoeKT BCTYIUTEIBHOE CJIOBO €ro KypaTopa. YduThl-
Basi MEXIyHAaPOIHBIVI XapaKTep IIPOeKTa, CTaTby ITyOJIMKYIOTCs Ha aHIJINV-
CKOM $I3bIKe

VcTopmst 1 coBpeMeHHOCTh — KaK OHM OTpakeHbI B CeMaHTVKe CJIOBa:
3TOMY aCIeKTy ITOCBSIIeHbI CTaThl B pyOpumKe «(CJI0Ba 11 CMBICIIBI».

Cypen 3o4an,
2AaBHbII HAYUHBLI pedaKmop



AKTYAABHBIE ITPOBAEMBI SI3bIKO3HAHUA

YIOK 81'22

XVYAO>XECTBEHHASI KOMMYHUKALIUSL:
OT CEMUMOTUYECKUX MOAEAEN
K AMHTBOSCTETUYECKOV TEOPUU

B. B. ®ewenxo’

! Mncrturyt aspikosnamns PAH
125009, Poccus, Mocksa, boa. Kucaosckuit nep., 1, crp. 1
ITocrymuaa B peaaxuumio 25.10.2020 r.
doi: 10.5922/2225-5346-2021-1-1

Cmampa nocBaugena xyooxecmbenHol KOMMYHUKAYUY kax 00HOU U3 pasHobudHocmel
A3bic0Botl KommyHukayuu. Llerv — Buipabomka auneBoscmemuueckoil Modesu Xyooixe-
cmBenHHoll KOMMYHUKAYUU HA 0cHOBe cywecmByrouux 8 cemuomuxke, AuHebucmuxe u nos-
muxke modeaeil 3HAKA, ceMuo3uca u xommynukayuu. Ilpumensemcsa cemuomuveckas memo-
00402Us NOCHIPoeHUA M0oOeAeil 3HAKA U KOMMYHUKamu6Hoz0 axma, paspabomannas 6 mpyoax
I'. @peee, Y.C. Mupca, I.T. lInema, A. Mykapxobcxoeo, P.O. fdxobcona, 0. M. Jlommana,
V. ko, JI.A. HobBuxoba, C.T. 3oaana. Paccmompens: Modeau 3Hako8 u coomBemcembyroujue
UM MOOeAU CeMUO3UCA NPUMEHUINEABHO K XYOOKECHBEHHbIM CUCTIEMAM. YMouHeHo NoHA-
mue XyooxecmBeHHOT KOMMYHUKALUY, 100 Komopoil 6 0aHHOM uccae006aHuL NOHUMAETICA
B3aumodeiicmbue abmopa-xyooxHuka U uumamers (3pumens, cayuiamens) nocpedcmbom
npousBedenus uckyccmba kak coodbujenus uau Bvickasvibanua. Ycmarnobaena xoppesayus
MexOy cmpykmypoi xyooxecmbenHoeo 3HAKA U CMPYKMYpPoU akma XyooxkecmbeHHol KoM-
MmyHuxayuu. Modesv xydoxecmbennoli koMmyHuxayuu npeocmabaena 8 6ude coombemcm-
Buii mexOy ypoBHAMU XY00xKecmBenHoeo 3HAKA U 36eHbAMU 6 KOMMYHUKAMUBHOU yenu.

KatoueBuie caoBa: 3uax, cemuosuc, KOMMYHUKAYLLS, MOOEAb, ICEMUUECKAA PyHKYUs,
AuneBoscmemuka

1. KoMMyHMKaTMBHO-AVUCKYPCUBHBIV II0XO0T,
K Xy/10>KeCTBEHHOMY SA3BIKY

OrtnerbHBIe «IIPOOJIECKV» KOMMYHVKATUBHOV KOHIIEIIINI SI3bIKa MICKYC-
CTBa BO3HUKaJIM ellle Y HeMelIKVMX U aHITIMVCKX POMaHTUKOB, ITbITaBIINXCS
BBISICHUTH IIPUPOAY OTHOIIEHWUI MeXIy TBOPIIOM 1 TBOpeHMeM. PomaHTH-
deckas ITapagurMa Ioponmia v Teopuio B. o I'ymbombaTa, pasMbIIUIsBIIIe-
TO O pOJIM A3bIKa B YeJIOBeUeCKOM OOITIEHVIN, VI BIIOCIEZICTBUIM — Y Ke Ha IICH-
XOJIOTMTYECKOVI OCHOBE — KOHIIEIIIMIO sI3bIKa Kak mckyccrBa A.A. IToreOHu

© ®emnenko B.B., 2021

Caobo.py: barmuiickut axyenm. 2021. T. 12, Ne 1. C. 7 - 31.



}Z AxTyarbHble IPOGAEMBI SI3BIKO3HAHMUS

n ero mKoiael. Tak, [ToTebHIO MHTepecoBasI Ipoliecc IOHVMMaHWS B Ilepea-
4Ue MBICIM TIOCPENICTBOM $I3bIKa, a ero nociefosaresiss A.I. Topudenbma —
IIpoIlecC BOCHPUSATHS VI TOJIKOBaHMSA BepOaIbHOTO IIPOM3BedeHMs VICKYCCT-
Ba. OgHAKO 3TV KOHIIEIILIVVI BPSIIT JIV ellle MOXKHO IIPM3HaTh KOMMYHVKaTB-
HO-OPVEHTUPOBAaHHBIMY, TaK KaK OHV He YYWUTHIBAIOT BCe CTOPOHBI KOMMY-
HIKaTVBHOTIO IIpoIiecca.

OpHyM 13 IepBBIX 0 KOMMYHMKATVBHOV IIPVPOJIe CJI0Ba ¥ SI3bIKa 3aro-
Bopw1 I.I'. lmteT, yOeXXmeHHBIVI B COIMaIBHOM HPMPOJIe CJI0Ba KaK CpelcTBa
obmenms. B «Dcretmuecknx dpparmenTax» oH mmcar: «CJI0BO eCTh UyBCT-
BEHHBII KOMIUIEKC, BBIIOJIHSIONINI B OOIIIEHMN JIOAEeV crermdudecKie
dyHKIIMM: OCHOBHBIM 00pa3oM — ceMaHTWYecKVe ¥ CMHCeMaHTWIecKue U
IIPOM3BOIHBIM — 3KCIIPeCCHBHEIE U NIEeVIKTIYecKMe (YKasaHue, IIPU3bIB, IIpy-
Kas3aHMe, XXajlo0a, MosbOa 1 T.7.). Ci10BO ecThb prima facie coobmienme. Crio-
BO, CJIE[IOBATEIbHO, CPEICTBO OOIIeHMs; COODIIeHe — yCIIOBUe OOIIeHMs»
(rret, 2007, c. 207). ITpmedaternsro, uro I'.I'. I1eT BeImeIsAeT yke Tpuamy
SI3BIKOBBIX (PYHKIIVIVI, CKOpee BCeTro, C OIIOPOV Ha JIMHIBUCTITUECKOE YUeHve
A.Mapti: ceMaHTWUUeCKYIO (M CHHCEeMaHTUYECKyI0), SKCIIPECCUBHYIO U
TIeVIKTUYecKyto. ABCTPUMCKUI dwIocod sA3bIKa OIHMM W3 IIepPBBIX IIpefl-
JIOKMJT KOHLIEIIIVIO $3bIKa KaK HaMEPEHHOIO COILMAJIBHOTO JIEVICTBUS W
(pYHKITMOHAIIPHYIO MOJIEITb OIVCAHWS SI3bIKA.

SI3pIK, 110 1lImIeTy, — ¥ OCHOBa KyJIBTYPBI, M CPEICTBO KOMMYHVIKALIVIN:
«...s13bIK, KaK TaKoOW, eCTb yCJIOBME BCSIKOTO KyJIBTYPHOTO OBITI, a CiIefloBa-
TEJIPHO, I €T0 MICTOPUYECKOTO OCYIIECTBIEHUS B (POpMax UelIoBeYecKOro
obmenmss. Ho pa3s ocyimecTsiisseMbInt B dellOBE9eCKOM OOIIIEHMM, OH Hew3-
0eXXHO IS 3TOrO IIOCIIENHETO JJOJDKEH IIPENICTABIIAThCS TaK Ke, KaK Cpesi-
CTBO, KaK CpelCTBO CaMOro OOIIeHMs, Cpedyl OPYIMX CPerCcTB OOIeHVIs»
(rret, 2007, c. 353). Takum oOpa3om, riepBble HAMETKM KOMMYHWKATUBHOTO
rmopxopa K S3BIKY B PYCCKOM Tpaaguimm (GOpMUPYIOTCA B dvrtocodmm
panbltle, yueM B yimHTBUCTHUKe. Y I.T. Illreta Takme HaMeTKM He CJIy4aliHO
COIIPSDKEHBI ¢ PWITOCOd el TIOITIECKOV BHYTpeHHe (POPMBI, a 3HA9NT, C
XyIOXXeCTBEHHBIM IVICKYPCOM IO IIPEVMYIIECTBY.

Y npyroro ¢dpmiocoda s3pika — B.H. Bortommzosa — Taxke BO3HMKaeT
COLMaIPHO-OPVEHTVPOBaHHAsL KOHIIEIIINS $5I3bIKa, B TOM UNCJIe SI3bIKa XY-
nokecTBeHHOTO: «CJI0BO, B35ITOE IIMpe, KaK SBJIEHME KYJIBTYPHOrO OOIIie-
HVIS, TIepecTaeT OBbITh CaMOJIOBJIEIOIIEVT BEIIIBIO U YKe He MOXeT OBITh ITOHS-
TO He3aBVCUMO OT IIOPOAMBIIIEVI €rO COIMaTIbHOV cuTyaumm» (Bosommros,
1926, c. 247). XymoxkecTBeHHas1 KOMMYHMKAIIVSA (B TEpMIHAX TOT'O BpeMeHM —
«O0IIIeHMe») BBIAEIIAETCS Hapsimy ¢ APYTMMW THUIIaMy OOIIeHVs: IIPOV3BO/-
CTBEHHOTO, 1€JIOBOTO, OBITOBOTO, M1/I€0JIOTTYeCKOro. XyIoXKecTBeHHOe o0IIe-
HUe — «OCOOBIVI THII OOIIeHWs, OOJIafaroIInyi COOCTBEHHOV, TOJIBKO eMy
covicTBeHHOM popMmort. [TorsATs 3Ty 0CcoOyio dopMy colmabHOTO oO1e-
HUS, peaJIM30BaHHOIO ¥ 3aKPeIUIEHHOTO B MaTepualle XyHOXKeCTBEHHOIO

1 JI.A. HoBMKOB Ha3bIBaeT 3TV BO33PEHMS «IesITeIbHO-KOMMYHIMKATUBHOV KOHIIETI-
VeV CJIOBECHOTO MCKyccTBa». OHM TOIXOIAT K MCKYCCTBY KaK «He TOJIIBKO XyJIoXKe-
CTBEHHOMY ITO3HAHWIO ¥ MOJIEeIMPOBAaHMIO MVPa, HO ¥ 0CODOTO pofa 3CTeTIHIecKOm
xommyHMKarnym» (Hosukos, 2001, c. 22).
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IIpOM3BeIeH s, M SBJIAETCS 3aadert COIMOIOIMYecKO TToTHKI» (Bosomm-
HOB, 1926, c. 248). XymoxxecTBeHHOe ITpon3BeneHme, coriacHo B. H. Bomormm-
HOBY, CTAaHOBUTCSI TAaKOBBIM TOJIBKO «B IIpOIIecce B3aMIMOIEVICTBVISI TBOPIA U
cosepraressi KaK CyIIeCTBEHHBIVI MOMEHT B COOBITVV 3TOTO B3aVMOIEVICT-
Bush» (Tam xe, c. 248). CBoeoOpasiie 5CTeTHHeCKOV KOMMYHUKALVIV BUAWTCS
B Xy[JOXXeCTBeHHBIX 3a7adax, OTJIMYHLIX, HallpuMep, OT 3afJad KOMMYyHVKa-
LVY HOIUTHYeCKO Wi pexilaMHon. ITpusoguTcs npuMep pasymans aTHX
IVCcKypcoB: 1) OprToBast dpasa, yrorpebdiieHHast B Oecene: «S1 xo4dy OBITH T10-
xoxvM Ha JlennHa, Ha Bnagyvmpa Vimendga»; 2) armranmoHHas dpasa, cka-
3aHHasA Ha MUTHHTe: «ToBapuIy, 94ToOBI OKa3aThCs JOCTOVHBIMIL YeCTH 3a-
MEHUTb YMEPILIETO BOXKIS B HACTYIIMBIIYIO II0JIOCY BEJIMKMX PaboT, B 3IIOXY
HAaIIPsDKEHHOTIO CTPOMTEIIBCTBA, KaXKIBIVI M3 Bac JOJDKEH CKasaTh cebe: "4 xo-
uy Ovimy noxoxum Ha Jlenuna, na Baadumupa Viavuua"»; 3) mostmdeckast dppasa
M3 CTMXOTBOPEHMS KOMCOMOJIBCKOTO IT03Ta: «Harma Xm3Hp okeaHOM BCIte-
HeHa, / Hamra xm3Hb Kak BysikaH ropsyal / S xouy 0vims noxoxum na Jlenu-
na, / Ha Baadumupa Vavuua» (Bosommros, 1930, c. 238). B xaxmoM ms3 ciryda-
€B MHTOHALM 3TnX dpas U MX, KaK cKasaay Obl MBI, AVICKYpPCUBHEIE OCO-
OeHHOCT, 00YCIIOB/IMBAIOT VX «IJ€HHOCTHYIO Pa3HOBECOMOCTb», (PYHKIIMO-
HalpHYIO auddepernmanyio. Kak 13BecTHO, 3TOT MOOX0n OBUI pacKpuUTH-
KOBaH COBpeMeHHOVI eMy O(UIIMaIbHOV COBETCKOV JIMHIBUCTVKOV B JIVIIe
Mappu3Ma ¥ IPOUTHOPVPOBAH B IIPOYNMX COBETCKMX YUEHVSIX O sI3bIKe (CM.
00 stom: AsnmaTtos, 2005, c. 231 —238); orieHeH OH OBLI IO JJOCTOVHCTBY TOJIb-
KO (ppaHILy3CcKOT MIKOJION aHam3a AncKypca 1960-x romos, B MO3MHMX CTaThb-
sx P.O. SIkoOcoHa 11 MOCKOBCKO-TapTyCKO ITK0yIoN B 1970-e TombL.

KommynukatuHO-IvicKy peuBHEI noaxon, (Hukonaesa, 1984) cran mo-
MUHWPYIOIIVIM B PyCCKOM U 3apyOesxHOM si3bIko3HaHMM K 1980 —1990-M ro-
nam. Ilom KOMMyHMKaIIVeV B Y3KOM CMBICJIe CTajIO ITOHMMAThCS «COoDIe-
Hvie YWV Ilepeiada Py IIOMOIIM SI3bIKa HEKOTOPOTO MBICJIEHHOTO CofieprKa-
HUs» (AxmanoBa, 1966, c. 200—201), a B mmpokoM — JI000e CoIMaIbHoe
B3aVIMOJIEVICTBIIE IIOCPEICTBOM S3bIKa WIV HeBepOaJbHBIX MHCTPYMEHTOB.
IIvipoko¥t TpaKTOBKM 3TOro HOHSTVS Ipumepxusammck P.O. SIkobcon u
I0.M. JlotMaH, K KOMMYHVKATMBHBIM MOMIEIIIM KOTOPBIX MBI O0OpaTyMCs
Hke. Iloka ocTaHOBMMCS Ha MOAEIISAX, IIPEIIecTBOBaBIINX VM, W YCTaHO-
BUM WX OTHOIIEHVe K MHTepecyIoLIVM Hac KaTeropuaM XyZ0)KeCTBeHHOV
KOMMYHMKAIIMM U XyIOXKeCTBeHHOro amckypca. C TOUKM 3peHMs CEMMUOTH-
YeCcKMX Teopuii KOMMYHMKAIVS OCYIIeCTBIISIETCS ITOCPEICTBOM CeMU03UCa
KakK IIpollecca IIOPOXKIeHMs 1 MHTepIpeTaunm 3Haxol. PaccMoTpyM Mopernm
3HAKOB ¥ COOTBETCTBYIOIIME VM MO CeMMO3Mca IPVIMEHNUTEIBHO K Xy-
TI0’KeCTBEHHBIM CVICTeMaM.

2. Mogens 3HaKa I'. @pere
v Mofiesib Xyago>KecreeHHOro 3Haka I.T. Illnera

OnHa 3 nepBBIX MOJIeTIeV 3HaKa ObUIa IIpeyIokeHa HeMEIIKVIM JIOTVIKOM
I'. dpere, 11 oHa elre He yuUnUTHIBaJIa KOMMYHUKATUBHYIO CIeINPUKY CeMuo-
suca. Tem He MeHee paccMOTPMM ee KaK OIHY M3 CTyIleHeVl K IIOCJIeIyo-
M, y>Ke KOMMYHUKaTUBHBIM CXeMaM.
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Konuenmmio dpere TpaauLMOHHO IHPeNcTaBIsAOT B BUe HarJISIHON
CXeMBI, M300parKaloIIert IIPOCTENIITYIO TEPHAPHYIO CHIPYKIMYpY 3HaKa®:

AEHOTAT

3Hak, cortacHO Ppere, crponTcst 13 1) cOGCTBEHHO 3HaKa, VWIIV Tejla 3Ha-
Ka, — B JIMHIBUCTMKE 3TO, HaIpuMep, HalycaHHOe WM ITPOV3HeCeHHOe
c710B0; 2) 3HadeHms (B TepmmHax b. Paccenra — ymeHoTara) — Bemy v sB-
JIeHVIs [IeVICTBUTEIbHOCTY, K KOTOPOMY OTChUIAeT 3HaK; 3) CMBbICIIa — ITOHS-
THs O IpeaMeTe WM Bely (B TepMyuHax b. Paccesla — konnenra)d. B pe-
aJIbHOM IIpoliecce O3HAUMBaHMA OTHOIIEHMS MEeXIy 3TUMM TpeMsi 3JIeMeH-
TaMV MOTYT OCYIIIeCTBJISITECS B PA3HOM HallpaBJIeHu: OT 3HaKa K IIpeJIMeTy,
OT IIpefiMeTa K 3Haky, oT 3Haka K nonsaruio. 10.C. CrermaHos nMeHyeT 3TO
o0cTosiTeNnbCcTBO «0000ImeHeM TpeyronbHMKa Ppere myTeM BpallleHUs».
Ha cxeme «MBI Kak ObI BpalllaeM TPeyroJbHUK C 3aKpeIUIeHHBIMI B BePIIV-
Hax CYIIHOCTSMM, OCTaBJIgsi HeIIOIBVDKHBIMM CeMVOTHYecKre Ha3BaHWs
BepIINH (43BIK — MpenMeT — curHudmkar)» (Cremanos, 1998, c. 95).

2 Crporo roBopsi, MaHHas CXeMaTW3aIlisl B BUJe TPeyTOIbHIKA BEIBEJIeHa yXXe WH-
TeprperaTopamy ®Ppere. Y camoro HeMeIlKoro jorMKa B pabore «CMBICTT U 3Hade-
HVIe» pedb MJIET O «3HaYeHWV» M «CMBICJIe» KaK JIBYyX MOJycax OTCBUIKM OT 3Haka K
COIIEPXKaHMIO, «padIMumsX B CIIOcO0ax AaHHOCTM 0003HauaeMoro». TpeyroybHMK
yHOMVIHaeTCSI y Hero JINIIb B KOHTEKCTE IIepeceueHns IIPSAMBIX CMbICIIa B OIIHOVI TOY-
Ke 3HadeHVs: «IlycTe a, b, ¢ — TIpsiMBle, COeVHSIONIVIE BEPIIMHEI TPEYTOIBHIKA C
cepeVHaMV IIPOTMBOJIEXKAIIMX CTOPOoH; Torna cripasemynso (1)*: (1). Touxa mepece-
ueHVs a 1 b coBnazaer ¢ Toukot nepecedenusi b u c. Takum obpasoM, ogHOV TOYKe
COOTBETCTBYIOT /IBa Pa3HBIX 0003HAUEHMs, VIV U M € H 1. DT 1MeHa (TouKa Irepece-
YeHVS IPAMBIX a M b, TouKa IlepecedeHMs IPSMBIX b ¥ ¢) yKa3bIBaloT U Ha pa3Hble
CTI0COOBI TIpeTicTaB/IeHns 0003HavYaeMoro; TI03TOMy B IIpemtokerny (1) 3akmrodeHO
IIOJUTMHHOe 3HaHMe. TakyM 00pa3oM, CTAaHOBWUTCH SCHO, UTO 3HaK Kak TakoBovi (Oy1pb
TO CJIOBO, CJIOBOCOYETAHVIE VIV TPaddUUeCcKUI CMBOJI) MOXXET MBICJIUTBCS He TOJIBKO
B CBsI3M1 ¢ 0003HaYaeMbIM, TO eCThb C TeM, UTO MOYKHO OBUTO ObI Ha3BaTb € HOTAaTO M
3HaKa [Bedeutung]**, Ho 11 B cBA3M ¢ TeM, UTO MHe XOTeJIOCh OB Ha3BaTh C MBI CJI O M
3HaKa [Sinn]; cMBICTT 3HaKa — 3TO TO, YTO OTpaXkaeT CIocod mpercTaBIeHNsT 000-
3Ha4aeMOTO JIaHHBIM 3HaKOM. B HallleM IIpuMepe JIeHOTAT BBIPaXKEHWV 1104k nepece-
HeHUs NPAMBIX A4 U b VI mouKa nepeceueHus NpAMbIX b 1 ¢ OIVIHAKOB, HO CMBICJI 3TVX BBI-
paxeHmi pasHent. TOUHO Tak ke JeHOTAT BBIPAKEHWUII Ympennas 36e30a vi Beuepras
36e30a OIVIHAKOB, HO CMBICTI pa3HEI» (Ppere, 1997, c. 353 —354).

3 B tpeyrompuuke OrgeHa — Puuappca 3TUM IOHSTUAM COOTBETCTBYIOT «CHMBOJI»,
«pedepeHT» 1 «MBICIIb>.
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Ecym rmorrpo6oBath IPVIMEHUTD 3Ty CXEMY K 3HAKY XY0oxecmbeHHOMY KaK
scmemuueckomy obsexmmy, cpa3y BO3HMKaeT IIpodJieMa ¢ oIIpenerieHVieM TOro,
KaKOB «IIpeIMeT» WIN «IeHOTaT» (TO ecThb 3Ha4YeHMe, 110 dpere) Takoro 3Ha-
Ka. Xy[OXeCTBEHHBII 3HAaK B OT/IMYME OT 3HAKa €CTECTBEHHOTO S3bIKA
yCTpOEH MHaye I10 OTHOIIIEHMIO KaK K CAMOMY «TeJIy» 3HaKa, TaK M K «IIOHS-
THSM» (KOHIIETITaM), CUTHU(UIIMPYEMBIM 3HAKOM, ¥ K IIpeMeTaM peasibHO-
ro Mupa (311ech 0cob0e pacxoXxieHe C OOBIJIEHHBIM CEMIMO3VICOM).

BoseMeM m3BecTHBI IpUMep A. A. PedpopmaTckoro, mpmBoIsIIero cxe-
My Dpere, o cjoBe «uapux», KOTOpoe B CBOEM IIPSMOM 3HA4YeHWUN VIMeeT
YETKYIO CBSA3b 3HAKa, IIpeJIMeTa ¥ ITOHATHS, a B POJIM HapUIIATeIbHOIO VMe-
HY (KTMUIKY coOaKm) — JIVIIIB 3HaKa M oObekTa (y>ke Oe3 4eTKow CBsI3M C II0-
HATUEM «OKpymiiocTn»). Ha panHOM cxeme C o3Hawaer «cjioBo», B —
«BemTp», I1 — «mougTne» (Pedpopmarckuri, 1996, c. 37):

C C, ¢,
\
—_
1 [ 2 B, 2
wapux * Ulapux wapuxk ¢
(“mManenskuit wap”) (xmuka cobakm) (“aBopHsAXKa”,

“Becnopoanan cobaka”)

B olomx ciry4asix oCylecTBIIsIeTCSI HOPMaJIbHOE CBSI3bIBaHVE VIMEHU U
oOpekTa. Ho KaKOBBIM CTAaHOBUTCS 3TOT OOBEKT, HOIafasl B XyIOXKeCTBeH-
HBIV OVICKYPC?

Hosesta [I. XapMmca «CMepTh cTapmdka» HadMHAETCS CO CIIEAYIOIIETro
HIPeJIOXKEHVS: «} 00H020 crapuyka U3 HoCa BbICKOUUA MAACHVKUL WAPUK U YNaa
Ha 3ema10» (Xapmc, 1999, c. 725). MoxeM JIv MBI C YBEPEHHOCTBIO CKa3aTh, YTO
VIEHTUMULIPYEM CIIOBO «IIIAPVK» B 3TOM BBICKa3bIBAHMM JIMOO ¢ KaKVM-TO
o0pexToM, OO ¢ KaKMM-TO YeTKMM IoHsSTreM? Kakoro poma «Imapmk» Mo-
XKeT «BBICKOUUTB» M3 «HOca»? i1 oObIIeHHOVI KOMMYHMKAIIMV 9TO BBICKA-
3bIBaHMeE 110 MEHbIIleV Mepe aOCypIHO: MBI BPsJ, JI MOXXeM IIPEICTaBUTh
cebe dpm3rgecKe CBOVICTBA 3TOTO «IIIaPVKa» B CTOJIb HEJIETION IIPOIIO3UIINYL,
paBHO KaK BpsIl JIM MOXXeM acCOIIMMPOBaTh €ro OJHO3HAYHO C MOHSTHUEM
«OKPYIJIOCTI», BeIb Aajiee B TEKCTe pedb MIOET U O «BBICKOUMBIIIEM W3 POTU-
Ka KBaJIpaTuKe», M O «BBICKOUMBIIIEVT U3 I71a3a Iajiouke». CTajio OBITh, CJIOBO
«IIIapUK» OTPBIBAETCS 371eCh OT CBOMX pedepeHIIMaIbHBIX M CUTHUUKa-
TMBHBIX 3HAUYeHV, BBICTYIIasl B POJIV 0COOOTO 3HAaKa B 0COO0M, aHOMAJTBHOM
XyOXKeCTBEHHOM MWpe, B KOTOPOM BO3MOXXHBI ITOJIOOHEIE TpaHCcOopMaIin
IIpeIMeTOB U CJIOB.

4 Cp. ¢ MHAMBUIYaTbHO-aBTOPCKMM KOHIIETITOM IITapa BO BCeM TBOpYecTBe XapMca, B
YacTHOCTY B CTUXOTBOpeHVY «MHe Bce poTuBHO»: <...> Torma Bo3Mu BOT 3TOT uid-
pux / Hay4dHyI0 Mofeb BceteHHov. / Ho Hukorma He oGonblrarn cebs Hamexmor, /
uro dopma wapa / victnaHas popma Mupa. / [IeVicTBUTENEHO / MBI K Uiapy 9yBCTBY-
eM IouTeHbe / W JlaXe Ilepey uapom CHYMaeM NIy / JIVIIe TOTBKO TO BBICOKW
CMBICII IMeeT, / UTO y3HaeT B CBOeli pupofe OeckoHeuHOCTh» / Illap GeckoHeuHast

durypa <...>.
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Hpyrov, He CTOJIb aHOMaJIBHEIV, IIPVIMEP 0CO00ro (PYHKIIMOHVPOBAH
CJIOBa «IMIApMK» B XYIOXKeCTBEHHOM IMCKypce — ToBecTb M. Byrraxosa
«Cobaube cepatie». V3HauanbpHO yrioTpebisieMoe Kak cobaubs KJIIMYKA, OHO
TpaHCHOPMUPYETCs TI0 CIOXKETY B CBOIO MOAMMPUUIMPOBAHHYIO dopMy —
davmwmio Ilaprkos. Pecdbepentom dbamyomt Illapmkos cTaHOBUTCS HOBBIV,
IIpeoOpaKeHHBIVI IIe€PCOHAX, CMEHMUBIINY POHOBYIO IIPWHAJIEXHOCTh, a
CUTHM(WKATOM — He CMBICII «IIIapoo0pasHOCTI», a IOPOXIAoIlee ero B
caMoM XyjioxecTBeHHOM TeKcTe mmMs «[Ilapuk». Takmum oOpa3om, BO3HMKaeT
nBovictBeHHas enyHMIA «lapuk-1llapukos» ¢ pasmBoeHHON pedepeHIen
B3aMMO3aMeHSEMBIX CYIIIECTB (YeJIoBeK M cobaKa) ¥ BHYTPUTEKCTOBOVI [IBOVI-
CTBEHHOV CUTHMMMKALEN (CMBICIIBI YeIoBeYecKoro 1 cobaurero). Cm. pas-
BepTBIBaHMe 3TOT0 3HaKa B ITOCJIeIOBATeIbHOCTY Ppa3 U3 IIOBECT:

— KyTs, xytn, KyTB! Hlapuk, a Hlapux? Yero TeI cKymvmb GemHspKKa? A?

Kro Tebst oOumen?.. Yx...
<...>

«[lapux» — onHa HasBaya ero! Kakovi o K uepty Ilapux! llapux — 3TO 3Ha-
YUT KPYIJIbIV, YIIUTaHHBIV, DIYIbIV, OBCIHKY JKpeT, CbIH CYaCT/IVMBBIX POAMTe-
JIeVl, a OH JIOXMATBIVI, JOJITOBSI3BIVI M PBaHBIV, IIUIAVIKA ITOfpKapasi, Oe3moMHbIN
Tiec...

<...>

Onste Hlapux. Oxpectin! [la Has3bIBaTe, KaK XOTUTe. 3a TaKOM MCKITIOUN-
TEJIbHBIN Balll IIOCTYIIOK...
<...>

DTOT 3HAMEHUTHIVI MOMEHT U c1eayer cunuTaTh Ha4daJIoM mapuxoﬂcxozo 06pa—
30BaHVA.
<...>

I pobHoO 3aresikaav KpyBble MITIBI B 3aKMaX, CEMEHHBIE XXeJIe3bl BIIVIIN Ha
MeCTO 1UapukoBuix.
<...>

Torma obnaxwics kymon Ilapukxofoeo Mo3ra — cepbIli C CMHeBaTBIMU IIPO-
JKVJIKaMV VI KPaCHOBaTBIMIU TISTTHAMIA.
<...>

— @aMWINIO ITO3BOJIbTE Y3HATb.

— @DaMwINIo S corIaceH HaCJIeICTBEHHYIO IIPUHSITb.
— Kak-c? Hacnencrsennyro? Vimento?

— Hlapuxob.

<...>

IMonmmick 3aBemyrormero nomoTaerioMm ouvictku I1. I1. IllapuxoBa ymocToBepsizo.
<...>

210 elne He 3Ha4uT OBITH UEJIOBEKOM. BHPO‘—IQM, 5TO HEe BaXXHO. LUupuK n
cemyac CyIIEeCTBYET, VI HMKTO €ro penInTeJIbHO He y6VIBaJ'I.

<...>

Beiciriee cyIriecTBO, BaKHBIV IIeCUI OJIarOTBOPUTEIIb CUIIEII B Kpecile, a I1ec
Hlapux, npyBaIMBILNCE, JIeXXal Ha KOBPe Y KOXKaHOI'O AVBaHa.
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IMTpupone scmemuueckoeo 3Haka Vi 3CHemMu4eck0e0 3HaA4eHus B CJIOBECHOM
VICKYCCTBe TTOCBSIIeHB! paboTs! J1. A. HoBukosa. CormacHO ero KOHIIeIny,
3HaYeHVe KaK 3CTeTUYecKasl KaTeropus® IMeeT B CBOEVI CTPYKType 1IBa KOM-
IIOHeHTa:

«Mopanpabit — ‘M’ n cemanTmyeckmit ‘C’. COOTHOIIIEHVe STUX KOMIIO-
HEHTOB TIpericTaBiieHo B dopmyne ‘M -’'C’, rne ‘M’ cuMmBONIM3MpyeT MO-
IaJIbHOCTB, IIOHMMAaeMYIO KaK BbIpa’KeHIe B SI3bIKe OLIeHOUHOI'O OTHOIIIEHMS
roBopsiero (B JIMTEpaTypPHOM IIPOU3BEIEHNN — aBTOPA B €r0 PasIMYHbBIX
VITIOCTACSIX: paccKa3umKa, IIepcoHaXxen U T.11.) K 0003HagaeMoMy ¢akTy (To
€CTh IIPeIMETY, SIBJICHUIO XYIOXKeCTBEeHHO M300pakaeMoVl AeVICTBUTEIIFHO-
ctm), a ‘C’ — camo conepxanme daxra» (Hosukos, 2001, c. 45).

VHaue TOBOpSI, XyAOXXKECTBEHHOe 3HaUeHMe OTIIMIAETCS OT ODIIesI3bIKO-
BOTO CVJIBHBIM MOJAIBHBIM (3CTETMYECKV OIIeHOYHBIM) KOMIIOHEHTOM, KO-
TOPBIN «CO3MIAETCSI B TEKCTE 3a CUeT B3aVMOIIEVICTBIS C CEMaHTUKOW JIPYIX
CJIOB M IIPUCYII] JAHHOMY CJIOBY MMEHHO KaK Pe3y/IbTaT TAaKOTO B3aMMOIEVICT-
pust: ‘M’ -“C’» (Tam ke, c. 49). MopaibHas COCTaBIISIIOIIAST 3HAYEHWS CITY KUT
3CTETUYECKVM ITIEHTPOM S3BIKOBOVI €IMHMITBI B XYI0XKECTBEHHOM IVCKYPCe.

Cxema screTmueckoro 3Haka, 1o JI. A. HoBukoBy, mpemcTasiiseT cobom
IIBYXBSIPYCHYIO CTPYKTYPY, «B KOTOPOV Y3YaIbHBIVI CMBIC]T OObeKkTa Iiep-
BUYHOVI MOIEIMPYVIOIIEN CUCTEMBI IIPENCTaeT KaK XYI0XXeCTBEHHO, 3CTeTU-
YecKM BOCCO3/JaBaeMbIi OOBEKT BTOPWYHOW MOJIETMPYIONIEN CHCTEMBI,
Ha/leJIeHHBIN TI03TUYEeCKO BHyTpeHHen ¢dhopMon. 3HadueHMe IIepBUYHOrO
3HaKa Kak Obl “miepeBommrcsa’ B 3HaUeHNE BTOPUYHOTO, SCTETUIECKN OTMe-
uyeHHOTro 3Haka» (Tam xe, c. 58):

CMBICIT,

n

3HAKy) & ———————— CMBICIT, = ODBEKT,
@

3HAK| £ — = — — — =~ — 00BeKT,

B pesysibTaTe HasIOXKeHMS 3TUX ABYX SPYCOB APYT Ha Jgpyra BO3HMKAET,
COIJIaCHO CXeMe, XYIOOXKeCTBeHHO MoIermpyeMbiit mpenMer (00bekr). Ve-
CJleZioBaTelb IIPVIBOANT IIPUIMep CJIOBa «TPOVIKa», KOTOPOe B SI3bIKE O3HaYaeT
«YIpsDKKa B TPU JIOMIAN», HO, OYAydn IIOMEIeHHBIM B XYI0’KeCTBeHHBIVI
KoHTeKcT Tpomssenenvyt H. T'ororst B Bume obpasoBaHwus nmuya-mpoiixa-
Pycy, HanmergeTCs IHBIM 3CTETUYIECKMM CMBICTIOMY.

5 [TpobrreMa 3CTeTIYIECKOTO 3Ha49eHVsI B JIMHIBOIIOSTMKE BIIEpPBBIE IIOCTaBJIeHa B pa-
6ore (Jlapun, 1974), cm. Takke (I'puropees, 1979, c. 80— 82).

6 Konrrermns scretraeckoro 3Hauenms J1. A. HoBukosa mpepcrapiseT cobovt IIpoek-
LVII0 Ha JIMHIBUCTMYECKNII aHaJIN3 MOJIeIN BTOPUYHBIX 3HaKOBBIX cvcteM FO.M. JIoT-
MaHa, a Takxe, II0-BuaAnMoMy, Teopun P. BapTa o KoHHOTanmm B TekcTe. B cBoto oue-
penp, TeOprs KOHHOTAIMV BOCXOAUT K ydeHuto J1. EnpMciieBa u ero nocsemosaTesient
(cM., HaTIpUIMep, TEOPUIO «3CTeTHYECKVIX KOHHOTATOPOB», OIMCAHHYIO ellle B pabore:
Johansen, 1949).
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IMoripobyem Teriepsb cooTHeCTM PPEreBCKMiT TPEYTOIbHMUK 3HaKa (M MO-
IdpuIMpoBaHHbIT HOBMKOBBIM TPEYTOIFHMK 3CTETMYECKOTO 3HaKa) C TEM,
UTO MBI MOXKEM Ha3BaTh TPEYrOJIbHUKOM «I10331ca»’. B 3ToM HaM roMoxeT
Teopwms TIIyOMHHOM ceMnoTVKM BHyTpeHHMX dpopM I'.T. IllreTa, onvcanHas
B IIEPBOVI YaCTN.

IlpencraBum B popMe MUHMMAIBHOV TPUabl IIPOLIECC 10331ca, BbIpa-
JKEHHBIVI B IIPOM3BEIeHMM CKYCCTBA:

XYAOKECTEEHHOE
NpOUZEEEHIE
EHYTDEHHAR

cofepxaHue
aep dopma

JTroOoe xymoxecTBeHHOe Ipow3BerieHVe 00jla/iaeT, BO-IIEPBBIX, HEKOTO-
pot (popmoti (OHa MOXKET OBITh CTATMYHOW VIJIM AVHAMWUYHOV, 3aKOHYEHHOV
WIV He3aKOHYEeHHOTVI, II0CiIeoBaTe/IbHOM Wi pparMeHTapHOW, abcTpakT-
HOV v pUTrypaTHUBHON 1 T.11.). DopMa — caMBbIil Oy THUMBIV, CAMBIV OTIO-
3HaBaeMBbIVI 1 CaMbIVl AVICKPETHBII MOMEHT TBOpdUecKoro mpoiecca. Popma
MOJXKEeT caMa COCTOATh M3 HEKOTOPOIro MHOXecCTBa POopM, OJHaKO MBI BCerja
CIIOCOOHBI BBIIEINTH B IIPOM3BENeHNM MCKYyCCTBAa HEKYIO €ro, TaK cKas3arb,
«KOPHEBYIO» popMy.

Hasee, xymoxxecTseHHas ¢popMa B TOVI VIV MHOV KOJIMYeCTBEHHOV Mepe
OTCBUIAeT K HEKOTOPOMY CO0epxaH110, KOTOpOe MOXeT HaXOIWUTHCS KaK BO
BHeIIIHeM, TaK ¥ BO BHYTpeHHeM MMpe CaMOro XYHOXXHMKA, a B HeKOTOPBIX
CIydasix Jake BHyTpHM caMom popMsl (cIydarl Tak HasblBaeMoOV aBTopede-
pennmm). B 3aBucuMocT oT OpMBI MCKyCcCTBa cofepXaHue — OoJsiee v
MeHee aOcTpakTHO (Hambosiee abcTpakTHO, YWV OeclipeMeTHO, — B MY3bl-
Ke, Hanboslee KOHKPETHO, VI IIpeIMETHO, — B poTorpadpmm).

Hakoner1, HeoOXOAVMMEBEIM 3/IEMEHTOM XYyJI0’KECTBEHHOI'O IIpoIiecca sBJIs-
eTcs popma Buympennan. Jacro — 3To KaHasl, COeIUMHSIONTNI POPMY U CO-
ZlepKaHue, MHOIAa — OTHOEIbHBIN «CJIOV» IIPOM3BeIeHNsl MCKYCCTBa, HO B
00001IeHHOM BUIle BHYTpeHHss popMa — BCeraa «IIPOBOAHMK» MEXIY 3a-
MBICJIOM XYIOXHMKA (MMPOM aBTOpa) ¥ BOIUIOIIEHVEM 3TOTO 3aMBIC/Ia B
dopme npomsserieHns (Mupe IIpowsBeeHs). Bo BHyTpeHHe dopme MBI
VMeeM HeKWVI 3aKOH-aJIFOPUTM IIOCTPOeHMsI IIpOM3BelleHus], IIPaBWwIO ero
obpasosanms, popmosanyst. bymyun dpopmort ocyliecTBIeHNs, BHY TPEHHSI
dopma mpomsBemeHMS pacKpblBaeT COOTBETCTBYIONIIYIO —OpPTaHM3allMIo
CMBICTIa B XXMBOM TBOPYECKOM ITpoIiecce.

7 Ilom «110337cOM» Oy7IeM IOHMMAaTh IIPOIIecC TIOPOXKIEHMS XYH0KeCTBeHHOV hop-
MBI (KaK IIpefIMeT «II03TVIKW»), TIO aHAJIOTUN C «CeMMO3VCOM» KaK IIPOIIeCCOM ITOPOXK-
TIeHNs 3HaKa (KaK IIpeMeTa «CeMUOTVKII»).
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ITpuBenem etmie pas onpenerteHve BHyTpeHHen dopmsl, o I.T. Ilmery:
«BHyTpeHHMe (OPMBI JIeXaT MeXOy BHEIIHMMM ¥ IIpenMeTHbMM. Camo
co0O0I0 Takke 3TVIM MOMACKAa3bIBAETCsl, UYTO 3TO “MeXmy” ecThb He 4TO VHOE,
KaK CBOETO pojja OTHOIIeHVe MeXIy yKazaHHBIMM ITpefielaMyi, COCTaBIIsaro-
IIMIMM MEHSTIOIIMECs, XMBble TePMUHBI 3TOIO OTHOIIeHM. <...> Omno 3asB-
jisteT o cebe, YTO OHO ¥ B CAMOM CYIIIECTBE CBOEM €CTh OTHOIIEHNE IVHAMV-
uveckoe» (Imet, 1927, c. 93). 3ameTnm, uTo «IpeamerHOVt popmor» Ilmer
HasbIBaeT TO, UTO B Hallley cxeMe (PUIypUpyeT Kak «cofepkaHue». B mpy-
TOM MecTe BHYTPeHHYIO pOpMy OH OTOXIECTBIISIET C «BHyTpeHHeV Vijieer»
TBOpuecTBa: «[TponsseneHne ecTb NPOAYKT HEKOTOPOrO IleJleMepHOIo CO3M-
JlaHus, T.e. CJIOBeCHOTO TBOPYECTBa, PYKOBOIAMMOIO He IIparMaTidecKoro
3amadvero, a BHyTPeHHeN vjeerl caMoro TBopdecTsa <...>» (Tam xe, c. 142).
BuyTpenHsas dopma siBjisieTcsl 271eMeHTOM, CBOVICTBEHHBIM TOJIBKO IIPOV3Be-
TleHVsIM VICKYCCTBa, B OT/IMUMe OT BHeIIHeV POpMbI M IUIaHa COIepXKaHMs,
CYIIECTBYIOIIVX BO MHOIVIX APYTUX BUIaX YeJI0BeuecKo HesiTeJIbHOCTIA.

Ecu TpeyroipHMK mO331Mca XapaKTepu3yeT TBOPYECKUV IIpoIlecc, Bbl-
PaXeHHBIV B Xy[J0XXeCTBeHHOV popMe, TO TpeyrojibHuK dpere ommceiBaeT
CeMMOTVMYEeCKNUI IIPOIiecc, IIpeficTaBIeHHbI B 3HAKOBOW CHCTeMe, TUIN Ce-
mmosuc. ITo onpepenennro Y. Moppuca, cemnosuc — 3To0 mmporiecc, B KOTO-
poM HeduTo PYHKIMOHMPYET Kak 3HaK (Moppwc, 2001, c. 47). CooTBeTCcTBEH-
HO, MOXXHO ITpefICTaBUTh cebe xyooxecmbBernbiil ceMuo3uc Kak Irporiecc, B Ko-
TOPOM ITpOM3BeeHMe UCKYCCTBA WM KaKas-JIOo ero 4acTh PyHKUVOHUPY-
eT KakK 3HakK.

Teneps cripoerpyem 3Ty cxeMy I10331ca Ha PpereBCcKyro cxeMy 3HaKa,
II0JIy4asi B UTOre CXeMy XY[J0XKeCTBeHHOIO CeMMo3mca:

dopmMa [o3HauaWwee | 2HaK

EHYTPEHHSARA

COAepXaHue
p GopmMa

X)‘,D,CI)KECI'BEHHhIﬁ
2HaK

O3Hayaemoe

AeHOTaT KOHUENT

Mup XyHoXecTBeHHBIX 3HaKOB, (POPMUPYIOLINIICS B IIPOU3BEAEHNI VIC-
KYCCTBa, MOXET OBITh B TaKOM BVle IIpeCTaB/IeH KaK COOTHOIIEHVE MeXIy
03HAYAIOUeT XyL,0KeCTBeHHOV (hopMOM (HaIIpuMep, B JINTepaType — CJIOBO),
03HAUAEMbIM XYHOXKECTBEHHBIM COflepykKaHveM (B JIMTepaType — OOIIes3bIKO-
BOe 3HaueHVe CJIoBa) M 03HA4uBaeMoil BHyTpeHHe1 (popMovi (B JTuTepaTrype —
BHYTPWUTEKCTOBBIe CMBIC/IBI). BakHO OTMETWUTh B TeKyIlleM KOHTEKCTe, UTO
IIO3MIIMN B 3TOM TPeyroJIbHMKe MOI'yT 4acTo MeHsThcst Mectamm. Kax dop-
Ma MOXKeT CTaHOBUTLCA COflepkaHueM (B IIpMBeleHHOM IpumMepe 13 bysira-
KoBa coflepkaHveM mmenn Illapuxos BeicTymaer gpyroe mms — Illapuk),
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Tak M O3Haualolllee — O3HAYaeMbIM, VIV O3HauMBaeMbIM (B IpuMepe w3
XapmMca CJI0BO «IIapVK» OKa3bIBAeTCs WIEHOM psifia «KBaJIPaTUK», «IIaJI0UKa»,
«IIPyTMK», 3aJaBa€MOTO aBTOPOM KaK MOJeIb TpaHChOpPMallil, IIPOUCXOIs-
VX C IIepCcoHakeM-CTaprdkoM). B Tpeyronpamke @pere caMbIM CyObeKTB-
HBIM KOMIIOHEHTOM 3HaKa SBJISIeTCS «CMBICII», TaK KaK OH pacIlojlaraeTcs B
CO3HaHMM ¥ HOpOXKHaeTcs M. «BHyTpenHs1 dopma», no Illnery, — Taxxe
Ppe3yJIbTaT aBTOPCKOTO I1eJIeMEePHOTO CO3IaHMs XyI0KeCTBeHHOM (PopMBIS.

B Hamert pesysbTHpYIOIIEV cxeMe B KadecTBe CyOBeKTVMBHOVI MHCTaH-
LMW BBHICTYIIAeT 03Hauubaemoe (IIPOM3BOIHOE OT IIpoliecca «O3HAUMBaHA»
aBTOpoM). [Iponecc o3nauubanus B XymoKecTBEHHOM 3HaKe BCerna BKIIIOYaeT
KOMIIOHEHT BHYTpeHHe popMbI (0e3 uero MoxxeT 0OXOOUTECS OOBIIEeHHBIN
CeMIo31C) KaK 0coOOro, aBTOPCKOTO CBs3bIBaHWMS (POPMBI M COMmepsKaHwMs
3Haka. Ho 3To Tojpko cxeMa ceMmosvca, TpeOylolias TeTaIv3aium ¢ I03M-
VM XyHA0XKeCcTBeHHOV KoMMyHmKarmy. CeMmosnc, Kak ObIIO yKa3aHO BbI-
ITle, BBICTYTIAeT ITPEJIIIOChUTKOV KOMMYHWKAIMY KaK ITlepeflauy 3HaKa, 3Ha-
YeHVIs ¥ CMBICTIa OT OJTHOTO CyOBeKTa K Ipyromy.

3. KoMMyHMKaTHMBHBIE MOV XyI0KeCTBEHHOT0 ceMio3rica
Ha ocHoBe Teopui1 U. C. IInpca un K. bronepa

Hpyras m3BecTHas ModeNIb CeMMO3lca — aMepMKaHCKoro dutocoda
Y.C. ITupca — BBOOUT OoOJIee CyOBEKTMBMPOBAHHEBIN acIleKT B cxeMy Dpere.
To, uTO BO dpereBckoM TpeyToJIbHMKEe Ha3bIBaJIOCh CMBICJIOM (KOHIIEIITOM),
nosy4aeT y [Inpca HaMMeHOBaHMe MHTepIIpeTaHThL. VIHTepIIpeTaHTa — 3TO
crioco® ymoTpebrieHNs 3HaKa CyOBbeKTOM VIV BO3IEVICTBNS 3HaKa Ha CyOB-
exT. CeMMO31IC, COIJIACHO 3TOVI KOHIIEIIIVN, OCYIIIeCTBIIIETCS B COODIIIecTBe
IIpOM3BOOMTENIeNl ¥ VMHTePIIpeTaTOPOB 3HAKOB. B JaHHON cxeMme IIpu 3TOM
aKIeHT CTaBUTCS Ha VIHTepIIpeTaTope, TO eCTh YeJloBeKe, IOJIydaloIeM U
BOCIIPVIHMMAIOIIIEM 3HAK:

\0@" interpretant

&

representamen object

8 ITo JI. A. HoBukoBy, BHyTpeHH:IsI (popMa cJIoBa «00pasyeT OCHOBY M300pasuTesTh-
HBIX CPeiCTB KaK ocobasi acTeTmdecKas “ceTka”, XyHOXKeCTBEHHO MOeMpYIomas
nevicTBuTeNIbHOCTE» (HoBukos, 2001, c. 33).
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ITupcoBckast MomeTs OKas3ajlach BecbMa BOCTPeOOBAHHOW B AHIJIO-
aMepuKaHCKOV TPaIul CEMUOTUKH, B TOM 4lCIIe CeMUOTVKN VICKyCCTBa, B
KOTOpOVI HamOOJIbIllee BHUMAaHME y/IesIIeTcsl BOCIPUATUIO 3HaKa, a He ero
nopoxxaerviro. C HaIllevl TOUKV 3peHVs], XyI0XKeCTBeHHBIVI CeMVIO3UC 00beM-
JIeT B paBHOV Mepe 00e MHCTAaHIWMM — VI IOPOXKAAIOIIYIO, VI BOCIIPVHMMA-
IOIIYIO, @ TOUHee — CTPOWUTCS Ha CJIOXKHOM B3aMIMOZEVICTBUM MeXIy 3TUMU
VHCTaHUMSIMU M CaMOM CTPyKTypou 3Haka’. IlupcoBckas Mopers HyXda-
Jlach B y4eTe BCeX CTOPOH KOMMYHMKATVBHOTIO IpoIlecca, YTOOBI ceMIO3VC
MoJIe/IMpoBaJIcsl KaK KOMITOHEHT KOMMYHUKaLIUA.

ITepBovt JIMHTBUCTUYECKOV MOMAENTbI0 KOMMYHMKATMBHOTO aKTa CTajla
xoHtermya K. Brosrepa. Hemelkuit JIMHIBUCT OOHMM M3 IIE€PBBIX OCTaBWUII
BOIIPOC O «PeueBOM COOBITVI» KaK MICXOJHOM MOMEHTeE SI3bIKOBOV JesTelIb-
HOCTW, YY9aCTHMKaMV KOTOPOTO SIBJISIIOTCS OTIIPaBUTENIb KaK CyOBeKT pede-
BOT'O aKTa, IIoJIy4aTellb KakK ajipecaT peueBOro akTa M caM ITpeaMeT MJIU CU-
Tya1us, o Kotopou maet peds (brorep, 1993, c. 34):

MpeameTnl [ CUTYALMH

Nonyu4arens

Crnpasurens

W3 3TOM CXeMBI A3bIKa KaK OpraHOHA BBIIEIVIINCE TPY (DYHKIVIN SI3bIKa,
KOTOpBIe B HajIbHeuIIeM OynyT yTouHsAThcA. Hac mHTepecyer B maHHOM
ciIydae Ta PYHKIINS, KOTOPYIO biojlep HasBal «3KCIIPECCUBHOVI», CBSA3aHHOW
C BBIpa’keHVMEM TOBOPSIIMM CBOMIX UYBCTB, MbIciert m sMormit. CooTseT-
CTBEHHO, SI3BIKOBOVI 3HaK B 3KCIIPECCHBHOV (PYHKIIMM IIpeCcTaBiIieT cobom
CUIMITTOM (IIPVIMETY, MIHAEKC), TaK KaK CBsI3aH C OTIIpaBUTeJIeM U 9KCIIpeccy-
ent (Ausdruck) (mo-BuaMMoMy, caM TepMIH «3KCIIpecCHBHAad (PYHKLMA» TaK
xe, kak 1 y I'.T. Illrteta, BO3HMK 113 uTeHUS TpyHoB A. Maptn). Xots Bronep
ellle He CBsI3bIBaeT 3Ty (PYHKLMIO C XyIOXXECTBEHHBIM IIPOIIecCOM, OH HaMe-
JaeT BaXXKHOE pasjIinmuue I10 KpariHer Mepe TpeX BUOO0B peun: SKCIIPeCCUBHOM
(Hambortee OJM3KOM K XYIIOXKECTBEHHOVI), pelpe3eHTaTMBHON (HamOosee
O7IM3KOVI K HAayYHOV) U alleJUIATVBHOV (Haubolee OJIM3KOV K OBITOBOVI VUIN
TIOTATITIECKOV).

Ecriv mponmospKuTh mocTpanBaHye Halrell COOCTBEHHOV CXeMBI XYZIoXKe-
CTBEHHOVI KOMMYHVKAIIVI, MOXXHO ITpeICTaBUTh cebe TPeyToIbHIIK XyIIoXKe-
CTBEHHOTO CeMIO03¥ica IIOMeIIleHHBIM B IIeHTpP cxeMbl broslepa — Kak pas Ty-
Ila, TAe OH OCTaBIWUI IIyCTOV TPEYroJIbHMK. B pesysbpTare 3TOro IIara CTpyK-

9 O coorHomreHM KoHmemnmmy 3Haka Coccropa, ITnpca 1 @pere cm.: (3omsn, 2014).
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Typa XyZO>KeCTBEHHOIO 3HaKa OKa3bIBaeTCsl BIMCAHHOW B CTPYKTYPY KOM-
MyHMKaTVBHOTO akTa. OTIpasnTesieM cOOOIEHNMS SBIISIETCA aBTOP XyIoXKe-
CTBEHHOTO BLICKa3bIBaHI, ITOJIydaTejleM — 4uTaTeslb, CIyllaTesIb VIV 3pU-
Tesb. ITyHKTUpHBIT Kpyr, 0003HAUeHHBINI B CXeMe OpraHOHa, OymeT o3Ha-
YaTh BO3MOYKHOCTh aKTyaJIM3allMM pa3HBIX CTOPOH XyI0XKeCTBEHHOIO 3HaKa
B OVHAMWYIHOM B3aMMOAEVICTBUM aBTOpa M unTaress. YToOwl co3maTh Xymo-
JKeCTBeHHOe BBICKa3bIBaHVE, 3HaK I TEKCT, aBTOp MOXXeT o0palarbcs B
pas3HBIX HaIpaBJIeHMsIX TO K hopMe, TO K Colep KaHWMIO, TO K BHyTpeHHel
dopme TeKcTa WM 3HaKa, TO K afgpecaTy. Yurareb Takke OymeT MMeTb [0-
CTYII K pa3HBIM CTOpPOHAaM XYHO0KeCTBEHHOT'O 3HaKa ¥ B 3aBVICIMOCTY OT CIIO-
coba co3maHMs 3HaKa aBTOPOM BOCHPVHWMMATE U MHTEPIPeTUPOBaTh XyHO-
JKeCTBeHHBIVI 3HaK Hanboslee ajleKBaTHBIM, HO BCeTTIa COXPAHSIOIIM CBOOO-
Iy BeIOOpa 06pas3oM. B 3ToM KpyroBopoTe CTOPOH (COCTaBIISIONINIX) XYIOXKe-
CTBEHHOTO 3HaKa ¥ COCTOUT CYIITHOCTb XyIIOKeCTBeHHOI'O pedeBoro (Mim
BHepEeUeBOro) BEICKa3bIBaHVIS:

MNpeameTs! ] CUTYaUWKH

Boipamenue 4 P ° O6pawerve
\

/ o Monyvatens

Ornpasurens

BepuiHe! BpaliaeMoro TpeyroyibHKa:

I — dopma (o I'.T. Mmety) — 3Hak (o I'. dpere) — osHauarormiee (mo d. mge
Coccropy);

II — copepxanme (o I'.T. [Imery) — 3Hauenue (o I'. dpere) — osHawaemoe
(mo @. me Coccropy);

III— BHyTpentsta popma (o I'.T. IImety) — cempic (o I'. dpere) — o3HauMBaeMoe.

INpuBemem Ha maHHOM >Tame mpocrovt npumep. Ilpencrasum cebe
epByto crpody mssecTHOro crmxorBopenns @. TrordyeBa «Silentium!» xax
pedeBoe BhICKa3bIBaHMe:

Moiram, cKpbIBayicst v Tau

V1 4yBCTBA M MEUTBI CBOM —
Iyckavt B myrieBHOVI ITy OniHe
Beraror 1 3axomsT oHe
besmosBHO, Kak 3Be30bI B HOUM, —
JTroOyvicst MM — ¥ MOJTUIA.
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Kazastoce ObI, cyjisi o rpamMMaTmMieckmm (opmam, 3TOT TEKCT SIBHO
aneJuIsaTBeH. VIMmepaTrBaMy OH ITHITAeTCS BO3IEVICTBOBATh Ha ajipecara.
OpiHaKO ecTb JI KOHKPETHBIV ajfpecaT B JaHHOM coObrTrm? HeT, MbI iMeem
VHYI0 KOMMYHVKATUBHYIO CUTYaIruio. 3Hasl, YTO y 3TOrO TeKCTa eCThb aBTOp,
KOTOPBIV SIBJISIETCS TIO3TOM, MBI PacIiO3HAaeM TeKCT KaK TTO3TUYECKUM U XY-
JIOKECTBEHHBIV, a 3Ha4mMT, OOJIaIaioiimili CTPYKTYpPOV XyHOXKeCTBEHHBIX
3HAKOB. DTa CTPYKTypa BK/IIOYaeT He mpocTo GopMy M COjiep’KaHMe, HO
dopMy BHYTPEHHIOIO — Ty CBS3b MEXIIy aBTOPOM, (POPMOVI U COMlep KaHU-
€M, KOTopasl peajin3yeTcs] B KOHKPETHOM XYIOXXeCTBEHHOM TeKcTe. MBI He
3HaeM, 4To I TroTueBa Kak aBTopa ObUIO B TAHHOM CJTy4yae EePBUYHO, OfT-
HaKO KaK yuTaTelv mmeeM cBoboay BocpusTus. [IpounTas mrepByio cTpod-
Ky, MBI Cpa3y MOXeM oOpaTuUTh BHMMaHMe M Ha dopMy (pasMep m puUTM
dpasbl, 3BYKOINCH), ¥ Ha CoflepKaHMe (TpY IJlarojia, O3HaJarole IoYTH
OITHO W TO e JIeVICTBVE YMOJTYaHMsI), a TIpoUYmnTaB Oojiee KPYITHBIV OTPe30K
TEKCTa, YXXe pas3rsimeTrb OpMbl BHYTPEHHME: YIIOmoOIeHue 3Be3[ YyB-
CTBaM, a HOYM — [YIIeBHOM ITyOumHe. B mporiecce uTeHMs ¥ TOIKOBAHWS
3TOTO CTMXOTBOPEHMS B JIEVICTBIIE BCTYTIAIOT BCe TPU YKa3aHHBbIE MHCTAHIINN
XYIOXEeCTBEHHOrO 3HaKa, M MbI TOHMMaeM, YTO pedeBOe BBbICKa3bIBaHVE
3[1eCh MHOTOKOMITOHEHTHO ¥ MHOTOMEPHO, TaK KaK IPUHAJIEXUT XyI0XKe-
CTBEHHOMY JIVICKYPCY, a MMITEPATUB «MOJTUM, CKPBIBAVICS M Tau» MOXET OT-
HOCUTBCS Kak K JTFO0OMY UMTaTEI0, TaK ¥ K CaMOMY aBTOPY, ITPM3bIBAOITIe-
My ceOsl BBITTOJTHUTD 3TU OeVICTBUS, WV K KaKOMY-ITrOO0 IpyromMy Uiy, OT-
JIMYHOMY OT aBTOpa 1 ymTaTelIsl. XyI0XKeCTBEHHBIVI 3HAK «ITPOKPYUYMBaETCSI»
Pa3HBIMU CTOPOHAMM OTHOCWUTEIIBHO Pa3HBIX YYaCTHVMKOB KOMMYHVKATMB-
HOTO aKTa.

JIBurasich masee, oOpaTnMMCs K pasBUTHIO OIOJIEPOBCKOTT MOJIENN TeOope-
TUKaAMN ITIOOTUYECKOTI'O A3bIKa. 3,[[eCI> MBI yXXe BCTyIIaeM Ha ITOYBY VICKITIOY-
TeJIBHO XYILO)I(QCTBQHHOVI KOMMYHMKAaAIINM "M TeX IIOIIBITOK, KOTOpI)Ie CTpe-
MWIVICh MOJIETTPOBATh €e CTPYKTYPY.

4. DcreTHMUecKast Q)YHKHI/ISI sA3bIKa B KOMMYHI/IKaTI/IBHOﬂ Moaemm

BaxHBIM TeOopeTmMyecKMM IIaroM BIleper cTaja MomyduKaims Orore-
POBCKOVT KOMMYHWKATUBHOV MOJIEJTN SI3bIKa B [1pa’kCcKOM JIMHTBUCTUYECKOM
Kkpyxke. 1. MykapxoBcknit B 1930-x romax mpeIoXXmI BBeCT B OI0IepoB-
CKYIO MOZEJTb ellle OHY (PYHKIIVIO, OTIEIBHYIO OT TPeX OCTAIBHBIX, — JCHIe-
muueckyio (KOTOpPYIo Tak HasBasl P. SIkobcoH B 1921 roy, 0TKa3aBIICh OT 3TOrO
Ha3BaHMS BITOCJIENICTBUM B TIOJIB3Y «ITO3THMUECKOV (yHKImM»; [.O. BuHokyp
TIO3/THEee HasBasl ee XydoxecmberHol hyrxyuei). DTa PYHKIMS OTBEYAET 3a BHU-
MaHMe K 3HaKy KaK TAKOBOMY — TOMY CaMOMY IEHTPaJTbHOMY TPeyTOJTbHVKY B
opraHoHe. [Ipow3BesieHMe MCKYCCTBAa TOHMMAETCS YEICKUM JIMHTBUCTOM
KaK KOMIUTEKCHBIVI 3HAK, COCTOSIIMI 13 YyBCTBEHHOTO CMMBOJIa (COOTBET-
cTByeT opMe, WIM O3HAYAIOIIeMy, B Halllell cxeMaTu3aluy BCIed 3a
['.T. IllmeTom), M3 3HaUeHMS (COOTBETCTBYET COIEPXKaHMIO, VM O3HavyaeMo-
MY) ¥ M3 OTHOIIEHMS K 0003HaYaeMoV Belly (B HaIllell TEPMUHOIOTUN —
Brympennsas ¢opma, wiv o3nauubBaemoe). Ilpyu 3TOM MMEHHO OTHOIIIEHVIE
cyOBeKTa (B 4aCTHOCTM, aBTOpa) K 3HAKY ¥ BBICTYIIAaeT IIaBHBIM CEMMOTIYe-
CKVMM MEeXaHM3MOM KOMMYHMKATMBHOTO CEMIMO3Ca B MCKYCCTBE, a caM 3HaK
B CBOEVI KOMIUIEKCHOCTH (@ He TOJIPKO Ha YpoBHE (POPMBI, KaK CUUTAIIA PYC-
cKkvie POPMAaIIVCTBL) IIEHTPUPYET 3CTeTNYecKyIo (PYHKIIMIO Ha caMoM cebe.
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KimtoueBast uepTa acreTndeckont PYHKIMM — ee CIIOCOOHOCTD M30JIMpO-
BaTh 3HAK VI COCPeO0TOUMBaTh Ha HeM BHMMaHVe B CeMMOTIYeCKOM ITpoIiec-
ce. OnmceIBasi scTeTUecKyio (PYHKIMIO, 5. MyKap)KOBCKMUI pacIumpsieT ee
TeVICTBYE 3a IIpeflelIbl VICKIIIOUUTEIbHO XYyIIOKeCTBEHHOTO oOBeKTa: «DcTe-
TIUYeCKOe B S3bIKe CJIeflyeT MICKAaTh BO BCeX BUIAaX S3bIKOBBIX BBICKa3BbIBAHIITL,
a He TOJIBKO TaM, IAe OHO IpeoOsamaert...» (Mykapxxosckui, 1996, c. 37).
B npumMep mpuBOASTCS HEKOTOpPBle peKIaMHble BBICKa3bIBAHVSL: SB(POHIYE-
cKkue 3ByKocoueTaHwus (dokonald dimska polobotka — «be3ykopum3HeHHBIN
ITaMCKUV IOy OOTMHOK») 1w Opockue cuHTaKcudeckme cxeMsl (kdyZ olej,
tedy Mogul — «ecy yx Macito, To “Moryin”»). B Hux s3bIKOBasi 3KCIIpeccist
IIOMeIIaeTcsl B IIEHTP BHVUMAHWMS, a 3HAYUT, COITIaCHO MyKap>XOBCKOMY, 3a-
IEeVICTBYeTCS AcTeTdecKas (PyHKIIM. BripodeM, 110 MHeHII0 MyKapKOBCKO-
ro, acTeTm4ecKast (PYHKIVS IIPOTVBOCTOUT IIPOYNM, «KOMMYHVKATVBHBIM.
Ha nese, Kak mokasaym JajibHeVIIIVe VCCIeloBaHsl, ObUIO ITOATBEP KIEHO,
YTO 3cTeTdecKas (PYHKIVS TakKe SBJIS€TCS KOMIIOHEHTOM KOMMYHMKa-
LYW, @ UMEHHO — KOMMYHUKALVN XyI0XKeCTBEeHHOL.

Eme Ha 3ape pycckont dpopmasnsHOM 03THKY, B 1923 rogy, I'.O. Buxo-
Kyp paccyxpgan ob ocobom nosmuueckol ¢yrxyuu sspika: «IlosTideckas
yHKIIMS gepes CJIOBO paccKasblBaeT HaM, UTO TaKOe CaMo CJIOBO, TOr7a Kak
yepes3 ITOCPEICTBO OCTaJIBHBIX (DYHKIINIL CJI0OBa MBI pacIio3HaeM Bcernaa Ipy-
I've IIpeaMeThl, OBITVIEM CBOVIM OT CJIOBa OTJIMYHBIE: OCTAIPHBIE (PYHKLIVIV
HaM paccKasblBaioT 4epe3 CJIOBO O YeM-TO Apyrom». ITpu sToM oH mpemocTe-
perai OT Ype3MepHOV! MIeaIn3alii ITO3TNYecKoVl (YHKIMM 1 ee abCcoIIIoT-
HOVI IIPUBSI3KM K 11033mm: «CleryeT JIMIIE He YITyCKaTh U3 BUY, YTO, IIPUo0-
peTasi pyHKIVIO IIO3TUYECKYIO, CJIOBO TeM CaMbIM He TepsieT OCTa/IbHBIX CBO-
VX PYHKUMV, B TOM 4Vcie ¥ KOMMYHMKATVBHOV; IIOCTIEIHYIe JIMIIb oOpac-
TalOT HOBBIM KOHCTPYKTMBHBIM MOMeHTOM» (BuHOKyp, 1990, c. 28). MMmeHnHO
3Ta MBICJIb OBUIa IpOHeceHa CKBO3b MHOIVIE HeCSTVIETHS, Oyaydym CHOBa
TIoIXBaveHa COpPaTHMKOM BuHOKypa 1o MOCKOBCKOMY JIMHTBUCTIHYECKOMY
kpyxKky P.O. fIko6coHOM B cTaThe «JIMHIBUCTMKA ¥ IO3TMKa». BbImennm
MOMEHTBI CTaThbV, KaCarolInecss KOMMYHUKAMUBHOCHY XYH,0XKeCTBEHHOro (I10-
3TUYECKOI0) AVICKYPCa U peJleBaHTHBIE AT JIMHTBO3CTETIUECKOTI Teopri'l.

P.O. fIxob6coH, KaK 1 B CBOMX PAaHHMX CTAThIX, B 9TOM TEKCTe 3aIlIVIIaeT
000CO0ITEHHBIV CTAaTYC ITOITUYECKOTO S3BIKA VM XYJIOKeCTBEHHOTO OOBeKTa.
JTroOomBITHO P 3TOM, UTO B cBoeM Te3uce «[10331st — 3TO 0COOBIN A3BIK»
OH CChUUIaeTCsl Ha aMepUKaHCKOTO JINTepaTypoBela, OCHOBaTelIsI Hallpasile-
Hus new criticism IX. Parcoma. OTTa/IKMBasiChb OT OCHOBHOTIO, II0 €ro MHe-
HWIO, BOIIPOCA JIVHTBUCTUYIECKOV IO3THKM «biiarogapst yeMy pedeBoe co-
o0I1ieHme CTAaHOBUTCS ITPOM3BeleHeM MCKYCCTBa?», SIKoOCcoH mbITaeTcs pe-
IIMTh [IBe 3amaun: BeimermTh differentia specifica mckyccTsa cj1oBa 110 OTHO-
IIeHNIO K OPYTMM BUIaM VCKYCCTBA M OTHEIUTh CJIOBECHOe VCKYCCTBO OT
IIpOYMX TUIIOB peueBoro rnosefeHvsi. OgHAKO pellleHVe 3TUX 3afad eMy BU-
IOUTCS He B aHaJIM3e COOCTBEHHO SCTETMYECKVIX KadecTB XYHOXKeCTBEHHOIO
rpousBerieENs (Kak roctyranm 1o Hero Illner, Mykapxxosckuii, Jlapua n
Ipyrue), a B cuenyduKanyy yCTpovicTBa MHMOPMaIIMOHHOIO KaHala, KO-
TOPBIM CIIYXKWUT XyHAOXKeCTBeHHasi KOMMyHwMKals. V3 kxubepHeT KN TpaHc-

10 [TomeTymaM K KOHIIETITTUY JIMHIBOSCTETVIKM KaK KOMIUIEKCHOTO TTOIIXO/a K M3yde-
HUIO 3CTeTMYECKX aCTIeKTOB S3bIKa M K JIMHIBUCTMYECKOMY aHaIM3y XYHA0XKeCTBeH-
HOTO AMCKypca IocssIeHa pabora (Permenko, Kosass, 2014).
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depUpPYIOTCS TEPMUHBI «KOII», «COODIeHMe», «KaHall cBs3n» 1 T.11. CooT-
BETCTBEHHO, MOJIe/Tb KOMMYHWMKAIMM, 110 SIKOOCOHY, CTaBUTCS Ha TeXHUYe-
ckyro ocHOBY!!. OTCroa ¥ TJIaBHBIV BBIBOJI YUE€HOTO, KACAOIIUIACS TIO3TIYe-
ckov1 kommyHMKary: «HarmpasnerHocts (Einstellung) Ha coolrrieHme Kak Ta-
KOBO€E, COCPeIoTOYeHVe BHMMAHMs Ha COOOITIEHMY pay HEro caMoro — 3TO
noaTvyeckast PYHKIMS s3blKa» (SIkobcoH, 1975, c. 202). [Tostnueckas pyHK-
18I, TIoTYepKmBaeT SIKOOCOH, He enMHCTBeHHas! (PYHKIS CJTIOBECHOTO MCKYC-
CTBa, HO OHA SBJISIETCS JOMMHAHTHOM U orpenessiroriert. OHa MOXeT ITpOosiB-
JISTBCST I B VIHBIX PAa3HOBUIIHOCTSIX KOMMYHWKAIM, HO TOJIBKO KaK JIOTTOJTHV-
TeJbHAs TI0 OTHOITIEHMIO K HMM. [losTrdeckast PyHKITMS SI3bIKA CBSI3BIBAETCS C
XyHO0KeCTBEHHBIM IVICKYPCOM KaK CyOKOIOoM BceoOIIero Kofa S3bIKa.

Ompenensas crienmudurKy mostmdeckon GyHKOMM, SIkoOcoH dopmyrm-
pyeT majiee CBOVI OCHOBHOVI TIOCTyJIaT O «ITPWHIIMIIE SKBUBAIEHTHOCTVI»:
«[Toatmyeckast PyHKIIMSI TPOELVPYET IIPUHIIUIT SKBUBAJIEHTHOCTU C OCU
ceJIeKIIMM Ha ock KoMOvHarmm» (Tam xxe). V13 aToro rocrysaTa pa3BMBarOTCS
ero OMHapHBIE OMIIO3UIINM «CXOICTBO — CMEXHOCTb», «MeTadopa — MeTo-
HUMMS». B 11eJ1oM 1151 SIKOGCOHOBCKOV TEOPWMM XapakTepeH OmHapu3M, TO
€CTh OITVCaHVIe SIBJIEHNUVI B TEPMIMHAX OIIIO3VIINL, B OTJINYMe, HAalIpUMep, OT
TepHapHBIX Momenent [Tupca, bronepa, Illmera. Otyactm 3T0 BIMsSHME OU-
HapHBIX KOJIOB B MH(OpMaTuKe, otdyactn — Hacienme . me Coccropa. [Tpm
3TOM B KOHIIeImm SIKOOCOHA He ITPOSICHSIETCS, KaK YCTPOEHO caMo CcoolIIe-
HIe B ITIO3TUYECKOV (PYHKINM, KaK OHO CBS3aHO C OTIIPAaBUTEIIEM 1 ITOJTyJa-
TeJleM 1 KaK COOCTBEHHO XyIOXKeCTBeHHasi KOMMyHMKarms paboraeT. K atvm
BOIIpocaM 0DpaTwInCh Apyrive ydeHble, pasBMBarolle Mopelb SIKoOcoHa.
OTMeTMM OCHOBHBIE M3 STUX KOHIIETTITHA.

5. Mogesnp xyno>KecTBEeHHOV KOMMYHMKaImum
C TOYKWM 3peHUsA CeMUOTUKN

Monens P.O. SIkobcoHa Harwta OJTHO M3 TIePBBIX IPUMEHEHU B CEMO-
TnKe nmrepaTtypsl. FO.M. JlotMaH, IpmHSBIINMIT ee KaK HamOoslee ajieKkBart-
HYI0 KOMMYHMKATVBHYIO MOJIeJIb, YTOUHII HEKOTOPbIe COCTABIISIOIINE 3TO
CXeMbl OTHOCUTEJIPHO «JINTEepaTypPHON KOMMYHMKALIMM» M «MCKYCCTBa Kak
KOMMYHVKAIIMIOHHOW CUCTEMBI». B 4acTHOCTM, OH pasrpaHMYWI CMHTETINYe-
CKUW «KOfI, OTIIPaBUTEIsI» Y aHAJIMTUYECKUI «KOJ, HoJIydaTesisi»: «[ljs Toro
YTOOBI aKT Xy[JOXKeCTBEHHOV KOMMYHWVKAIIVV BOOOIIIe IIpom30IIiesI, Heobxo-
VMO, 9TOOBI KOJT aBTOpa M KOJI, IMTATeNIsI OOPa30BBIBAIIN ITepeceKaoIIyecs:
MHOXeCTBa CTPYKTYPHBIX 3]IeMEHTOB, — HaIIpVMep, YTOOBI YMTaTeIro ObUI
TIOHATEH eCTeCTBEHHBIN $I3bIK, Ha KOTOpOM HamwmcaH TekcT. Herepecekaro-
IIyecss 9acTy KoZa M COCTAaBIIAIOT Ty O0JIacTh, KoTopas medopMupyeTcs,
KpeoJIM3yeTcsl VIIN JIIOOBIM APYIMM CIOCOOOM IlepecTpamBaeTcs Ipy Iiepe-
X0JIe OT mvicaTelIs K unraTertto» (Jlorman, 1998, c. 37 —38).

CooTBeTcTBeHHO, ecii 00IIero Koga B MpWHIIMIIE CyIIecTBOBaTh He MO-
XeT B CWIy KaK MWMHMMYM MHOTO3HaUHOCTM XyHOXKeCTBEHHOTO 3HakKa, TO
KOMMYHMKAaIIVs B JIUTepaType CTPOUTCS KaK ITOCTOsSIHHas AMHaMUYHas I1e-

11 [TpenmrecTBeHHVKaMM SIKOOCOHOBCKOVI MOZIe/ IVt OBUIN, C OTHOVI CTOPOHBI, JIVHEeVI-
Hasi Mofe)Ib MaccoBovt KommyHuKaruu I. Jlacyasuia, ¢ mpyrot — MaTeMmaTudecKast
mopenb K. Hlennona — Y. Yusepa.
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PeKoaVpOBKa 3CTETIMYECKOrO COOOIeHVsI MeXXAy OTIpaBuUTesIeM W IOjIyda-
TesieM. Kpome Toro, coobImieHme B XyI0KeCTBEHHOVI KOMMYHMKaIM — BCe-
I71a pe3ysIbTaT IIOCTPOEHVS VHAVBUIYAJIBHOVI MOAEN MUpPa, B OTJIYVE OT
TOBOPSIIMX Ha OOBIIEHHOM $3bIKE, Pas3IeIAIoNMX, KaK IpaBwIo (B HOp-
MaJIbHOM OOIIeHNMN) OOHY MOIeJIb MVpa Ha OCHOBE IIOBCEIHEBHOTO SI3BbIKa:
«Cergac yMeCTHO cKa3aTbh O APYTOM: XYHAOXXeCTBEHHOe COOOIIeHNe COo3IaeT
XyIOXKeCTBEHHYIO MOJIe/Ib KaKOro-JIM00 KOHKPETHOTO SBJIEHMS — XyIoXKe-
CTBEHHBIVI SI3bIK MOZIEJIVIPYET YHVBEPCYM B ero Hambollee oOIIMX KaTeropu-
sIX, KOTOpBle, Oymyun Hanbosree oOIIMM colepkaHMeM MWUpa, SBIISIOTCS IS
KOHKPETHBIX BellleVl U SABJIeHNII (POopMOVI CyIiecTBoBaHVL. Takvm obpasom,
M3ydeHMe XyHOXXeCTBEHHOTO $3bIKa IIPOM3BENEHMI WMCKyCCTBa He TOJIBKO
IlaeT HaM HeKYyIO VMHAVBUAYAIBHYIO HOPMY 3CTETMYeCKOro OOImeHMs, HO 1
BOCITPOM3BOAMUT MOAEIIb MVIpa B ee caMbIX o01mmx ogepranmsx» (Tam xe)l2.

ITo cpasHenwmo ¢ SIko6conoM JloTmaH ypiesisgeT OosIblle BHUMaHMS 3CTe-
TUYeCKN aKTMBHBIM (paKTOpaM XyHOXKeCTBeHHOV KoMMyHMKammi. Kpowme
TOTO, B €r0 KOMMYHVKATVUBHOV MOV IOITyCKaeTCs TaKasl BaKHas CTYIIeHb
pa3BepThIBaHMS XYIOXKECTBEHHOTO NWCKypca, KaK afmokoMMYHUKAUUA, TO
€CTb aJipecaryisi COOOIIeH VIS OTIIPaBUTEeIIEM CAMOMY OTIIPaBUTEITIO.

Hetanm3salys SKOOCOHOBCKOV MOAeI ocyilecTsiiszeTcss B 1960-x romax
WUTaJIbSTHCKVUM CEeMMOTHKOM Y. DKo. B ero cxemy 4esioBedecKoro KOMMYHV-
KaTMBHOTO aKTa BBOAATCS HOBbIE 3JIeMEHTHI (3Hadallee COOOIIeHe, O3HaYa-
eMoe coODIIIeHIe, JIEKCUKO/IBI) 11 HOBBIE CBSI3VI MEXITY JIeMeHTaM:

Cxema 2. KOMMYHHKATHBHBIA MPOLIECC MEXIY JABYMA YYACTHUKAMM (JIIOILMM)

$uanuecxkuit
oy
aHavauee
coobmenne, an
OTpa || cyrman | kaman | cmrman | TPHEM L yerounux — MPS | coobiuenie
BUTENL HHK undop- car O3HAYAEMOE
MalM
xoa won OHH MOTYT
cTaTh
CEMaHTH-
AEKCH- AEKCHM-| uryMom
KOau KOAB

12 DTy 0cOOEHHOCTD JINTEpaTy PHOV KOMMYHMKaImu rmogdepknsai u A. M. Ilarurop-
CKUVI B TepMMHAaX ITIPOCTPaHCTBaA ¥ BpeMeHV KOMMYHMKaTUBHOW CBA3N: «TekcT cos-
JaeTCs B OIIpeeIeHHOV, eqVHCTBeHHOV CUTYaIUW CBA3U — CY0sexmubroil cumyayuu,
a BOCIIPVHVIMaeTCs B 3aBMCHMOCTH OT BpeMeHV U MecTa B Oecuvic/ieHHOM MHOYKEeCTBe
OOBeKTMBHBIX CUTyaIuiL. <...> ITonsTre cyOBeKTUBHOV CHUTYaIUV FOpasao CIoXHee
¥ KOHKpeTHee MOHATHA dyHKImM. OHO mperionaraeT He TOJILKO XWUBYIO AeVICTBU-
TeJILHOCTh, B KOTOPOV CO3AaBajICs TEKCT, HO M M3MeHSIoIeecs: BHyTpeHHee COCTOs-
HMe aBTOpa, €T0 BHYTpeHHee OTHOINIEHMe K 3TOV AevicTBUTeTbHOCTM» (Ilarurop-
ckui, 2004, c. 357).
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Vexoms n3 3Toi cxeMbl DKO BBIBOOUT IIapaMeTpPhl SCHIemutecko2o cooduje-
HUA B XyIOXKeCTBEHHOV KOMMyHVKaumm. IIpesxxme Bcero coobimenvie ¢ acre-
TUYeCKOV (PYHKIIMeVI B OT/I4YMe OT MHBIX XapaKTepu3yeTcss HeOIHO3HaYHO-
CTBIO M aBTOPedIIeKCUMBHOCTBIO (K TaKMM BBIBOIAM IIpMXoauT u JloTMaH).
Heonno3HauHBIM OHO SIBJISIeTCS IO OTHOIIEHMIO K KOAY KakK perysisspHOv
cucreMe. [ToMVMO 3TVX XapaKTePUCTUK 3CTETIYecKOe COOOIIIeHe 3a9acTyIo
M30BITOYHO Ha yPOBHE O3HAYAIOIINX, YTO IPVBOAUT K MH(POPMAIIMOHHOMY
HaIpsDKeHMIO. DKO MPUBOIUT B MpUMEP M3BECTHYIO IO3TUUYeCKyo dpasy
I'. Cranu «A rose is a rose is a rose is a rose», B KOTOpOV M30BITOYHBIN I10-
BTOp HapyIlaeT OXWIaHMe g3bIKa. VI30BITOYHO 3cTeTrdecKoe coOOIIeHme 1
Ha CeMaHTUYEeCKOM YPOBHE — KaXXIBIVI pas II0f, «pO30¥» MOXXHO MMETh B
BUIy pa3Hble OOBEKTHI, Belb JeHOTAaTUBHOVI OIIpeleIeHHOCTN 3Ta ppasa He
CO3IaeT B CWITy CBOEV ITO3TUYIHOCTU. DKO BBOAWT IIOHSATHME JIEKCHKOIA Kak
IIOTIOITHUTEIFHOTO KOMMYHMKATMBHOTO KOJIa, TIOAKITIOYATOIIerocs K MHTep-
IIpeTalyy 3CTETMYEeCKOro COOOIIeHM: 3 MHBIX ONCKYpPCOB (Harmpumep, dpu-
JI0COPCKOTO, MUCTUIECKOTO, MIeOIOrMIecKoro 1 T.4.). B3arMoHamoxeHme
KOZIOB C IIeJIBIO 3aaHVsI HEOMHO3HAUHOCTM — TaKKe OTIIMUNTENTbHAS YepTa
IIO3TUYECKOI'0 COOOIIeHM, 10 DKO.

ITo Mepe yc/IOXXKHEHNS COOOMIEHNS «aBTOPedIIeKCHBHOCTD (HaIIpaBileH-
HOCTb Ha caMmoe ce0sl) HaxOIUT CBOe BBIpaKeHME B M30MOpdm3Me Bcex
ypoBHent coobmienmst» (Dko, 2006, c. 105). CeTp Takmx M30MOPGHBIX COOT-
BeTCTBUV Ha YPOBHAX (POPMBI U COIep KaHMs COCTABIIAET «CIeldUIecKuit
KOJI JAaHHOTO IIPOM3BEIeHMs». DTOT OCOOEHHBIV, YHMKAJIBHBIVI KOf, DKO
HasbIBaeT «3CTETUYECKVIM VIMOJIEKTOM». JlaHHOe MOHSATME IIpedIiosaraer,
YTO B 3CTETMYECKOM COOOIIEHMY BHYTPEHHMUV KOJI IIPOM3BEIeHs, 3aJaH-
HBIV aBTOPOM, BbICTpamBaeT M30MOP@M3M Bcell popMasIbHO-CofiepKaTelb-
HOVI CTPYKTYPBI TeKCTa. Y. DKO He VCIOJIb3yeT IOHATIE BHYTpeHHen dop-
MBI 3HaKa, HO, IO CYTM, 3CTETMYeCKMII MIMOJIEKT KaK BHYTPEHHWII KOII
O3HaYaeT y Hero TO ke caMOe, TOJIbKO B TepMMHAaX JIMHTBUCTVIKV U TEOPUN
nH@OpMaIit. ABTOp KOOMUPYeT cooDIIeHre Ha CBOeM YHMKaIBHOM WMIMO-
JIeKTe, OTIIPABJIAeT €ro II0 KaHaIy CBSI3M II0JTydaTelio, KOTOPBI PacKOaAMpPy-
€T ero MCXOIs M3 COOCTBeHHBIX OXMIAHWI 1 HapyIeHn OXXUIaHU OT KO-
ma ormpasurerss: «lloHmMaHMe scTeTmdecKoro cooOrleHms Gasmpyercs Ha
OVaIeKTVKe TIPUSTUS M HePUSATHS KOJOB VI JIEKCUMKOMIOB OTIIPABUTEIIS, C
OJITHOVI CTOPOHBI, ¥ BBeIeHMs ¥ OTKJIOHEeHVS IepBOHAYAIBHBIX KOJIOB U JIeK-
CUIKOIIOB afpecaTa — ¢ gpyrovt. TakoBa OyajieKTVIKa cBOOOIBI M IIOCTOSTHCTBA
MHTepIpeTanyy, MNpyu KOTOPOW, C OOHOM CTOPOHBI, ampecaT CTapaeTcs
IIOJDKHBIM 00pa3oM OTBETMTH Ha BBI30B HEOIHO3HAYHOIO COOOIIEHMS W
IIPOSICHUTD €r0 CMYTHBIE OUYePTAaHMS, BJIOXWUB B HEro cOOCTBEHHBIVI KOJI, C
IPyTroll — BCe KOHTEKCTyaJIbHBIE CBS3V BBIHY)KIAIOT €0 BUIETh COODIIeHVIe
TaKMM, KaK/M OHO 3aJlyMaHO aBTOPOM, KOT/la OH ero COCTaBIIsU» (DKo, 2006,
c.121).

VY. DKo orepupyeT Takke ITOHATMEM 3CTeTUUeCKO MHbOopMarmm, re-
pemaBaeMoVi B COOOITIEHMM C TIOITUYECKOV (DYHKIIMEV TOMOTHUTETPHO K
ceMaHTUYecKoV MHQOpMaIM, KoTopas IepefaeTcs BO BCIKOM KOMMYHU-
KaTMBHOM IIpoIIecce.
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OpHyM 13 pacivpeHmit SKOOCOHOBCKOV MofIe (PyHKINII sI3bIKa CTasla
xouuernmysa C.T. 3omgna. OTMeuas 3BpUCTUYECKYIO LEHHOCTD IS JIMHIBU-
CTVIKVL 3TOVI MOZeJIV, UCCIIefoBaTellb IIpelyIaraeT pacCMaTpuBaTh ee KaK II0-
POKHAIONIYIO MOJEeIb I OIMCaHMS Pa3sHOOOpPa3sHBIX KOHKPETHBIX aKTOB
IOVcKypca. Beomures «xaccmdmkatmyst (pyHKINIL, Ipy KOTOPOM caMa I103-
TidecKas PYHKIMA IIpeficTaeT KaK MofgalbHOe 1 (popMasIbHOe pacIIipeHe
s3bIKa» (3orstH, 1999, c. 642). PaccMoTpenme pyHKIMIT B MOIAIBHON IIep-
CIIEKTVMBE TI03BOJIAET BBIBUTH HOBbIE THUIIBI CEMaHTWYECKMX M IIparMatide-
CKVX OTHOIIIEHVVI BHY TPV COOOITIeHMI U OVICKYPCOB: «Tak, cama cxema KoM-
MYHMKaIIMV Cpa3y e JOIOJIHAeTCsS TaKV/MM BeCbMa CyIIIeCTBeHHBIMU U IUIs
OIIVICAaHVIA TIO3TNYECKOV (PYHKITMM MOIAIBHBIMI KOHCTPYKTaM¥, Kak pede-
PpeHIVISI K BO3MOXKHBIM VI TaXke HEBO3MOXXKHBIM MVpaM/KOHTeKCTaM, ceMaH-
THUYecKasl 3aBVUCHMOCTb OT BO3MOXKHBIX/ HEBO3MOXHBIX KOHTEKCTOB, OITMCa-
HMe ajgpecaTa, KOTOPBIV [JOJDKEHCTBYET OBITh, VIV XKe YCTaHOBKa Ha KaHaJl,
KOTOPEIN eIlle He CYIIEeCTBYeT, ¥ cOoODIIeHve, OTChUIaoNIee K BO3MOXKHOMY
KoHTeKcTy» (Tam e, c. 642).

IMTosTryeckast PYHKITVS IIpW TaKOM B3IJIsIe IpeficTaeT He KaK HaIlpab-
JIEHHOCTD Ha IIofiJIepKaHle OIpeieJIeHHOI O 3BeHa KOMMYHMKAaTVBHOIO aKTa
(caMo coobIreHMe), a Kak TpaHcoOpMUpYyomas BeCb KOMMYHVMKATVIBHBIN
IIPOIIecC V1 ero COCTaBIISIONIVe (apecat, ajpecaHT, KaHal CBI3M, KOI M1 T./1.).
K npumepy, pacmermienmio pedepeHIm (BOSHUMKHOBEHVIO IBOVICTBEHHO
pedepeHIIVIN) B no3muueckoll KOMMYHUKAYUY MOXKeT COITyTCTBOBATh pacIllell-
JIeHVe ajgpecara/ampecaHTa (IBOVIHOV ampecaT-aJpecaHT) VIV CaMOro Ka-
HaJla cBs3M (YABOeHMe KaHasla CBSA3Y, KaK B CJIydae 3Bydalllero Io3TYecKOro
TeKCTa II0 OTHOIIEHWIO K ero IMCbMeHHOM popMe). «B 1moss3vm peanmsyrorcs
IOIyCKaeMble BO3MOXKHBIE COCTOSIHMS SI3BIKOBOVI CHCTEMBI, PV KOTOPBIX
MaKCUMAaJIbHO aKTyaJIM3MPYIOTCS BHYTpeHHIMe pecypchl si3blKa. KommyHwm-
Kalms U pedpepeHIIns B 103311 TakKe IIPYoOpeTaoT MOJaIbHBIN XapaKTep,
CBSI3bIBas SI3BIKOBBIE BBIPKEHVISI CO MHOXKECTBOM BO3MOXKHBIX MVPOB ¥ KOH-
TeKcToB» (301151H, 1999, c. 643).

AxTyarmsaliiis pasHbIX (PYHKIWI B JOIOTHEHNE K IO3TIYeCKOTI IT03BO-
JIIeT paccMaTpUBaTh XyodoxecmberHoe (B YaCTHOCTM, IIOITIYECKOe) Bbicka3bi-
Banue xax Impeobpasyroliee caM CxeMaTuU3M KOMMYHVMKAIVIV, AVMHaAMU3NPY-
IOITIee CBSI3U MeXIly pa3/IMYHBIMM 3BeHbsIMV KOMMYHMKanyi!®, B gacTHOCTH,
HaIlpaBJIeHHOCTh He TOJIBKO Ha COOOIIeHve, HO ¥ Ha KOII B XyI0XKeCTBEHHOM
IOVICKypce aKTyaJIM3VIPYyeT Takke MeTarlo3TIeCKyI0 (PYHKIINIO (UTO MBI YBU-
IVIM Ha IIpUMepax M3 SKCIIepVMEeHTaIbHO JINTepaTyphl fJajlee), a oIpere-

13 [ToHsATVE «II03THIeCKOV KOMMYHVMKAIINIT» VUCIIOJIb3yeTcs eme D. benservcToM (cM.
00 sToM craThio: Demrenko, 2018a) m A. I'perimacoM (cM. ero coobpaxeHue u3
«CTpyKTypHOM ceMaHTUKW» 1960-x rogos: «Bo3MOXHO, UTO MO Ty CTOPOHY pasiiu-
YNVl CO3HATEIHOTO V1 Oecco3HaTeIbHOTO II03TIYecKast KOMMYHMKAIIVS IJIaBHBIM 00-
pa3oM sByIseTCsl KOMMYHMKAIIVel, B M3BeCTHOM CMBICTIE OCYITIECTBIIsIeMOVI Kak azpe-
caTroM, Tak 1 agpecanTom» (I'permmac, 2004, c. 141)). Cum. TakXe oIrpesesieHve TIOITH-
ueckoVt KomMyHuKarmm B kHure ([Tosrep, 2015), m3marsov Biepsere B 1980-e Tomer 1
ITOCBSIIIEHHOV! pas/IMIHBIM acTleKTaM IIO3TIYeCKOro AVICKypca B ee OTJIVIUNe OT MHBIX
TUIIOB IUCKypca: «[TosTndeckas KOMMYHVKAIVSA... 3TO THUII SI3BIKOBOVI KOMMYHU-
Karmy, obmamaromymi creTmdeckont dyHkimert. CreoBaTesibHO, IMOTUKA — 3TO
YacTh 3CTETWKY, a MMEHHO HayKa, M3ydJaloIas 3CTeTUIecKre BO3SMOKHOCTU SI3BIKO-
Bovi KomMmyHMKarvm (Tam xe, c. 154).
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JIeHHBIe TUIIbI COOOIIeHNTI (He TOJIbKO ITOITUMYECKIX, HO U, CKaXKeM, IIOJINTY-
YeCcKMX) HepeaKo IOAKITIOYUAIOT «Marndeckylo (pyHKIOVIO» (KoTopyio SIkoO-
COH He BBIJIeJISUI B CBOEVI CXeMe, HO JIOIYCTWII ee Hajlndye B KauecTBe «Ceflb-
Mo pyHKIMM si3bIKa»'4). Takum obpas3oM, BBeeHMe MOAAIbHO-IIparMaTyi-
YecKOro KpUTepus B CXeMy Xy0XKeCTBeHHOV KOMMYHVKAIIVM J1aeT BO3MOX-
HOCTb OoJiee IMHaMIIeCKOro MOJIeIMPOBaHs XYA0KeCTBeHHOTO AMCKypCa.

6. JImHrBO3CTETMYECKASI MOOEIb XYILO)KECTBQHHOI;I KOMMYHMKaIumn

INomgBemem Temeps HEKOTOPBIE UTOTM aHAIIN3A CYIIIECTBYIOIIVIX MOeIent
XYIOXKeCTBEHHOVI KOMMYHVKAIIVIN, YTOOBI IIPEIICTAaBUTh HAIIly COOCTBEHHYIO,
CMHTETUMYECKYIO MO/IeJIb C YUeTOM KaK JIMHI'BVCTMYECKMX U CEMMOTNYECKIX,
TaK M 3CTETMUEeCKVX IIapaMeTPOB XyIOoXecTBeHHOTo akra. ITox xyodoxecmben-
HOU KOMMYHUKAYUel Mbl IOHMMAaeM B3avMOIEVICTBIE aBTOpa-XyaOXKHMKA U
ynTaTe s (3PUTEILs, CIIyIIaTelIsl) IIOCPeICTBOM IIPOV3BeIeHNs MCKYCCTBa KaK
COODIIIEHNIS, VIV BBICKA3bIBAHWIS.

Borme B ):[aHHOVI CTaTbe MBI ITPEeOIIPVMHAIIN IIOIIBITKY COBMEIIIEeHIVI B
PpaMKax OIHOV MOEeNM MICUXOoIormdeckon cxeMbl KommyHmKarmmn K. Brose-
pa u cxeMbl CTPYKTYpbI acTteTnmueckoro 3Haka I.T. Illera (c yuerom mojie-
senn I'. @pere n Y.C. INMupca). Mudopmatmontast momeiib P.O. SIkobcoHa
ZleTaJIM3MpyeT OIOJIEPOBCKYIO M BBOAUT HEKOTOPBIE JIOIIOJIHUTEIIBHBIE 3Be-
HbSI B KOMMYHVKATMBHBIV aKT. BakKHeVIIMM 13 HUX IS XYIOXKeCTBEHHOV
KOMMYHMKAIMM OKasbIBaeTcs coobujerue. Ho, Kak TOSICHSIIOT M YTOYHSIOT
Baien 3a P.O. SIkobcorom Y. Dko, FO.M. JTormau u C. T. 3o0s1s1H, cooOrieHme
He paboTaeT M30IMPOBAHHO [Take B IIOITUUECKOM IVICKyPCe; OHO CITeldu-
JecKVM 00pa3oM CBSI3BIBAETCS C IPYIVIMIM MHCTAHIMSIMY KOMMYHVKaTUBHO-
O mpoliecca: KOHTEKCTOM (ocobas 1moaTmyeckast pedepeHIst), KOmoM (0co-
ObIi ciocod TpaHcdopMalIMY S3bIKa), KaHAJIOM CBsi3M (Kak IIPaBWwIo, yia-
JIEHHBIVI B IIPOCTPAHCTBE ¥ BpeMeHM OT afipecaHTa U ajpecaTa criocod Irepe-
Iaum cooOIeHms) M yJyacTHUKaMM KOMMYHUKAIMK (ajjpecaToM, MeIuaTo-
POM WM aOpecaHTOM, IIO-pas’HOMY CyOBeKTVMBUPYIOIIMMWCA B XyIOXe-
CTBEHHOVI KOMMYHMKAIIVII).

Ecymi cooTHeECTM 3Ty ceMMOTMYECKYIO CXeMY C BBIBEIIEHHOVI HaMU paHee,
TO MOXKHO PacCMaTpVBaTh IIIIETOBCKUIT TPEYTOIIBHIK XY00KeCtBenH020 3HaKA
Kax cobcmBernno coobujenue. TouHee, cmpykmypa camozo 3Haka OyIeT COOTBET-
CTBOBATb CHIpYKIMype KOMMYHUkamubHoeo akma, a VIMeHHO: (popMa 3HaKa —
caMOMY COODIIeHMIO, ColepkaHve 3HaKa — KOHTEKCTY COOOIIeHs, a BHYT-
peHHsIS popMa 3HaKa — KOMAy. YUWTHIBas, UTO, COITIACHO Y. DKO, KOIOM B
XyIOXKeCTBEHHOVI KOMMYHWKALIVV BBICTYIIaeT BHYTPEHHMIT KOJI, («3CTeTnde-
CKUWVI UIMOJIEKT»), TO IIIIeTOBCKas Vesl BHyTpeHHel I03TIIecKor POpMEl
Kak ITOPOKIAIOIIero ajIrOPUTMa XYI0XKeCTBEHHOTO IIPOV3BENeHs IIPOeLy-
pyeTcs Ha nportecc popMpoBaHMs xydoxecmberntoeo coobujeHus 13 IpeoO-
Ppa3yIoIero KOHTeKCT (pedepeHIMaTbHBIN MUpP) aBTOPCKOTO XYIOXKeCTBeH-
HOTO Kofia:

14 Vmero 00 sTout pyHKIMM SIKOOCOH SKCIDTMIMTHO TodeprHyI u3 Kuurn Y. OrgeHa,
V. Pryapnca «3HaueHMe 3Ha4YeHMs» M U3 CTaTby b. MaJIMHOBCKOrO, BKJIIOUEHHON
KaK IIpWIoXKeHNe K KHure. BopodeM, o BepOaIbHOV Marmuy MHOTO IIVICAJIOCh B COBpe-
MeHHOM SIKOOCOHy pyccKOM KOHTeKCTe, cM. 00 3ToM B IimaBe KHwrm (DemreHKo,
20180, c. 74—92).
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KOHTEKCT
PedepentnsHan ¢pyHkUMA

ALOPECAHT
IMOTUBHAA QyHKUWA

AOPECAT
KoHatneHaa QyHKUMA

KOHTAKT
®aTtnyeckan $pyHKUMA

Kojg
MeTakoMMyHUKaTUBHAA GYyHKLMA

BepmmHbI BpalraeMoro TpeyToabHIMKa «XyIoXeCTBEHHOe COODITIeH e
I — dopwma (o IlIrery) — 3Hak (1o @pere) — osHauatoree (1o Coccropy);
II — comepxanme (o IleTy) — meHoTar (1o dpere) — o3sHavaemoe (1o Coc-

cropy);
III— BHyTpeHHsA dopma (o IlInery) — KoHient (o Opere) — o3HaUMBaeMoe.

B omHOM M3 crarem o mpupome mo33um P.O. SIkoGcoH BBICKa3bIBaeT
MBICJIb O TOM, YTO COOOIIIEHVEM B ITO3TMYECKOV PeYM BBICTYIIAET He IIPOCTO
CJIOBO KaK TaKOBOE, a CJIOBO KaK COBOKYITHOCTH CBOVIX ITO3TMYECKMX COCTaB-
JIAIONMIVIX, BKJTIOUAIOITMX ¥ «BHYTPeHHIOI (popMy» («KOIza cjIoBa M MX KOM-
IIO3ULIVEL, VX 3HA4YeHNMe, VIX BHEIIHSAS W BHYTPEHH:S popMa IIproOpeTaroT
BeC ¥ [IeHHOCTh caMU I10 cebe BMeCTO TOTO, UTOOBI Oe3pa3/IIHO OTHOCUTBCA
K peastbHOCTI» (SIK0OcoH, 1996, c. 118)). Kaxk meMoHCTpupyeT Hallla MOAEIb,
00BeAVHAIONIAs BCe pacCMOTpPeHHbIe, XYA0XeCTBEHHOe COODIIIeHe OTIIda-
eTcs OT OPYIMX TeM, YTO MOXKET aKTyaIM3MpoBaTh pa3Hble MOMEHTBI CBOEVI
CTPYKTYpPHI (BHEIIHeV VI BHYTPeHHeV), COCpeoTourBasi KOMMYHVIKaTB-
HyIO CBS3b Ha TOM WJIV MHOM MOMEHTe, UYTOOBI B MITOre OXBaTUTh BCIO Iie-
JIOCTHOCTB 3HaKa WIV TeKCTa Kak coobmeHms. [Tpm 3Tom criocob nepenaum
XyIOXXeCTBEHHOTO COOOIIeHMsI HelIMHeeH — OHO He IlepefaeTcs pa3 U
HaBcera TOTOBBIM yIIaKOBaHHBIM IIPOIYKTOM Il TOYHOV MHTEPIIpeTalL.
XyIoskecTBEHHOe COODIIIeHVe MOXKET IIMPKYIIMPOBATh MEXILY allpecaHTOM U
ajZipecaToM IIO pa3HBIM KpyraM, IIpV ero IIOPOXIEHNUV MOTYT aKTyaIn3mpo-
BaTbCS pasHbIe IIeTIOYKM OOpaTHOM CBSI3M: JIMOO CBS3b «afpecaHT — CO00-
IIIeHMe», JIN00 «coollIeHne — agpecat», MO0 «agpecaT — amgpecaHT» (KO-
I7a pedb mueT 00 aBTOKOMMYHMKAIIVM), JIMOO CBS3b MEXAY KOMIIOHEHTaMU
CTPYKTYpPBI caMoro coobirienus (ripu aBTopedepentvm). [Ipn BocpusTin
COOOIIEeHMsT 3TN CBS3M MOTYT aKTyaJIM3MpOBaThCs VHAade, 9YeM IIPU IOPOXK-
IIleH!VI, HO ajipecaT MOXeT II0JIb30BaThCS TEMM JKe IUKIIaMU CBA3M, (POpMU-
pys mwis cebst cooOrreHMe Kak ocMbIciIeHHOe. [Ipu 3ToM B 11033111 He MOXeT
OBITH KOHEYHOIO ajpecara, B CMIIy Uero XyHOXKeCTBEHHOe cooOIIeHVe II0-
TEHIVAJIBHO HUKOTIa He MHTEePIPeTUPYEeTCS OKOHYATEIIBHO.

VITaK, MBI YCTaHOBWIVI KOPPEeAALUI0 Mex0y CHpYKmypou xyooxecmBbenHoeo
3HAKA U CMpYKMYpoil akma xyooxecmBennotl kommyrukayuu. XyHnoXeCcTBeHHas
KOMMYHMKAIIMS IIPeICTaBIIgeT cobov, TakuM o0pa3oM, BHYTpeHHe MHOIO-
CJIOVIHBIN (YPOBHM (POPMBI, cofepXKaHMUs, BHYTpeHHer (OpMEI), BHeIIHe
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MHOTOBEKTOPHBIN (IIepefada COOOIIeHM MOXXEeT IIPOUCXOOUTh He II0 JIV-
HeVIHOVI IeTI0UKe «aJIpecaHT — KaHaJl CBSI3M — KOHTEKCT — KOJ, — COooOIITe-
HUe — ajipecar», a aKTyaJIM3VMpPys B pasHble MOMEHTBHI KOMMYHVKATVBHOTO
Iporecca oOpaTHEIe CBsI3V MeXIY Pa3sHBIMI 3BeHbSIMIM B KOMMYHVKATVBHBIX
LIeNIOYKax) ¥ MparMaTM4ecKyl MHOTOIIONIIOCHBIV (YCTaHOBKA Ha ajpecaHTa,
afpecata, KaHasl CBSI3M, KOJI, CaMO COOOIIIeHvIe) ITpo1iecc.

IMpencraBumM Mmodeav xydoxecmBenHol KOMMYHUKAYUU B BUE COOTBETCT-
BUM ME)K,E[y ypOBHﬂMVI XY,ELO)I(ECTBEHHOF O 3HaKa " 3BE€HbsJIMWU B KOMMyHT/IKa-
TUBHOW L1EIIN:

KommionenT
DOyHKIMSA Yposens
Cropona Ty si3p1KO- XyJI0KeCTBeH-
CropoHa 3Haxa, SI3BIKOBOTO | XYL OKECTBEHHOT'O \
3HaKa, BOTO 3HaKa, HOVI KOMMYHU-
o [Tupcy 3HaKa 3HaKa
o ®pere o brontepy Kanym
o bronepy (coobrmrermas)
110 SIkoOcony
3HadeHMe O0OBeKT Cvmvponr  |Perrpesenrammsi| CopepkaHune KonTeker
(o3Hauaemoe)
3Hak Peripezentamen - - dopma Kox
(o3HauaroIIEE)
Cwmbicn  |VHTepniperanTa| CummroM, | DKcrpeccus, BuyTpennssa Anpecar,
CUTHaI aneJUIsIys dopma ajpecaHT, KaHal
(o3sHAUMBaeMoe) | cBsI3M (KOHTAKT)

Takas cxemarTmsanys IO3BOJIseT pacCMaTpUBaTh XyIOXKeCTBEHHOe IIPO-
M3BefleHVie KaK YacTh aKTyaJbHOTO KOMMYHWKATMBHOTO mporiecca. ITpm
3TOM CTPYKTypPHBIE 3CTeTI4ecKye KauyecTBa 3HaKa (TeKCTa, 0ObeKTa) OKa3bl-
BarOTCsA COOTHOCMMBIMM C KOMMYHVIKATVIBHBIMIM 3BEHBSIMIU B «IIETIIIX» XYy-
II0)KeCTBEHHOVI KoMMyHMKarmm. O6o0Iasi B TaKOM Bufie MOZeITb XYoXKe-
CTBEHHOTO MCKypca B JIEVICTBUM, MBI IIOJIyYaeM JIOCTYII K ero IJIyOVHHOW
cemmormke. Obmasi cxeMa COOTHOIIEHVISI JIMHIBOACTETMYECKVX KaTeTOPW
TaKOBa: XYIOXKeCTBEHHBIVI 3HAK, O0OpasyIoIuVICS B pe3yJibTaTe XyJIOXKeCT-
BEHHOI'0 CEMIO3VICa, BBICTYIIAeT B BUIE XY/I0KECTBEHHOI'O COOOIEHMs B XY-
J10KeCTBEHHOVI KOMMYHVIKAIIVIVI, BepOaIbHBIV IUTaH KOTOPOVT HapsIy C KCT-
PaJIVHTBUCTIYECKMMY paKTOPaMI COCTaBIISIET XY I0KeCTBeHHBIV VICKY PC.

OrmmmcaHHasi MOJIelIb MOXeT OBbITh IIPVMEHEHA, II0 HaIllleMy MHeHWIO, K
JIIOOOMY aKTy XyHOXKeCTBEHHOI'O COOOIIeHNs, KaK BepOaJIlbHOMY, TaK M He-
BepOasibHOMY. [10 HaCTOSIIEro BpeMeHU He ObUIO IpeUIOKEeHO II0I00HO
MOJIEIIN, CITOCOOHOVI OIIVICAaTh B €IVHBIX JIMHIBOICTETMYECKMX TEPMMUHAX KaK
IIpom3BerieH e M300pa3nTeIbHOTO VICKYCCTBa, TaK ¥ CJIOBECHOTO TBOPYeCTBa.
Xy[o’kecTBeHHBIE ITPaKTVKI IIOCIIE[HETO CTOJIETMS 3a4acTyiO COBMEIIIAIOT
BepOaIbHBIE 1 HeBepOalbHBIe KOMIIOHEHTEI B CMHTETHYeCKIX popMax pe-
IIpe3eHTalVV ¥ VICTIOJTHUTEITLCTBA (HaIlpyMep, KOHIIeNTyaIbHOe VICKYCCTBO,
VHCTaJUIAINS, VHBaVIPOHMEHT, IlepopMaHC, IeCceHHO-MY3bIKaJIbHBII KOH-
LIepT, y/IMdgHOe MCKyccTBO). Harma momerms XymoskecTBeHHOV KOMMYHUKa-
LMV MOXeT OBITh IIpUIMeHeHa K II0/J00HBIM HOBBIM Pa3sHOBUIHOCTSIM XYIO-
JKecTBeHHOV KOMMYHMKaIIVV B pa3IMIHBbIX cpefax. DTa Mofieslb IIpeIocTaB-
JISIeT JTOTIONTHUTEIBHBIVI CeMVOTUYECKUI VI JIMHTBUCTUYECKUYI MHCTPYMeH-
TapWUV IIPY aHaJIV3€ Pas3JIUHBIX BUIOB XYIOXKECTBEHHOTO IVICKypca, B TOM
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umicyie muTepaTypHoro. OHa ci1yxuT 6ostee popMaM30BaHHBIM MHCTPYyMeH-
TOM aHa/IM3a XyA0XKeCTBEHHOI'O, B YaCTHOCTU ITO3THNYECKOro, JUCKypca B ero
3CTeTMYECKOV VI KOMMYHMKATVBHOW CIIelidpuKe.
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The article explores literary communication as one of the types of linguistic communica-
tion. The main objective is to develop a linguo-aesthetic model of literary communication
based on the models of the sign, semiosis and communication adopted in linguistics, semiotics
and poetics. The author employs semiotic methods of modelling the sign and communication,
developed in the works of Frege, Peirce, Shpet, Mukafovsky, Jakobson, Lotman, Eco, Novikov,
and Zolyan. The emphasis is laid on the models of the sign and the corresponding models of
semiosis in relation to literary systems. The concept of literary communication is given a new
definition; it refers to the interaction of the author as an artist and the reader (viewer, listen-
er) through a message or an utterance as a work of art. A correlation is established between
the structure of the literary sign and the structure of the act of literary communication. The
linguo-aesthetic model of artistic communication reflects the correspondence between types of
literary signs and elements of communication.

Keywords: sign, semiosis, communication, model, aesthetic function, linguistic aesthetics
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IMPOBAEMBI ITIEPEBOAA
OUAOCODOCKHUX 1 COUMOAOTMYECKIMX TEKCTOB

TRANSLATING PHILOSOPHY

In the history of Western culture, the relationship between philosophy
and translation has not drawn too much attention, even though, since Cicero
(106 —43 BC) translating into Latin, orally and from memory, Hellenistic
philosophy, were connected. However, this relationship began to be more
dynamic a few decades ago when philosophers questioned more systemati-
cally language and meaning, logic and truth.

For a long time, the belief that form and content, or language and
thought, are independent from one another was widespread. The idea of
translation relying on the possibility of univocal meaning was compatible
with that basic assumption of Western metaphysics and the Judeo-Christian
tradition. Language was viewed as a mere instrument for the expression or
communication of stable meaning and translation as a transportation of
meaning from one language to another, safely taken or delivered elsewhere,
across linguistic borders. Such a conception in which meanings can be sepa-
rated from words and translation is an impersonal transference of essential
meaning has dominated in the West for more than two millennia, from the
essentialism of the Platonic tradition to almost the present. This refusal to
consider the translators’ agency, to accept the productive character of the
translator’s activity disregarded the impact of translations on the construc-
tion of identity and cultural relations, on the dissemination of knowledge,
and reinforced the prejudices about translation as a secondary, derivative
form of writing, about translators” invisibility.

The critique of Western metaphysics, including Platonic thought, was un-
dertaken by Frederic Nietzsche in the 1870s, connecting “the philosophical task
with a radical reflection on language” (Foucault, 1966; Foucault, 1971), and was
continued by Jacques Derrida in the 1960s—1970s. One can say that their cri-
tique was pivotal in the development of different trends in contemporary phi-
losophy such as postmodern, poststructuralist thinking, deconstruction’.

Concepts and meanings are constructed, and not to be discovered, un-
covered. Because the historical, epistemological and ideological circum-
stances of their construction are never the same, they can never be fully re-
produced, transferred as such. In other words, translation is an interpreta-
tion, a transformation, taking into account the asymmetries in the relation-
ship between the domestic and the foreign, the power struggle between lan-
guages, cultures. Translators cannot avoid making decisions in their inter-
pretations and the production of their translated texts. The new possibilities,
opened up by the interface of contemporary philosophy and the study of
translation, empower the role of the translators.

1 Just to name a few thinkers, in an alphabetical order: Jean Baudrillard, Judith But-
ler, Gilles Deleuze, Michel Foucault, Félix Guattari, Fredric Jameson, Duncan Kenne-
dy, Douglas Kellner, Julia Kristeva, Jean-Francois Lyotard, Alun Muslow, Richard
Rorty, thinkers of the Yale school (Paul de Man), etc.
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In our project entitled “Translating Philosophy and Social Sciences”
(2017—2019), we have emphasized studies on texts because philosophical
texts can be considered halfway between expressive, literary texts and spe-
cialised, informative, operative texts. A philosophical text (or any cultural
theoretical discourse) is both structuring an “object” and a structured con-
tent by way of saying, a rhetorical tradition (with discursive conventions,
citations, references to genres such as essay, commentaries, points of view,
etc.) and a given terminology (network of concepts, moving concepts across
time and continents (see Cassin, 2004; Cassin, 2014). Textual norms and tra-
ditions, phraseology, keywords... help to a certain extent readers to compre-
hend, contextualize “new” texts. The five articles, submitted to Slovo, reflect
some of our concerns and issues raised during the project (two articles will
be published in the next issue). But we are aware that translating philosophy
demands much more research — Who decides what must be translated?
What are the functions of the publisher, the series editor, the copyeditor, the
proofreader, etc. in the process of importing, distributing certain philosophi-
cal texts, in the selection and accessibility of new philosophers? What are the
steps between identifying a text as relevant, innovative, publishing excerpts
in a specialised journal and/or an anthology, acquiring the rights for an in-
ternational readership... and the integration of a translated book in the intel-
lectual local field of reception? What does retranslation of a philosophical
text mean? What are the implications when a philosopher opts for self-
translating his/her own production, or his/her texts in a foreign language
are the results of an indirect translation? Do translators of philosophical texts
need specific competences, specific knowledge and/or a particular empathy
with the source texts? Are paratexts (notes, preface, introduction, blurb,
book reviews, interviews, etc.) quite significant in the reception of a transla-
tion, in the legitimation and canonisation of a philosopher in a foreign back-
ground? What are the translation units, the translation strategies when
translating a philosophical text? Is there a link between untranslatability and
self-censorship? Of course, the focus could be on a type of philosophy (met-
aphysics, philosophy of sciences, ethics, logic, etc.), on a school or a trend
(analytical philosophy, French Theory, phenomenology, etc.), on an author
(Descartes, Kant, Sartre, Levinas, Habermas, etc.), on a period of time (exis-
tentialism between 1945 and 1970, etc.). All these questions are asked within
Western tradition in which philosophy remains always problematic but no
one should forget the exchanges between this tradition and the Chinese,
Japanese, Islamic traditions: is there a universal definition of philosophy?
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Translation of philosophical texts is a special challenge because of specific philosophical
idiom and conceptual complexity of the narrative. It is not surprising that such translations
are often accompanied by commentaries where the translator steps out of the shadows to justi-
fy the translational decisions. This kind of supplementary text called the “translational
peritext” is under study in this paper aiming to reveal the cognitive effort the translation
process involves, and to explore the author-translator-reader relationship. The purpose of the
article is to analyze paratextual elements in the translation of an essay on philosophical aes-
thetics in search of answers to three main questions: What does the translator choose to com-
ment on, and why? What is specific about the role and function of translational peritext in
philosophical artistic discourse? How do the commented translational decisions affect, if at all,
the reader’s understanding of the author’s stance? The problem of revealing the translator’s
agency, his/her motivations and decision-making is investigated on the basis of the essay
Analysis of Beauty by the celebrated 18th century English artist William Hogarth — an in-
fluential philosophical treatise whose ideas have never lost their relevance. The paper starts
with the brief account of the concept of paratext, its types and functions; it will then proceed
to specificities of philosophical translation. In the main part of the article, the background
information on the material under study precedes the analysis of the identified commented
translational issues.

Keywords: peritext, translation, translator, commentator, philosophical, syntax, quotes,
proper names

..translators need to develop an ability to
stand back and reflect on what they do and how
they do it.

...they have to prove to themselves as well as
others that they are in control of what they do;

[that]... like other professionals, they have
made a conscious effort to understand various as-
pects of their work.

Mona Baker. In Other Words: A Coursebook on Translation

1. Introduction
The epigraph to this paper was chosen to inspire the discussion about

the explicit means making the translator visible. The translated text as the
end-product of the translation process is only the tip of the iceberg, while the
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body of underlying research and acquired cultural knowledge are hidden
from the recipient’s eyes. A rare opportunity to show at least part of the
cognitive effort the translation process involves is provided in annotated
translations where comments and notes known as peritext are meant to elu-
cidate key translational issues. The purpose of the paper is to show transla-
tional peritext as the end product of a complex cognitive activity aimed to
bring the author closer to the reader and to allow profound insight into the
mechanics of translation. Based on the English-Russian translation of the
seminal 18th-century philosophical treatise by William Hogarth on the prin-
ciples of art, our study attempts to identify the “hot spots” the translator
chose to comment on. We will also discuss the translator’s agency in this
specific interaction with the reader.

We will try to find answers to the questions as follows:

* What does the translator choose to comment on, and why?

* What is the role and function of translational peritext in philosophical
artistic discourse?

e How do the commented translational decisions influence, if at all, our
understanding of the author’s stance?

The paper starts with a brief account of the concept of paratext, its types,
and functions; it will then proceed to discuss the specificity of philosophical
translation. In the main part of the article, some background information on
the material under study precedes the analysis of the identified commented
translational issues.

2. Paratext and translation

The translator’s is a humble occupation because most often there is little
more than just the translator’s name mentioned in a publication, if at all
(more on this issue in Gondek, 2011; Flores, Hoff, 2018). Among the few
spaces where translators can stand up for themselves are various text forms
usually adjacent to the main text or surrounding and supporting the core
text (Genette, 1987, pp. 1—4), “an assorted set of practices and discourses of
all sorts and all ages” (Genette, Maclean, 1991, p. 262) incorporated into the
concept of paratext. Paratext is further subdivided into epitext and peritext,
the former consisting of all elements that are outside the focus text, such as
interviews, publicity, reviews, etc., and the latter including all the elements
that are physically part of a (published) text, such as titles, post- and prefac-
es, notes, and commentaries — to name but a few. In terms of authorship,
the two primary types are authorial and editorial paratexts. Writing a par-
atextual element can be delegated to a third party (for example, the author of
the preface being other than the editor, or the translator providing his/her
notes and comments); collectively, such elements are termed the allographic
paratext (Ibid., p. 266). Although a text rarely appears ‘in its naked state’
(Ibid., p. 261), not all paratextual constituents are obligatory for presenting a
text. While authorial and editorial paratexts feature quite regularly in their
various manifestations and combinations, there are less recurrent paratextu-
al components that may or may not accompany the main text. Indeed, as
part of social and cultural practices of publishing, editorial paratext is practi-
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cally indispensable in a physical book, which can be explained by this ele-
ment’s mediating role defined by the cultural sphere of the book’s life cycle,
from its issuing and circulation to reception (Kovacs, 2007, p. 251).

As some texts gather more paratextual elements around them while oth-
ers get by with a minimum of those, the question arises, why not all texts are
equally privileged to be amplified with more paratext. Obviously, a book (or
a smaller-scale text) of some repute is more likely to be accompanied by par-
atext than a lesser-recognized one; it is also more likely to be translated and,
thus exposed to public appreciation because that way its circulation obvi-
ously increases (Schogler, 2018, pp. 62—63). The value and, therefore, the
presence of other paratextual components depend on many factors, such as
the type of text, the type of publication, publishing policies, etc. (For exam-
ple, children’s literature is less likely to obtain much paratextual attention
than philosophical writing; however, scholarly editions of translations of
Alice in Wonderland abound in commentaries).

Within Genette’s triplex system of paratextual authorship (authorial, edi-
torial, and allographic), of special interest are translator-authored “presenta-
tional materials accompanying translated texts” (Tahir Gurgaglar, 2002, p.
44), such as comments and notes. Interestingly, Tahir Giircaglar holds trans-
lator’s prefaces to be neither authorial nor allographic but ones that should
be handled separately as a fourth paratextual category, for translatorial
[prefaces] may contain the information on the translation process, normally
absent from authorial paratexts (Tahir Giircaglar, 2013, p. 93).

It was in search of the translator’s voice that Translation Studies (TS)
turned to investigating paratext, because one of the huge topics in TS is the
translator’s visibility. To become visible, translators need to be granted space
to express themselves through the paratextual mechanism. (Flores, Hoff,
2018, p. 45). However, not every translated text enjoys the privilege of being
commented on, for it is not the translator’s choice to have or have not a voice
in a publication— it is rather a result of translation policy (Toledano
Buendia, 2013). Once the translators are granted a chance to defend their
translational decisions, to communicate the difficulties they came across
and, therefore, to be heard, they explicate their role as social agents and ac-
tive participants in the dialogue between the author and the reader. The
translator as activist (Barkuzar, Haneen, 2018; Baker, 2007) participates in
constructing knowledge and voicing his/her stance. No less important is the
fact that this immediate peritext endows the translator with the right to be
subjective (Dumas, 2018).

3. Functions of para-/ peritext

Paratext by definition provides a space for the interpretation of the main
text (Schogler, 2018, p. 72; Nord, 2012, p. 400). Nowhere is translation made
better explicit as a cognitive process than in the translator’'s comments and
notes. Apart from knowledge dissemination through equipping the reader
with relevant background information, translatorial peritext lays bare the
translator’s mind at work.
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In terms of their functioning, various types of peritext share some com-
mon features while differing in others. Thus, notes are described as peritext
of two main types: those used to supplement the text in order to inform or
explain and help readers by clarifying obscurities, and those with a per-
formative function commenting on the text (Toledano Buendia, 2013, p. 157).
The tone of informative notes is defined as “erudite” (Ibid., p. 158) while the
ones fulfilling a performative function convey the translator’s opinion and
judgement (Ibid., p. 159). Through the peritextual mechanism, the translator
is capable of influencing the target reader’s interpretation of the translation —
for example, in case some tenets run counter to contemporary beliefs (Ibid.,
159). In addition to the explanatory and informative functions, translatorial
elements may fulfil a prescriptive one for other translators (Rodica, 2009,
pp- 198—200), being “a source of extensive information on the translation
methods” (Munday, 2016, p. 52). However, whether the translator, by show-
ing how to go about translation, prescribes solutions or, on the contrary,
opens up his/her own doubts and second thoughts, remains to be an open
question. There is no doubt, however, that, as spaces of translatorial
knowledge-making (Schogler, 2018, pp. 62—63), all peritexts fulfill their ed-
ucational function in this way too. Another interesting approach to paratex-
tual typology is shown in (Dondukova, 2013): the author suggests cognitive
types of translator’s comments described as egalitarian, authoritative, and
that of cognitive dissonance. Indeed, a deeper insight into this area where
the translator’s policies and sentiment meet is worthy of special attention.

4. Philosophical texts in translation

As was mentioned above, not all writings are amplified with paratext,
but translations of philosophical texts require explication more often than
not. In terms of translation, philosophical texts present a particular chal-
lenge: “But of all the kinds of translation, none is trickier than the translation
of philosophy” (Rée, 2001, p. 226). The hindrances of philosophical transla-
tion are caused primarily by the obscurity of philosophical writing, or its
inherent quality which is “a sensitive and perhaps artfully elaborated docu-
mentation of an essentially intractable enigma” (Ibid., p. 227).

From the stylistic point of view, some philosophical writings are closer
to technical texts, i.e. the representative texts of Anglo-Saxon analytical phi-
losophy; others are more poetic, such as the philosophical writings of some
German-speaking authors. Researchers discuss the subjective factors that
influence the translator’s reception process in the pre-translation phase: the
degree of familiarity of the translator with the oeuvre of the author whose
work he is translating; with secondary sources of commentaries and critical
reading; or with the social, cultural and philosophical context in which the
respective work was produced. Thus, the translator’s attitude to the target
public and the ratio of fidelity to treason would be deeply influenced by the
reception process, which in its turn is decidedly dependent on the above-
mentioned degree of familiarity. Translators of philosophical texts face a di-
lemma since they are compelled to oscillate between two translation princi-
ples: that of transferring an unaltered message on the one hand, and of pre-
serving the rhetoric which defines the subjectivity of the text, on the other
(Vdrlan, 2014).
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5. Material and methodology

In this paper, we focus on the translational peritext of the 1987 annotated
edition of the Russian translation of The Analysis of Beauty by the 18th cen-
tury English painter William Hogarth — a treatise in which the celebrated
artist also emerges as philosopher and theoretician of art. We will attempt to
garner the translator’s stance regarding the relevance of the commented in-
stances by identifying and systematizing them.

The whole picture of the peritextual part in the edition under study
comprises the Editor’s Note, a brief untitled foreword, a most substantial
article “William Hogarth and his Analysis of Beauty” (Alexeev, 1987; further
referred to as The Article), Footnotes, and Endnotes. The most elaborate
analysis of translational issues is given in the endnotes which make the cen-
terpiece of our study here. The editorial Foreword contains a few general
remarks on the translational challenges. Here, among the hurdles that had to
be overcome in translation, the editor briefly mentions the cumbersome syn-
tax and flamboyant style, wrongly spelt proper names, and imprecise quota-
tions (Hogarth, 1987, p. 5). Other peritextual elements are not related to
translational issues.

For the purposes of our research, we reached out beyond the Russian
translational peritext and used other available sources directly related to the
Analysis. Some translational choices commented on by Alexeev necessitated
cross-checking with the only other Russian translation (uncommented) of
The Analysis by A. Sydorov. Likewise, H. Jansen’s (uncommented) French
translation of 1805 came in helpful. In order to confirm and verify some
thoughts shared in the peritext under study, we also referred to the editor’s
notes provided for the English edition of the treatise. Although the latter is
also uncommented, this text helped us to contrast and compare some points
of interest.

6. Discussion

6.1. Background

The Analysis of Beauty, a momentous — if highly polemical — work on
the sum and substance of art, was written in 1753, and to the present day it
remains to be a widely acknowledged philosophical essay. Further amplify-
ing his undisputedly “new and revolutionary” (Hogarth, 2010, p. 15) artistic
oeuvre, Hogarth’s book contributes to the tradition of thinking about artistic
practices as much as it does to the lore of “universalizing theoretical aesthe-
tics” (Ibid., p. 15). Ch. Davis, the author of the Introduction to the 2010 com-
mented edition, notes that the Analysis opens a view onto the great pictorial
satirist’s “mind and mentality thus disclosing knowledge that cannot be
gained from his paintings and prints alone, nor from the exterior facts of his
biography” (Ibid., p. 16).

Deemed a landmark in the history of artistic thought (Hogarth, 2010, p. 8),
Hogarth’s’” essay enjoys quite a peculiar status. On the one hand, from the
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very outset its author did not write it as a learned treatise for his fellow art-
ists but rather intended to influence fluctuating ideas of taste of both the ar-
tistic and dilettante communities. Hogarth intentionally avoids overloading
his work with technical terms, which explains why the Analysis is described
as “the first sustained anti-academic treatise in the history of aesthetics”
(Ibid., p. 9 — our emphasis). On the other hand, however, the Analysis un-
doubtedly has made history of aesthetic thought (Hogarth, 1987, p. 6), as it
lies out the theoretical foundations of visual art. Ch. Davis in his Introduc-
tion emphasises the author’s uncanonical empiric approach to art theory, to
that end quoting F. Antal, “The book’s real significance lies in its revolution-
ary approach to art theory on the part of an experienced painter — an empir-
ical and psychological approach, no longer based on the customary vague
phrases — its amazing wealth of new observations and the way it stresses
variety in art in contrast to a belief in cut-and-dried mathematical propor-
tions.” (Hogarth, 2010, p. 11).

The treatise belongs to the category of texts worthy of international at-
tention and, therefore, demanding translation — it did ‘achieve canonicity’
(Schogler, 2018, p. 72), and very shortly after publishing, too. The over-
whelming acclaim of this philosophical treatise explains why it was translat-
ed into German already the next year after publication; soon after that the
Italian translation came out (1761); much later (1805) it was translated into
French. The very first Russian translated version was published in 1936
(Hogarth, 1936), but it was neither commented (except for a brief introducto-
ry note), nor did it contain the full text of the treatise. The first scholarly edi-
tion — an annotated translation— came out in 1958 (Hogarth, 1958), to be
republished in 1987. The key words here are ‘annotated” and “scholarly’, and
it is the latter that requires some deliberation. In line with the above-
discussed general approach to differential treatment of texts, we should re-
mark that not every “canonised” text is honoured to come out in a scholarly
edition —a long-form publication involving in-depth academic research, and
it is one more reason why profound analytical commentaries accompanying
a seminal philosophical work are worthy of special attention.

Both the Russian annotated editions of the book contain extensive com-
mentaries by the academician M.P. Alexeev whose exhaustive study done
for the 1st edition (1958) was further supplemented with more comments
and notes from his archives in the 1987 version — the one under study in
this paper. The peritext in this edition comprises a short Foreword authored
by the editorial board followed by a brief untitled (apparently by M.P. Ale-
xeev) Preface. The latter is important as it specifies that the translation was
made using the very first, author-supervised publication of 1753; however,
the later 1955-edition came very helpful: along with the authentic core text it
contained “Rejected passages from the manuscript, drafts and autobiograph-
ical notes” (Hogarth, 1987, p.5). Alexeev used in the notes. Although the
analytical piece “William Hogarth and his Analysis of Beauty” by M. P. Ale-
xeev is termed ‘article’ in Russian, it is, in fact, a 100-page-long scholarly pa-
per on W. Hogarth’s life, creative work and theoretical achievement. The rest
of the peritextual ingredient —footnotes and extensive endnotes — are also
authored by Alexeev.
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6.2. Translator vs commentator

It is important to note that the actual translator’s name is only given on
the title page; meanwhile, all the comments and notes, including the transla-
tion-related instances, belong to the academician M.P. Alexeev who is also
named as translation editor. This interesting observation brings about the
translator’s agency issue. With all due respect to the unquestionable authori-
ty of the academician, the question arises why the translator (P. Melkova) is
not given her share of peritext. Is it a case of deep mutual understanding
and ideal collaboration between the translator and the academic editor,
which resulted in delegating the translational revelations to the scholar?

Undoubtedly a man of encyclopedic knowledge, M.P. Alexeev was not
only an outstanding researcher of wide scholastic interest but also a poly-
glot. An expert in Hogarth’s cultural heritage, he was more than competent
to comment on translation, with his huge experience in translating and edit-
ing translations from English, German and French. His article preceding the
translated text is generally acknowledged as the most profound Russian-
language analysis of the great English artist’s oeuvre to date. The cultural
commentaries, historic references and the analysis of polemics around the
treatise are absolutely invaluable as they present a worldview of the artistic
community of the 18th century England and continental Europe.

For obvious reasons, neither the author of the comments nor the transla-
tor can be approached with our questions (they lived and died in the previ-
ous century), but we can make an educated guess about their collaboration.
P. Melkova could be commissioned a translation which later underwent ed-
iting and elaborate analysis by academician Alexeev who, as an ethical per-
son, acknowledged her part by mentioning her name on the cover. In all
likelihood, however, there was a very close cooperation between the transla-
tor and the academician. (It should be noted that P. Melkova was an eminent
figure in the realm of 20th-century English-Russian translation). Given that
peritext belongs to the sphere of research and explication, it is only reasona-
ble to leave the scholarly part to be done by a scholar. It is of no less im-
portance that, with his impressive background, Alexeev also enjoyed a more
established position to be entitled to incorporate translational notes in the
extensive body of the peritext. With this in mind, we will further alternative-
ly refer to the author of the comments as “translator” or “commentator”.

6.3. Translational peritext in the Russian edition of The Analysis

The better part of the peritext in the 1987 Russian edition of The Analysis
is devoted to the artist’s biography and various cultural references of ency-
clopedic nature. For our purposes, we focused on the translation-related
comments most of which emerge in the endnotes and are just briefly men-
tioned in the editorial Foreword and in the untitled introductory piece (pre-
sumably by Alexeev). As it appears, three types of translational challenges
the commentator chose to discuss are united by the same principle — they
are all about the imperfections of the source text: faulty syntax, incorrect
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quoting, and the use of proper names. Another category of comments is dif-
ferent: it deals with tackling the principal concepts in the translation. The
lexical cluster of comments includes such words as grace, sublime, connois-
seut, and the phrase u je ne scai quoi functioning as terms in the treatise. They
are of crucial importance for the whole of Hogarth’s philosophical system
and as such merit a more detailed consideration in a separate paper (see in
this volume). Therefore, below we will consider three categories of the trans-
lational challenges identified by the commentator: Syntax, Quotes, and
Proper names.

6.4. Syntax

The syntax of the treatise required the translator’s special attention, for
the very length of sentences in the treatise was obviously a challenge —
those containing up to 200 words are not infrequent in The Analysis) Conse-
quently, the sentences are complex and hard to grasp, although Hogarth had
involved some of his friends to correct the style of the manuscript (Hogarth,
1987, pp. 217 —218). Interestingly, the commentary to the English edition
also contains a remark not just on the complexity of syntax and exceedingly
generous placement of commas but also the resulting rumours about the au-
thorship of the treatise: “One may wonder if this reflects Hogarth’s uncer-
tainty in expressing his thoughts in writing, or is a result of the intervention
of one of his pre-publication readers attempting to bestow greater clarity
upon Hogarth’s thoughts. Immediately following the initial publication of
the Analysis Hogarth’s critics loudly claimed that the artist’s friends had
written it for him”. (Hogarth 1753, p. 16). Whatever the reason for the un-
wieldy syntax, the translator’s ultimate aim is to make the target text (TT)
readable and fully permeable, and the textbook solution would be to break
an overloaded syntactical construction into smaller ones. The cumbersome
syntax and excessive punctuation (alongside spelling errors) are apparently
viewed as a translator’s routine technical challenge — therefore, the fact is
just indicated in the comments, but the actual translational solutions are
never detailed. Although dealing with such authorial imperfections is an
obvious cognitive challenge for the translator, the reader is informed, but
not burdened with it. Why then does it still earn a mention? Can hedging be
the reason for sharing concerns about imperfections of style and syntactical
hurdles? Or is it because the translator is seeking appreciation for overcom-
ing such difficulties? The latter could be a reason, because the addressee is
supposed to be a well-educated audience whose opinion matters. Assuming
that, in the case of intellectual texts, the translator-commentator is on a par
with the reader, we can suggest that such instances should be regarded as
snippets of the translator/commentator’s “stream of consciousness” — cog-
nitive milestones signalling of cognitive dissonance where the translation
process slowed down. Although the syntactical hurdles in the text under
study are but scantily mentioned, the very presence of the commentary on
them testifies to the cognitive challenge they pose.
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6.5. Quotes

The reader of the translation is foreworn in the Foreword about some in-
exact quoting in the source text (ST). The imprecise citing of John Dreyden’s
translation (from Latin) of the poem The Art of Painting (by Charle-Alfonce
Dufresnoy (Du Fresnoy), 1611—1665), is dealt with in Note 10 (Hogarth,
1987, pp. 209—-210). According to Alexeev, only 1.5 line from Dufresnoy’s
original poem is reproduced correctly. The underlined segment in the quota-
tion below represents what is left from Dufresnoy in Hogarth’s text: “Du
Fresnoy, in his art of paining, says “large flowing, gliding outlines which are in
waves, give not only a grace to the part, but to the whole body; as we see in the An-
tinous, and in many other of the antique figures: a fine figure and its parts ought
always to have a serpent-like and flaming form: naturally those sort of lines have I
know not what of life and seeming motion in them, which very much resembles the
activity of the flame and of the serpent.” (Hogarth, 1753, p. 21) (punctuation and
spelling retained; emphasis added). As it appears, Hogarth rather quotes
Dreyden’s comments on the poem Observations on the Art of Painting signifi-
cantly reducing them, but not the poem itself which runs as follows in the
original: Membrorumque sinus ignis flammantis ad instar, // Serpenti undantes
flexu...; (Engl.: Gulf members, like a fire, laden / / serpent coils).

The translator also notes that the numbers of the quoted verses are con-
fused: in fact, Dreyden’s translation contains similar ideas in verses 87— 96,
not in verse 28, as Hogarth states it. These observations of imperfect citing
allow the translator to assume that Hogarth probably did not have at hand
the book he was quoting but simply cited from his own — not quite accurate
— notes. Such attention to detail on the part of the commentator reveals
more than just his scholarly attitude to the text; it also draws a picture of
Hogarth’s intellectual space.

The next quote is also deemed wrong as it is not found in Dreyden’s
translation of Du Frenoys, according to Alexeev. However, whether he
means the one in the footnote (A) or another in the same paragraph men-
tioned above (B) is unclear. Here they are:

A. “See Dreyden’s translation of his latin (sic.) poem on Painting, verse 28,
and the remarks on these very lines, page 155, which run thus, “It is difficult
to say what this grace of painting is, it is to be conceived, and understood
much more easy than to be expressed by words; it proceeds from the illumi-
nations of an excellent mind, (but not to be acquired) by which we give a
certain turn to things, which makes them pleasing.” (Ibid., pp. 21—22).

B. “But to say the truth, this is a difficult undertaking, and a rare present,
which the artist rather receives from the hand of heaven than from his own
industry and studies’.

Hogarth does not seem to care much about the accuracy of citing. An-
other case is the wrongly quoted title “Le Brun’s passions of the mind”
Translated into Russian after Hogarth’s version «J/IeGpeHoBbI fgyITieBHBEIE CO-
crosaus». The original title was Conférence de M. Le Brun... sur l'expression
générale et particuliére, further republished under various titles, as we come to
know from Prof. Alexeev (Hogarth, 1987, p. 236).
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Why should imprecise quoting be interesting from the translational
point of view? Whatever the ST’s faults, the translator chooses to stick to the
author’s text as closely as possible anyway. It is a well-justified strategy that
shows the translator’s respect for the author: trespassing the author’s territo-
ry would be ethically — and historically — wrong. However, mistakes and
imperfections are never left without notice on the translator’s part if he/she
has a voice. They require clarification both for the sake of the inquisitive
reader and for the translator establishing his/her territory of a cultural
communicator (Britto, 2007, pp. 202—203). Such notes are indicative of the
translator’s excellence and reliability — as if he/she were saying ‘I have re-
searched it, trust me’; they are also informative and enlightening.

6.6. Proper names

The commentators in both the Russian and English editions of The
Analysis note that the original text of the treatise is full of minor and major
linguistic imperfections and “inconsistent usage” (Hogarth, 1753, p. 122).
Among such cases are numerous proper names that are either mis-spelt in
the ST or spelt in an unconventional manner (according to contemporary
standards). In part, it is explained by the ever-present problem of rendering
proper names in different languages; it is not surprising therefore that, in the
absence of any standardization in Hogarth’s time, names were spelt by the
ear. The translation keeps to the 20th-century spelling norm “by default”,
but certain cases require clarification in the comments to avoid confusion.

For example, according to Alexeev, Hogarth is not alone in mis-spelling
the name of the then-fashionable royal portraitist Sir Pieter (Peter) Lely, alias
Van der Faes 1618 —1680, as his name used to take various shapes in Eng-
lish: Lilley, Lily, Lylly, and even Lelio (Hogarth, 1987, p. 237). However, Ho-
garth’s spelling “Lilly” leads to confusion because there was a second-rate
artist Edmond Lilly (died 1716). Two things are important here in terms of
commenting on translation. Firstly, the correct cultural contextualisation for
the identification of an individual artist; secondly, the spelling and pronun-
ciation of the name in Russian. In English, all the graphic forms (except
Lelio) have the same sound shape [lili]; in Russian, Pieter Lely’s name is
spelt JIermn and pronounced as [leli].

Another case is the French artist Jacques Christoph Le Blon (1670 —1741)
whose name takes the form “James Christopher le Blon” in Hogarth’s text.
Alexeev remarks that it is not without a reason that Hogarth anglicizes the
name, for the latter had lived in England for the better part of his adult life
(Ibid., p. 215). The anglicized name is therefore retained in the Russian text:
“DrToT TpakTaT OBUI... HepeBefeH Ha aHDMICKUM [IxeviMcom Kpucrode-
pom 51e brrorom” (Ibid., p. 112), although in Russian his name normally takes
its Germanized form — SIxo6 Kpucrod Jlebron. This note is important both
because it helps to identify the right individual, and it shows the translator’s
conscientiously differential treatment of names in translation.

One habitually mis-spelt name in the ST is that of the Italian artist and au-
thor Giovanni Lomazzo (1538 —1600) spelt as “Lamozzo” (Ibid., pp. 206 —207).
Alexeev notes that various incorrect spellings are retained in all other edi-
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tions of the treatise, but he does not make an attempt to make a guess why.
However, Ch. Davis in his Preface to the English edition suggests an inter-
esting version: “He never refers to Lomazzo correctly as ‘Lomazzo’, calling
him instead usually “Lamozzo” and occasionally even, somewhat ridicu-
lously, “Lemozzo”. Possibly Hogarth did not really care to get Lomazzo’s
name right, preferring to flaunt his ignorance, and revealing perhaps a trace
of ambivalence toward a precedent that might seem to pre-empt his discov-
ery” (Hogarth, 1753, p. 10). Duly following the rules, the Russian translator
puts the name right as JTomarimo in the TT; likewise, all other proper names
take their regular graphic shapes. Among them are the names of the Flemish
painter Van Dyck spelt as “Vandyke” and the great Italian Michelangelo
(Michael Angelo) are easy to place, and they simply get their established
Russian counterparts in the TT. Indeed, all the names are easily recogniza-
ble, as the commentator of the English edition notes: “most of these will be
obvious to many readers, ones who will also recognize that “Peter de Cor-
tone” refers to the Roman baroque painter, Pietro da Cortona” (Ibid., p. 122).
Judging by the conventional spelling of these proper names in the TT, the
Russian translator maintains a similar stance (so does the French translator).
The question persists: why comment on what otherwise would have
been unnoticed by the reader since in the TT nothing seems to be wrong
with the names? The answer could come from the very nature of scholarly
commentary, given that philosophical text requiries precision and exactness.
Apart from showing the translator’s mind at work and revealing how much
research is involved in the translation process, the commentator not only
restores the true picture of the original text but adds an attitudinal touch to
the image of the author. The ultimate aim of commentary therefore appears
to be creating new knowledge about the author and the epoch. Interestingly,
comments also show us the difference in contemporary practices of dealing
with proper names in translation compared to those at the time when the
actual translation was done. For example, today, we do not translate but
transliterate magazines’ titles; meanwhile, in the comments under study, The
Tatler and The Spectator are provided with their Russian counterparts boamyn
and 3pumeas accordingly (Hogarth, 1987, pp. 213 —239). However, The Gent-
leman’s Magazine is left in the original spelling (Hogarth, 1753, p. 239).

7. Conclusion

In the annotated translation of W. Hogarth’s Analysis of Beauty, the over-
all translational component of peritext (discussion of issues overtly per-
taining to translation) does not exceed 10 per cent of the whole body of the
commentary, comprising lexical issues — proper names among them —
alongside textual fragments (quotes) and minimal syntactical observations.
Leaving the terminology-related comments for investigation in a further
study, we can sum up that the discussed notes on syntax, quotes, and proper
names are brought into focus for commenting first and foremost because
there is a need to deal with the imperfections detected in the original text.
Such comments fall under the above-mentioned “authoritative” type. Along-
side establishing his/her territory, the translator fulfils the role of enlightener
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and educator for the readership. While putting the wrong things right the
commentator simultaneously throws the author’s writing process into relief. A
broader picture of bringing the work into being created in the notes enhances
the reader’s understanding of the author’s stance completing the artist’s phi-
losophy with the snippets of his living image.

Cervantes famously compared translation with the wrong side of Flem-
ish tapestries. Extending it to the translation-commentary relation, we could
compare translation as an end-product to the front side of the tapestry, the
wrong side then being the translational peritext — it shows the machinery of
translation along with all the “knots and whatnots” of the original. Transla-
tional peritext gives us an opportunity to view translation as a heuristic pro-
cess. By its very nature, philosophical discourse invites commentary, and
comments become part and parcel of philosophical discourse in their turn.
Peritext shows translation as by far more than a mere transfer of knowledge
to a new intellectual space but as a knowledge-making process. Peritext
builds on the created knowledge thus expanding the reader’s horizons.
Translation viewed as a means of constructing cultures and contributing to
cultural enrichment surpasses the boundaries of interlinguistic exchange of
information emerging as a precondition of any social and humanitarian
knowledge (Rebrii, 2018).
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OCOBEHHOCTN ITEPEBOJYECKOTI'O ITEPUTEKCTA
(Ha ocHOBe lepeBOfia Ha PYCCKMUIA SI3BIK TPY/Ia 10 (PryIocOPCKOTL SCTETVIKE
«AHam3 KpacoTsl» Ywibsima Xorapra)

JI.B. Bouxo!, K. C. Yyeyebal, A. K. I'yaunal

1 Banruiickuvi pegepababit yaUBepcuTeT mM. V. Kanra
236016, Poccust, Kanvmmnrpan, yii. Anexcangpa Hesckoro, 14
IMocrynmia B pepaxuyo 26.09.2020 r.
doi: 10.5922/2225-5346-2021-1-2

IlepeBoobr ghusococpckux mexcmol npedcmabaaionm 0cobyl0 CAOKHOCb U3-30 CHeyU-
puunocmu cpedcmb Buipaxenus 8 gpusocogpcrkom OUckypce U KOHUeNmyasbHOl CAOKHOCTIU
camoeo duckypca. HeyouBumeawvro, umo maxue nepeBoos. uacmo conpoboxoaromcs KoMMeH-
mapuamu, 6 xomopuix nepefoouk «Buix00Um U3 MeHU», Nbimasacy 00sAcHUmMb c6ou nepeboo-
ueckue peuwienus. B nacmoaugen cmamove paccmampubaiomea koMmeHmapuu k nepeBooHomy
mexcmy, Ha3vibaembie nepebo0HeckUM NepUmMeKcimom, ¢ ueavio Buiabumes, xaxue KoeHUMub-
Hble ycuaua 3adeticmBoBansl 8 npoyecce nepeboda, a maioke kaxoBo Bzaumodeticmbue Mexoy
nepeBoduukom, uumamesem u abmopom. Lesv cmamou saxsouaenmcs. 6 mom, unobs. npo-
anaiuzupobams napamexcmyaibrvie siemennivi 8 nepeode cce no gusocogpeiorl Acmemuie
8 nouckax omBemob na mpu ocHoBHuix Bonpoca: Umo nepeBoduuk npednouumaen KOMMeH-
mupoBams u nouemy? B uem ocobennocms poau u pYHKYUU MPAHCASYUOHHOR0 Nepumexcma
8 ¢puaocogpckom apm-ouckypce? Kax xommenmupyemvie nepebodueckue peuienus Bauswom —
ecau Boobuge Bausiom — HA NOHUMAHUe uumamesem no3uyuu abmopa? Ilpobrema ax-
mubroezo yuacmus nepeboduuxa, eeo momubayuu 6 npunAMUU peuieHul Ucciedyemcs Ha
mamepuane dcce «AHAAU3 Kpacomul» usbecmuoeo arneautickoeo xyooxuuka XVIII Bexa YVuae-
ama Xoeapma. I[Ipoepammusiii gpusocogpckuil mpakmam xyooxHuka He mepsem cBoet aximy-
asvHocmu 00 Hacmoaujeeo 6pemenu. Cmamva HAUUHACHICA € KPAMKO20 U3A0KEHUS KOHYen-
yuu napamexcma, e2o munob u gyukyuil; 3amem 6ydem paccmompena cneyuguxa guao-
coghckoeo nepeboda. B ocroBroil uacmu cmamvy 0aemca cnpabounan uHGpOpMAayusa no uccie-
OyeMoMYy Mamepuary, 3a Komopou ciedyen anaiu3 GuiABAeHHbIX KOMMEHIMUPYeMbLX nepe-
Bodueckux npobaem.

Katouebuie caoBa: nepumexcm, nepeo0, npunamue peuieHutl, cos0anue HoBbix 3HAHUT,
nepeodueckutl KoMMenmapuii, gpusocogpus
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The article examines the specifics of the translation of postmodern philosophical termi-
nology. The authors explore Russian translations of the works of the modern French postmod-
ernist philosophers Michel Foucault, Jean Baudrillard and Jacques Derrida. Postmodernism
as a philosophical movement is based on the concept of radical plurality. It is characterised by
the multiplicity of dimensions and types of analysis. The authors look into the problem of
choosing strategies for the translation of postmodern terminology and analyse the dilemma
translators have to face: how to manoeuvre between polysemy and ambiguity in the transla-
tion of philosophical terms. The article analyses the translation of Foucault’s seminal work
Les Mots et les Choses (translated by Avtonomova and Vizgin). Special attention is paid to
the problem of translation of the postmodern terms discourse and episteme. Another focus of
research is the analysis of the translation of Baudrillard’s work Simulacres et Simulation
(translated by Pechenkina). In the final part of the article, the authors analyse the peculiarities
of the translation of Derrida's treatise into Russian.

Keywords: postmodernism, Derrida, Foucault, Baudrillard, translation strategies, post-
modern terminology, episteme, discourse, simulacre

Each epoch has its own individual language and style of communica-
tion, which is formed by the dominant explicit systems. The second half of
the C 20th and the beginning of the C 21st is characterized as an epoch of
postmodernism, which manifested itself as the main direction of philosophy,
literature, art and science.

1. Special aspects in translating postmodern essays

The processes of globalization, development of information technologies
determined the vector of gravitation of art, culture, science and literature
towards cross-culturality and, as a consequence, towards multidiscursivity.
The growing need for new forms of aesthetic reflection of the new time en-
tailed the search for ways to overcome existing (including ethnic) stereo-
types of artistic thinking. The rejection of "concepts that claim universal cov-
erage and interpretation of reality as a holistic phenomenon subordinated to
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a certain law" (Zverev, 2005, p. 334), the feeling of heterogeneity, the funda-
mental "unfitness" of the world, which opens up countless variations in the
possibilities of its interpretation, none of which can claim to be final judg-
ment, the heterogeneity of languages and concepts stimulated the emer-
gence of a broad trend called postmodernism in literature, art and science.
Postmodernism, with its inherent genre syncretism, fragmented text struc-
ture, soft and non-military tactics of deconstruction, recomposition and re-
thinking of past epochs' experience, has spread all over the world.

The philosophy of postmodernism contrasts itself, first of all, with He-
gel's philosophy, seeing it as the embodiment of rationalism and logocen-
trism. In this sense, it can be defined as anti-Hegelian. Hegel's philosophy is
known to be based on such categories as "being, one, whole, universal, abso-
lute, truth, reason, etc.". Postmodern philosophy harshly criticizes all this
from the standpoint of relativism" (Frolov, 2003, p. 215).

Postmodernism began to act as a concept expressing the uniqueness and
inexpressibility of the cultural situation of the last decades of the twentieth
century. The majority of researchers use such definitions as plurality,
adogmatism, alogism, absence of the first symbol, ironic attitude to the pre-
vious cultural values as characteristic definitions. In postmodernism, the
boundaries of the beautiful and ugly are blurred; the contrast between the
center and periphery of high and low, elite and mass culture loses its mean-
ing. According to U. Eco, "postmodernism is the answer to modernism: since
the past is impossible, it must be rethought: ironically, without naivety"
(Eco, 1989, p. 462).

If we continue to analyze the problem of postmodern texts translation it
is interesting to what J. Derrida writes about it. Without being a translation
theorist, he devoted two works to the problems of translation: Des tours de
Babel (1997) and Qu’est-ce qu'une traduction relevante? (2005). It greatly
influenced on the development of postmodernism, poststructuralism
through the proposed deconstructive text analysis strategy.

According to Derrida translation is a ritual which creates a reality for the
first time ever and creates our attitude to this reality. The translation is im-
possible because it is not exact, but any inexact translation can be precised.
The translation is impossible first of all because it keeps a memory about the
invalid possibilities of the language: about the fact that these things could
have been told earlier, could be told in the other way or could be written in
the annals and could be done in the world’s construction.

We can read in Des Tours de Babel: “...A translation espouses the origi-
nal when the two adjoined fragments, as different as they can be, complete
each other so as to form a larger tongue in the course of a survival that
changes them both. <...> It is what I have called the translation contract:
hymen or marriage contract with the promise to produce a child whose seed
will give rise to history and growth. <...> In the translation the original be-
comes larger; it grows rather than reproduces itself — and I will add: like a
child, its own, no doubt, but with the power to speak on its own which
makes of a child something other than a product subjected to the law of re-
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production. This promise signals a kingdom which is at once “promised and
forbidden where the languages will be reconciled and fulfilled.” <...> This
kingdom is never reached, touched, trodden by translation. There is some-
thing untouchable, and in this sense the reconciliation is only promised...”
(Derrida, 1985, p. 190 —191).

Besides, Derrida's significance for linguistics, literature and translation is
related to the interpretation of the meaning of text, which turns out to be
unstable, multidimensional, subjective and intertextual and such text also
has variable contextual lines.

There are different approaches in translation theory which correspond to
different types of texts. We can find cognitive approaches, committed ap-
proaches, functional, interpretive and so on. But we did not find any univer-
sal approach to translate postmodern philosophical works.

2. Main stages in translating postmodern texts

Translation is a complex and multifaceted human activity. Although we
usually talk about translation as transfer "from one language to another", in
fact there is more than just a substitution of words between languages. In
translation, different cultures, different personalities, different ways of
thinking, different literature, different eras, different levels of development,
different traditions and attitudes are encountered. The theory of translation
is revealed not only in philological, but also in cultural, ethnographic, psy-
chological, historical, philosophical studies (Komissarov, 2002, p. 12).

In essence, the necessity arises when it is impossible to keep the same plan
of language sign expression, so the direct result of translation is realized on
the language level, in our case — on the level of philosophical concepts.

It seems that the reorganization of the linguistic space in the postmodern
era has qualitatively influenced the system of translation possibilities and
implementations introduced in the translation of traditional texts, in particu-
lar — in the translation of philosophical concepts. In order to understand the
consequences of this influence, it is necessary to analyze potential translation
problems that manifest themselves at the appropriate stages of the transla-
tion process (Ibid., p. 150).

At the first stage of the translation process, i. e. the stage of perception of
the original text, the translator risks to face, first of all, not so much the prob-
lem of interpreting the meaning of game language units, as to separate them
from the text space. Division of a unit of translation and introduction of the
new postmodernist term is one of the basic components of translation pro-
cess as erroneous acceptance of a text piece as a unit of translation will inevi-
tably lead to loss of sense.

At the second stage of the translation process, the translator has a task to
transfer text sense simultaneously in the conditions of plurality of meanings
and absence of sense. The problem of pluralism of meanings in postmodern
philosophical discourse is that the meaning does not depend directly on the
interpretation of the subject, but is constantly generated by the text itself,
with each interpreter perceiving this or that postmodern element differently.
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3. Pluralism of meanings and unambiguity: how to manoeuvre

The problem of pluralism of meanings and lack of meaning raises the
question of translatability of the philosophical discourse of postmodernism.
In translation theory, there are different points of view regarding the ques-
tion of translatability. V. von Humboldt also suggested that language, by
actively influencing native speakers, is an "intermediate world" between a
people and the objective world around it (Humboldt, 2000, p. 45).

A philosophical term often fails to meet another important requirement
traditionally imposed on the term — unambiguity, as its semantic scope is
much broader than the semantic scope of the term in any other field of scien-
tific knowledge. It seems logical that the author of the philosophical text
puts into the terms used the same meanings that were put into it by other
philosophers in already existing works. However, this is often not the case.
There are philosophical terms with precise and invariable semantics, the use
of which is fully due to the previous philosophical tradition, but at the same
time there are also terms formed from the words of the common layer of vo-
cabulary and used to nominate controversial, polemical philosophical con-
cepts, which leads to ambiguity of the terms themselves. Terms in philo-
sophical texts should be considered not only in the context of the whole
work, but also in the context of the whole work of the philosopher, because
each author gives such terms their individual, author's content. Therefore, it is
more logical to speak not about the phenomenon of polysemy, but about dif-
ferent interpretations of the term. Thus, the philosophical term does not have a
precise definition, its meaning is gradually increasing within the framework of
the general concept and the specific text, and, accordingly, is also extracted
from the context of the entire text. Nevertheless, there is no reason to believe
that a philosophical term is not inherently definitive, but definitions are for-
mulated not directly by the authors of the texts, but by researchers of the phil-
osophical terminology system (Kozlovskaya, 2011, p. 84).

4. Translation strategies of postmodern terms: examples

Vinay and Darbelnet provide a good example of translation procedure
(procédés techniques de traduction), understood as a process that comes into
play when shifting between languages. Their seven procedures are divided
between «direct translation» (three types) and «oblique translation» (four
types) looking at equivalences obtained from comparing English and
French. These procedure operate on three linguistic levels (lexical, morpho-
syntactic and semantic) (Gambier, 2010, p. 413).

Translating terminological items in postmodern discourse into another
language is, as we have already noted, of a significant difficulty. Thus, we
specify four different strategies for translating peculiar postmodern terms:

1. Transliteration as a specific translation technique («direct translation»)

2. Modulation as a polysemous approach («oblique translation»)

3. Translation comment as a way to explain the translation («oblique
translation»).

4. Neologism as a translation solution («oblique translation»).
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4.1. Michel Foucault and “discours”

Turning to these translation strategies, let us observe the peculiarities of
translation of the term "discourse", proposed by the French philosopher, his-
torian and theorist of culture, a prominent representative of French structur-
alism and postmodernism, one of the most influential thinkers of the second
half of C 20th. Michel Foucault in Les mots et les choses (1966).

The translation of «Les mots et les choses» (Words and Things) into Rus-
sian («CioBa m Bemm») was made by N.S. Avtonomova and V.P. Vizgin
(1994).

In translating the term "Discourse" as a central concept in Foucault’s
work, the translators were not limited to a simple transcription. The new
philosophical term “Discourse” appears with a special logical and conceptu-
al structure.

In Foucault's original text, discourse is a polysemous term that can be in-
terpreted and translated as:

1. Speech, performance — peus, BBICTyIUIEHE

2. Discussion, speech — mmckyccus, peus

3. Text — Tekcr

4. Treatise — Tpakrart

5. Reasoning — paccyxxmgeHue

6. In the figurative sense: A way of thinking, a system of concepts — ma-
Hepa MBIIIUIEHS, CHICTeMa KOHIIEIITOB

7. In colloquial language: Discussion, analysis — mmckypcys, aHamms

The word discourse, as a neologism in the translation, is used by
N.S. Avtonomova and V.P. Vizgin, as a rule, when describing the episteme
(ammmcrema) of classical rationalism.

As for the translation commentary, we believe it is necessary to clarify
that in Foucault the discourse is both what is created from a set of signs, and
a set of acts of formulation, a number of proposals or judgments. Discourse
is created by a set of sign sequences that represent a statement; discourse is a
set of statements that are subject to the same system of formation. At the
same time, discourse is not only a text or speech; rather, it could be said that
it is a text together with the social practice which the text refers to and which
predetermines the features of speech statements.

The discourse is created by a limited number of statements. It is historic.
It can be called a fragment of history, its unity and continuity. As Paul
Veyne noted, Foucault's discourse means "the most accurate, most concise
description of a historical formation in its purity, revealing its most individ-
ual differences," the discourse "is, in fact, what is not said and remains im-
plicit," it "is that invisible part, that unthinkable thought, in which each
event of history acquires its identity (Veyne, 2003, p. 121).

Discourse is one of Foucault's most used words. It cannot be unequivo-
cally translated into Russian. Where it does not have a clear terminological
meaning, it has to be translated into "speech,"-peur occasionally "reasoning.
Where it is used as a term, and the term is original and undefined — in
"Words and things" it usually refers to the language of the classical epoch
with its ability to dissect thinking notions, to express them in a sequence of
verbal signs — it has to be translated by the words — mguckypc ("discourse"),
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nvckypensab ("discursive”). In Foucault's later works, the meaning of this
word further expands to cover, in essence, the whole set of structural mech-
anisms of superstructure, as opposed to "non-discursive" — HemyCKypcuB-
HBI economic, technical — mechanisms and regularities.

In translating Foucault's iconic term episteme, the translators N.S. Avto-
nomova and V.P. Vizgin used the term smmcrema. P. Vizgin used three
translation tactics at once. Here we are dealing with both transliteration and
the formation of a neologism episteme adapted to Russian (according to the
analogy with the system — cucrema). Translation commentary is also im-
portant to explain the new postmodern phenomenon.

An episteme is a historically changing structure that defines the condi-
tions for the possibility of opinions, theories or sciences in each historical
period; a structure of thinking that expresses the way of thinking inherent in
a certain historical epoch and forms an individual order: fundamental lan-
guage codes, patterns of perception, hierarchies of practices. The episteme is
a historically conditioned cultural and cognitive a priori, a set of rules and
relationships in a particular place and time, forming the conditions for the
existence of historical forms of culture and knowledge. It includes a set of
discursive practices that create the apparatus for knowledge production.

Foucault introduces the distinction between knowledge and cognition
(French savoir and connaissance, English knowledge and learning — Rus-
sian 3HaHMe 1 o3HaHMe); the level of episteme (knowledge) precedes scien-
tific discourses (cognition) and therefore makes their existence possible:
Foucault's introduction of "archaeology" apxeosnorms does not study superfi-
cial changes, but deep events. An episteme is not a body of knowledge or a
feature of the research of an epoch; it is not of universal significance, but ra-
ther is strictly limited to the discourses under study.

The underlying epistemes of hidden structures determine the order in
which "things" are embodied in "words"; the structures of discursive practic-
es vary according to the level of organization of thought or culture. Im-
portant features of an episteme are the relationship between its elements and
synchronization. Making up a system of invisible rules, the episteme not on-
ly defines the "order of things," but also allows you to explain the emergence
of certain forms of knowledge in a particular historical period.

This observation draws attention to the approach of translators to the
transfer of Greek and Latin words to another language — there may also be
certain difficulties due to the structure of the language of translation. Thus, a
Russian translator should "look for Russian words that are morphologically
and syntactically flexible" (Avtonomova, 2008, p. 378). Therefore, the main
word-concept of Foucault's "Words and Things" episteme is translated by
N.S. Avtonomova as an episteme — smmcTema.

Russian theorist of postmodernism I. P. Ilyin focuses his attention on un-
derstanding the episteme as an «implementation in speech practice of a
strictly defined code» (Ilyin, 1996, p. 60). This allows us to see the episteme
as a socio-cultural structure in which language is a structuring mechanism.
The human being in the context of such a vision is not seen as a subject.
N.S. Avtonomova interprets the episteme (3mmicrema) as a configuration of
an "archaeological" or cognitive field of historical character (Avtonomova,
1994, p. 20). Avtonomova also gives an understanding of the episteme as the
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latent structure of consciousness that determines the existence of individual
ideas (Avtonomova, 1972, p. 143). She pays attention to Foucault's attempt to
isolate a common structuring mechanism in all formations of consciousness
and culture. At the same time, she emphasizes that the absolutization of
Foucault at the pre-conceptual level at which he is conducting his research
limits the search for universal forms of structuring superstructure contents
to the superstructure itself. We share Avtonomova's opinion that «the broad
context of social relations of each epoch could significantly strengthen the
justification of epistemes» (Avtonomova, 1994, p. 43).

Thus, we can assume that if Foucault had had a different context for the
recognition of the "human form," he would have obtained a different form.
We think that Avtonoma's position is a confirmation of lack of heterogeneity
in Foucault's human image. In his approach to the concept of episteme V.P.
Vizgin proceeds from the main tendencies of structuralism, based on the
ideas of G. Bachelard. In this regard, the structure, as interpreted by Vizgin,
includes such concepts as "attitude" (rmosmrys) and "field" (cdepa). The fo-
cus is on the "structure of a certain social-historical field" and its various
characteristics. According to Vizgin, it is the "field" aspect of cultural history
which is expressed in the concept of episteme (Vizgin, 1996, p. 49). This in-
terpretation of the episteme implies the analysis of history on an impersonal
level. Episteme history is the history of impersonal positions occupied by
people forced to reckon with these positions, in the same way as physics an-
alyzes different positions of atoms. Just as quantum mechanics calculates the
energy levels that can be occupied by individual particles, in contrast to the
classical one that comes from the particle itself and its properties, so the his-
torian describes the positions that subjects occupy under certain conditions.
According to Vizgin, the historian's goal is to create complete disposition
maps and determine their dynamics in the historical and cultural space.

In general, the idea of reality and history as something objective and re-
ally existing, gradually disappears into the consciousness, "the reality is ag-
onizing" (Baudrillard, 2013, p. 11). "Now, when even the opposite of the real
and the unreal — this cornerstone of culture in general — is in doubt, the
soil leaves under the feet of the fantastic: one cannot undermine the credibil-
ity of what is not already trusted. Transgression is one of the key notions of
postmodernism, which fixes the phenomenon of crossing the impassable
boundary and, above all, the boundary between the possible and the impos-
sible" (Ilyin, 1996, p. 211). The limit (i.e., the transformed reality or its bor-
der) and the transgression (qualitative transformation, expansion of reality;
unreality)," Foucault wrote, as if summing up the history of the fantastic.
Here we propose our translation "If we owe each other the density of their
being: there is no limit beyond which it is absolutely impossible to cross; on
the other hand, any transgression of the illusory or ghostly limit will be fu-
tile" (Foucault, 1966, p. 117).

4.2. Jean Baudrillard: “hyper-réalité” and “simulacre”

Jean Baudrillard is considered one of the founders of the philosophy of
postmodernism. The main themes of the philosopher's research were the
relationship between reality and its symbolic representation, as well as the
mechanisms of consumption as a sign system of modern society.
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Baudrillard introduced the concept of "hyper-reality" — rumep-peass-
HoCTh as a development of the Marxist concept of "superstructure" and pro-
claimed "the end of ideology". According to this concept, the basis of hyper-
reality is "simulation". Units of hyper-reality are "simulacra" — cumyIIaxpsr —
signs or non-self-configuous phenomena that refer to something else, and
therefore simulated.

Simulacres et Simulation (Simulacra and Simulations — CuMyJISIKpsI 1
cumyrus) is a philosophical treatise by Baudrillard, written in 1981. In
this treatise, Baudrillard explores the relationship between reality, symbols
and society, summarizing his previous theoretical developments. It is the
most complete and accessible book of its kind, from which you can begin to
immerse yourself in the world of modern philosophy. The author gives the
most detailed definitions of such concepts as "hyper-reality" and "simula-
cra", which have long been in mass use. This work has helped many people
around the world to look at our reality from a fundamentally different per-
spective, from the point of view of its fictitious, fake, "copy of the copy", illu-
sory substance, and inspired filmmakers to create a cult film "Matrix", where
it is not only quoted, but also flickers in the frame. "Simulacrum" is not
something that hides.

According to O. A. Pechenkina, the translator of Baudrillard's «Simulacra
and Simulations», Jean Baudrillard starts operating in the late 70s. It was
during this period that the postmodernist stage of his work opens. However,
his early works prepared the transition to postmodernist positions with lots
of respect. They were devoted to "a kind of sociological psychoanalysis of
the world of things and consumer society, not alien to semiology, structural-
ism and neo-Marxism (a great influence on Baudrillard was the views of
F. de Saussure, R. Bart, G. Marcuse, H. Lefevbre).

While translating the term simulacrum into Russian — cumyssxp,
O. A. Pechenkina used a transliteration strategy, not forgetting, however, to
apply the tactics of a translation comment. Following O. A. Pechenkina, we
consider the following interpretation of the term "Simulacrum is an imita-
tion of non-existent." To simulate means to pretend that you have something
that does not really exist. In a postmodern situation where reality becomes a
model, the opposition between reality and signs is erased and everything
becomes a simulacrum. In a total simulation space, there are no more
boundaries between real and imaginary, and reality now becomes hyper-
realistic, characterized by the dominance of totally scattered simulators,
model precession, and the replacement of real with real signs.

It is believed that unlimited semiosis of simulacres in hyper-reality of the
postmodern era is doomed to acquire the status of the only and self-
sufficient reality. Baudrillard emphasized the special significance of the logic
of symbolic exchange, as its violation contributes to the "abstract rationaliza-
tion" of objects and their transformation into a commodity or sign. This pro-
cess means a systematic reduction, reducing the qualitative diversity of ob-
jects of exchange to a single form of value, combining consumer, exchange
and sign forms and converting the objects themselves into goods.

Baudrillard points out that the information space is overloaded with
postmodern chimeras, myths and simulacra: "The chimeric dimension is a
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serious alternative to your real inner mentality. In postmodern-era simulacra
"are produced with an archaic mythological consciousness that has a sym-
bolic function" (Baudrillard, 2013, p. 3).

Simulacrum is more often used as a metaphor for the semantic empti-
ness (in this sense, the term is used in our study). Myths, both as archetypi-
cal texts and as simulacra, are the two extremes of metalanguage mythologi-
cal structuring.

As a result of continuous exploitation of the code language as a social
control tool by the end of C 20th, signs are finally detached from their refer-
ees and receive full autonomy of signals — simulacra reproducing and
translating meanings that are inadequate to events and facts that cannot be
unequivocally evaluated. Baudrillard has developed the doctrine of three
orders of simulators: copies, functional analogues and the simulators them-
selves. He included all modern phenomena, including money, public opin-
ion and fashion, into the third order of simulacra.

4.3. Jacques Derrida

As for Jacques Derrida, he develops a special technique of text interpre-
tation — deconstruction, which leads him to the proof of this statement. De-
construction is a form of philosophical and literary analysis. On the basis of
this notion there is a question of the fundamental conceptual distinctions, or
“oppositions". Deconstruction is a dividing into separate parts and the anal-
ysis of their origin with the aim to understand how the whole functions. If
we talk about a text, deconstruction is the finding of the contradiction be-
tween logic and rhetoric, between the meaning of the text and the idea that
is transferred by the mediator language. It is a sort of game of the text versus
signification and the clarifying the degree of independence of the language
in regards to the meaning.

Besides, Derrida's significance for linguistics, literature and translation is
related to the interpretation of the meaning of text, which turns out to be
unstable, multidimensional, subjective and intertextual and such text also
has variable contextual lines.

He created many new concepts which are the basis of his philosophical the-

7

ory. The most significant of them are “dissémination”, “différance”, “présence”,
“logocentrisme”, “grammatologie”, “déconstruction”. Among the most famous
translators of Derrida’s writings into Russian are V. Lapitsky, N. Avtonomova,
V. Bibihin and recently D. Kralechkin. Usually they translated different works of
the French philosopher but sometimes there were retranslation of the same
treatise, as for example with L’ecriture et la Difference.

His translator into English wrote about his style: “Derrida often refers to
his own previous work, anticipating the future and not talking about it ex-
plicitly [...]. Nevertheless, this difficulty is accentuated by frequent using of
classical philosophy vocabulary, without explication and explicit reference.
In his writings Derrida is always very attentive to the etymology, his word-
play and echoes” (Bass, 1978, p. XIV —XV).

How did the different translators try to find the acceptable strategy to
transfer the new philosophical notions, Derrida’s neologisms into Russian?
Thus «dissémination» was translated into Russian as «amcceMmHaIms» or
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«paccesinne», «différance» as «pasmuanmue» or «imddepanc»), «présence»
as «Haygme» Or «IpUCyTCcTBIe», and so on. As we can see there are differ-
ent translator's approaches to the problem of the transference of new philo-
sophical notions into Russian. It can be transliteration (as for «nnddepanc»)
or the attempt to find a new notion in the language of translation, which
could reflect the key idea of the original. Moreover every new philosophical
term demand to explain all the conceptual nuances in the comments. In Der-
rida's reflection about Husserl we can read: "Nous essaierons neanmoins de
proposer des solutions qui se tiendront a mi-chemin entre le commentaire et
la traduction" (Derrida, 1967, p. 30).

5. Conclusion

Summing up the above, it should be noted that the potential of philo-
sophical thinking is to a certain extent predetermined by the semantic, word-
formative and grammatical possibilities of a language, its flexibility. It is
known that most philosophical concepts are multi-dimensional. From the
point of view of the requirements of rigor and accuracy of scientific termi-
nology, multivalued is a disadvantage that must be avoided. However, in a
philosophical text multi-variance can be manifested as an insufficient devel-
opment of the formal and logical structure of the concept, it can become a
support for reflection — for comprehension of a philosophical concept in
different aspects and meanings. The essence of work of the translator of
postmodern philosophical texts consists in selection of translation strategies
by means of which he can fully and correctly transfer the sense of complex
philosophical concepts to another language.

Thus, we can conclude that a postmodern philosophical term is a unique
language unit. It has such qualities as non-objectivity, polysemy and "insep-
arability" from the non-technological meaning of the term. In addition, it al-
lows for many interpretations and is defined solely by the context of the
whole text and the author's philosophical concept.

References

Avtonomova, N.S., 1972. Concept of "archaeological knowledge" by M. Foucault.
Voprosy filosofii [Problems of philosophy], 10, pp. 142—150 (in Russ.).

Avtonomova, N.S., 1994. Michael Foucaut and his book "Words and Things". In:
M. Foucault. Slova i veshchi. Arkheologiya gumanitarnykh nauk [Words and Things. Ar-
chaeology of Humanities]. St. Petersburg (in Russ.).

Avtonomova, N.S., 2008. Knowledge and Translation. Experiences of Language
Philosophy. Moscow (in Russ.).

Barkhudarov, L.S., 1975. Language and translation: Questions on general and
private theory of translation. Moscow (in Russ.).

Bass A., 1978. Jacques Derrida, Writing and Difference. London.

Baudrillard, J., 1981. Simulacres et simulation. Paris.

Baudrillard, J., 2013. Simulacres et Simulation. Translated by O. A. Pechenkin. Tula
(in Russ.).

Derrida, J., 1967. La voix et le phénomeéne. Introduction au probléme du signe dans la
phénoménologie de Husser. Paris.

Derrida, J., 1985. Des tours de Babel. Difference in Translation. Translated by Joseph
F. Graham. London.

59



}Z ITpoGaembl nepeBopa HUAOCODCKUX U COLMOAOTMIECKIX TEKCTOB

Derrida, J., 1999. Qu’'est-ce qu’une traduction « relevante »? Actes des 15émes Assises
de la traduction littéraire. Arles.

Eco, U., 1989. Zametki na polyakh «Imeni rozy» [Notes in the fields "Names of the
Rose"]. Moscow (in Russ.).

Foucault, M., 1966, Les Mots et les Choses. Paris.

Foucault, M., 1994. Slova i veshchi. Arkheologiya gumanitarnykh nauk [Words and
Things. Archeology of the Humanities]. St. Petersburg (in Russ.).

Foucault, M., 1996. Arkheologiya znaniya [Archeology of knowledge]. Kiev (in
Russ.).

Frolov, I.T., 2003. Vvedenie v filosofiyu: ucheb. posobie dlya vuzov [Introduction to
philosophy: Teaching aid for universities]. Moscow (in Russ.).

Gambier, Y., 2010. Translation strategies and tactics. In: Handbook of Translation
Studies. Amsterdam; Philadelphia.

Humboldt, V., 2000. Izbrannye trudy po yazykoznaniyu [Selected works on linguis-
tics]. Moscow (in Russ.).

Ilyin, L.P., 1996. Poststrukturalizm. Dekonstruktivizm. Postmodernizm [Post-struc-
turalism. Deconstructivism. Postmodernism]. Moscow (in Russ.).

Komissarov, V.N., 2002. Sovremennoe perevodovedenie [Modern translation stu-
dies]. Moscow (in Russ.).

Kozlovskaya, N.V., 2011. Peculiarities of Russian Philosophical Terminology of
the end of XIX — Beginning of XX Centuries. Vestnik Leningradskogo gosudar-
stvennogo universiteta imeni A.S. Pushkina [Vestnik of A.S. Pushkin Leningrad
State University], 3, pp. 102—110 (in Russ.).

Mankovskaya, N.B., 2003. Simulacre. In: V.V. Bychkov, ed. Leksikon nonklassiki.
Khudozhestvenno-esteticheskaya kul'tura XX veka [Lexicon nonclassics. Art and aesthetic
culture of the XX century]. Moscow (in Russ.).

Popov, D.A., 2016. Humanities and postmodern challenge. Izvestiya Saratovskogo
universiteta. Ser.: Filosofiya. Psikhologiya. Pedagogika [Izvestiya Saratov University. Vol.:
Philosophy. Psychology. Pedagogy], 16(1), pp- 35—39 (in Russ.).

Veyne, P.-M., 2003. How they write history. Experience of Epistemology — Comment
on écrit I'histoire: essai d'épistémologie. Translated by. L. A. Torchinsky. Moscow.

Vizgin, V.P., 1996. Post-structural methodology of history: achievements and
limits. In: A. Ya. Gurevich, ed. Odissei. Chelovek v istorii [Odyssey. Man in History].
Moscow (in Russ.).

Zverev, A., 2005. Postmodernism. In: Entsiklopedicheskii slovar' angliiskoi literatury
XX veka [Encyclopedic Dictionary of English Literature of the 20th Century]. Moscow
(in Russ.).

The authors

Dr Maria A. Beley, Immanuel Kant Baltic Federal University, Russia.
E-mail: maria.beley86@gmail.com

Dr Eugenia G. Fonova, Immanuel Kant Baltic Federal University, Russia.
E-mail: eugeniefonova@gmail.com

To cite this article:

Beley, M. A, Fonova, E.G. 2021, Translation of postmodern terminology in the
philosophical works by M. Foucault, J. Baudrillard, and J. Derrida, Slovo.ru: baltic ac-
cent, Vol. 12, no. 1, p. 50— 62. doi: 10.5922/2225-5346-2021-1-3.

60



M. A. Beley, E.G. Fonova Lk’

OCOBEHHOCTM ITEPEBOJA
TTOCTMOJEPHMCTCKOW TEPMWHOJIOT I
B ®MJTOCODCKIMX PABOTAX M. ®YKO, X. BOOPUISIPA
VK. JEPPUIOA
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PaccmampuBaromes ocobernnocmu nepefoda nocmmo0epHUcmckoil guaocogpckoii mep-
mutosoeuu. Cnexmp uccaedoBanuti Bxatouaern nepebo0bl HA PYCCKUtl A3bIK COBpeMeHHbIX
hparyysckux nocmmodeprucmckux gpusocogpod Muweans @yxo, XKana Bodpuiiapa u XKaxa
Heppuoa.

Ilocmmodeprusm kak ocobwiil mun guaocogpuu, 0cHOBaHMbIL HA KOHUENYUY PAOUKAAL-
HO020 MAIOPAAUSMA, OMAUHAEIICA NPOPAMMHOT MHOXecmBenHocmblo, Bxaouaoueil 6 ceba
PA3AUYHbE IPOEKTIDL.

B cmamve Bvidensemcs npodaema Buibopa cmpameeuii nepeoda nocHMoO0epHUCTICKOU
MepMUHOA0SUY, AHAAUSUPYIOMCA cHoCo0bl MAHeBpUPoBaniLs Mex0Y NAIOPALUSMOM CMbICAA U
00Ho3HauHocmvio B nepebode ghusocogpckux mepmunob. Paccmampubaiomes ocobenHocmu
nepe6oda ocHoBHbIX npousbedenuii Pyko: ocoboe GHumanue yoessemces nepebody eeo nocm-
MOOEPHUCTHCKUX epMUHOB «OucKypc» U «anucmema»; paboms. bodpuiiapa «Simulacres et
simulacres et simulacres» (nepe6od O.A. Ilewenxumoil), 6 uacmuocmu, pasiuutvie nepeboo-
ueckue peuienus eeo nocmmooeprucmckoi mepmunosoeuu. Taioxe anasusupyonmcs Hexomo-
pote ocobennocmu nepefooa mpaxmama XK. Heppuoa Ha pycckuii A3bik.

Katouebuie caoBa: nocmmodepnusm, 2K. Heppuda, M. @yxo, K. bodpuiiap, nepebooue-
cKue cmpamezu, NOCIMMOOEPHUCHICKAS MEPMUHOA0SUSA, INUCTEMA, OUCKYPC, CUMYAAKD
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The article presents a comparative analysis of the translation of basic epistemological
terms and attempts to analyse cognitive factors underlying the construction of meaning in the
translation process. Apart from linguistic expertise, the translation of philosophical texts re-
quires a profound understading of the subject matter. Ambiguity of philosophical terms,
which appears as a result of the development of a particular concept within a specific philo-
sophical school of thought, may lead to inconsistencies in the translation decision-making.
The paper aims to apply a cognitive approach to the translation of epistemological terms into
the German and English language: Erkenntnis/cognition vs knowledge. In this study, context
is interpreted as a verbalization of a specific conceptual frame facilitating the identification of
the appropriate meaning of the term on a deeper, conceptual level. The article contains nu-
merous examples from the works of Immanuel Kant translated into English as well as the data
Sfrom multilingual translation corpora which are used to describe translation-relevant aspects
of conceptual integration in philosophical discourse.

Keywords: comparative analysis, translation, epistemology, knowledge, cognition

The translation of philosophical texts is a highly demanding task, as they
express highly abstract content creatively formed by a particular thinker. So,
the deciphering of the ideas hidden behind a specific term poses serious
problems arising from the symbolic nature of this terminology.

To maintain the integrity of the target language text, one has to balance
between the meaning and the form in any kind of translation. However, in
philosophical discourse there seem to be no clear terminological equivalents,
since the intention of the initial expression is not always evident from the
context. Different readings of the German concept Erkenntnis may, for in-
stance, refer to historic or etymological factors considerably complicating the
translation process. We suggest that abstract elements of the lexicon having
various meaning structures may require specific research methods to elicit
the proper word choice for their verbalization. So, this paper focuses on
comparative analysis of German epistemological term Erkenntnis and its
most common translation equivalents in the English language cognition and
knowledge representing the key issues of philosophical discourse.

Since modern times, the concepts of cognition and knowledge have been
at the center of philosophical discourse. In Europe, the discussion about
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cognition and knowledge gained great importance for intellectual and cul-
tural progress. It was essentially influenced by the contributions of English
(David Hume) and German thinkers (Immanuel Kant), who elaborated on
subject and object of cognition, also its result (knowledge), its sources, ways
and limits as the key questions in German and English epistemological re-
search.

The basic term epistermology goes back to the Greek epistemé (knowled-
ge). However, there is a fundamental difference concerning the frame of ref-
erence of this key concept in German and English epistemological discourse.
In British philosophy (Bertrand Russel, Gilbert Ryle), epistemology is the
field dealing with knowledge, while the German branch (Gottlob Frege,
Ludwig Wittgenstein) focuses on a broader concept of cognition (Erkenntnis)
also including such topics as intentionality and reference. In the English
philosophical discourse they are often considered in the philosophy of mind
or the philosophy of language (Gabriel, 2013, p. 25).

The expressions cognition and knowledge can be both translation equiva-
lents to the German term Erkenntnis being one of the prime examples of am-
biguous epistemological terms. The German word Erkenntnis goes back to
the Middle High-German erkantnisse with the meaning "recognition" (pro-
cess), insight (result). The noun erkantnisse was derived from the Middle
High German erkennen, originally from the ancient High-German irchennan
("to grasp spiritually", "to remember"). The verb irchennan is a derivation of
the Old High German chennan, which means "to be able to know", "under-
stand", and actually "make understand" in its original meaning,.

The modern dictionary of philosophy defines Erkenntnis (cognition) as a
kind of knowledge, namely reasoned knowledge; knowledge that can pro-
vide reasons for its justification. Erkenntnis (knowledge) becomes knowledge
when the knowledge is valid independently of the recognizing subject (Hand-
worterbuch Philosophie.de).

Now let us take a closer look at translation fragments from the introduc-
tion to Kant's major work Critique of Pure Reason into English.

Original passage in German:

Daf3 alle unsere Erkenntniff mit der Erfahrung anfange, daran ist gar kein
Zweifel; denn wodurch sollte das Erkenntniffvermégen sonst zur Ausiibung er-
weckt werden, geschihe es nicht durch Gegenstidnde, die unsere Sinne riithren
und theils von selbst Vorstellungen bewirken, theils unsere Verstandestitigkeit
in Bewegung bringen, diese zu vergleichen, sie zu verkniipfen oder zu trennen,
und so den rohen Stoff sinnlicher Eindriicke zu einer Erkenntnify der Gegenstinde
zu verarbeiten, die Erfahrung heifst? Der Zeit nach geht also keine Erkenntnif§ in
uns vor der Erfahrung vorher, und mit dieser fangt alle an (Kant, 1990, S. 380).

First translation by Francis Haywood, published in 1838:

That all our Cognition begins with Experience, there is not any doubt; for
how otherwise should the faculty of cognitive be awakened into exercise, if
this did not occur through objects which affect our senses, and partly of
themselves produce representations, and partly bring our Understanding-
capacity into action, to compare these, to connect, or to separate them, and in
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this way to work up the rude matter of sensible impressions into a cognition
of objects, which is termed experience? In respect of time, therefore, no cogni-
tion can precede in us experience, and with this, all commences (Kant, 1838,
p-3).

F. Haywood interpreted Kant's term Erkenntniff as cognition, i.e. as a
process, though in the expression , Erkenntnifs der Gegenstidnde”, and in the
passage «Der Zeit nach geht also keine Erkenntnifs in uns vor der Erfahrung
vorher...» the context implies rather the result of the process.

Translation by Norman Kemp Smith, published in 1929:

There can be no doubt that all our knowledge begins with experience. For
how should our faculty of knowledge be awakened into action did not objects af-
fecting our senses partly of themselves produce representations, partly arouse
the activity of our understanding to compare these representations, and, by
combining or separating them, work up the raw material of the sensible impres-
sions into that knowledge of objects which is entitled experience? In the order of
time, therefore, we have no knowledge antecedent to experience, and with experi-
ence all our knowledge begins (Kant, 1929, p. 41).

N. Kemp Smith interpreted “Erkenntniff” as knowledge, i.e. result of the
process, whereby “ErkenntnifSsvermogen” is a process resulting in knowled-
ge, which is rendered in the following translation much better.

Translation by Paul D. Guyer and Allen W. Wood, published in 1998:

There is no doubt whatever that all our cognition begins with experience; for
how else should the cognitive faculty be awakened into exercise if not through ob-
jects that stimulate our senses and in part themselves produce representations, in
part bring the activity of our understanding into motion to compare these, to
connect or separate them, and thus to work up the raw material of sensible im-
pressions into a cognition of objects that is called experience? As far as time is con-
cerned, then, no cognition in us precedes experience, and with experience every
cognition begins (Kant, 1998, p. 136).

More examples of this kind can be found in translation corpora, where
the choice of the translation equivalent comes down to interaction of linguis-
tic and extra-linguistic factors. The philosophical translation suggests, there-
fore, the ability to conceive the logic of philosophical reasoning, which re-
quires a certain degree of experience in the philosophical field:

Jede Erkenntnis enthélt eine dreifache "Synthesis" (s. d.): die Synthesis
der Apprehension (s. d.), der Reproduktion (s. d.) und der Rekognition (s. d.).

He suggests that this synthesis of recognition follows the act of apprehension
and synthesis of association (also called the synthesis of reproduction).

Eine subjektive Perzeption ist "Empfindung" (s. d.), eine objektive Perzepti-
on "Erkenntnis".

A perception which relates solely to the subject as the modification of its
state is sensation (sensatio), an objective perception is knowledge (cognitio).

The above examples let suggest that it is up to the translator to elicit the
implied level of knowledge from the context, which is not particularly help-
ful in terms of the proper word choice. The main difficulty in translation of
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such expressions as Erkenntnis is therefore the inference of their intended
meaning. Since their frame of reference is constructed in context, different
extensions of the expression caused by the context lead to various interpreta-
tions.

In cognitive terms such expressions as Erkenntnis are viewed as so-called
cluster concepts (internally complex, cluster concept). According to E. Con-
noly, these concepts have a complex internal structure, because they com-
prise several dimensions of one and the same concept (Connoly, 1983, p. 10).
Since the rules of use of such concepts are relatively open, the context con-
structs the frame of reference anew each time and implies different dimen-
sions of the concept. In this regard it would be not wrong to look at the theo-
retical approaches that go beyond word semantics as a hierarchy of semantic
features and consider the construction of meaning in discourse as a dynamic
process (Halliday, 1999; Pérings, Schmitz, 1999; Fraas, 1998).

For this study the research approach of M. Halliday is of interest (Halli-
day, 1999, p. 164). He combines prototype theory with discourse analysis
and assumes that the construction of reality in terms of events or virtual en-
tities is also based on prototypical processes in discourse. In his view, the
categorization of mental experience goes back to a prototypical symbolic pro-
cessing, conscious processing. M. Halliday describes mental representation of
this process as figure of sensing and saying. The experiencing subject, which
consciously perceives a fragment of reality, is the prototypical center.

German researchers R. Porings and U. Schmitz consider this prototypical
symbolic process as an experience frame (Erfahrungsschema) (Porings,
Schmitz, 1999, p. 193). The verbalization of this model is done through verbs
that refer to mental processes: know / wissen, think / denken, recognize / erken-
nen, mean / meinen... and nouns knowledge / Wissen and cognition / Evkenntnis.
It also should be noted that the experiencing subject as a center of experience
is not necessarily mentioned explicitly.

If we apply this frame approach to the translation-relevant analysis of
the epistemological terms Erkenntnis, cognition vs knowledge and consider the
context in which they appear as a verbalization of an experience frame struc-
ture, the choice of an appropriate translation equivalent takes place on a
more deeper level of comprehension.

Based on the definitions from the DWDS and the comparative analysis
of the text examples from the on-line translation corpora, the experience
frame for the concept Erkenntnis / Cognition vs. knowledge comprises three
components or slots. These slots are Experiens (the experiencing subject), Pa-
tiens (object, objective reality or fact), and type and manner of experiencing reali-
ty like one's own conscious participation in the cognitive process or an exist-
ing versus new experience.

Our analysis shows that the reinterpretation of the term Erkenntnis in
translation is mainly associated with filling in the third slot in the experience
frame, which relates to extra-linguistic factors. Since the conceptualization of
these factors differs in the German and English mental spaces, the choice of
verbalization in the particular language is driven by those conceptual dis-
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parities: Erkenntnis as insight — insight, awareness; Erkenntnis as perception —
perception, cognizance; Erkenntnis as recognition — recognition, realization; Er-
kenntnis as understanding — awareness, understanding.

Let us look at another passage from the “Critique of Pure Reason” from
this point of view:

Ich werde also nicht sagen: daf8 in der Erscheinung zwei Zustinde aufei-
nander folgen; sondern nur: daff eine Apprehension auf die andere folgt, wel-
ches blof3 etwas Subjektives ist, und kein Objekt bestimmt, mithin gar nicht vor
Erkenntnis irgendeines Gegenstandes (selbst nicht in der Erscheinung) gelten
kann (Kant, 1968, p. 131).

I would therefore not say that in appearance two states follow one another,
but rather only that one apprehension follows the other, which is something
merely subjective, and determines no object, and thus cannot count as the cogni-
tion of any object (not even in the appearance) (Kant, 1998, p. 307).

Now it becomes clear that the context implies a conscious experiencing
of reality as a main semantic feature of the symbolic process. The termino-
logical equivalent "cognition" appears therefore to be an appropriate word
choice as it corresponds to the intention of the term Erkenntnis in the given
context much better than perception, cognizance or recognition.

However, the translation product in the philosophical discourse cannot
be a full equivalent of the original. The proposed approach can be viewed as
an explanatory model for the translation of highly abstract texts. We suggest
that this could help assess the semantic volume of the verbalization in ques-
tion, so as to express it in a more meaningful way and minimize semantic
losses during translation.
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CPABHUTEJIbHbBIVI AHAJIN3
SITMCTEMOJIOTMYECKMX TEPMVHOB B ACITEKTE ITEPEBOIA

E. M. I'opdeeBal, 1. I. Yeprernox?
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IMocrynmia B pepaxuyo 12.09.2020 r.
doi: 10.5922/2225-5346-2021-1-4

Cmampa nocBaujena conocmabumessHoMy aHAAUZY OCHOBHBIX INUCIEMOAOUHECKUX
mepmutoB 6 Hemeykom U AH2AUTICKOM A3bIKAX, A MAKXKe PACCMOMPEHUI0 KOSHUMUBHbIX
¢paxmopob, Baustowux Ha nocmpoerue cmoicaa 8 npoyecce nepebooa. Kax u 8 aoboi npogpec-
CUOHAABHOUL cipepe, NOMUMO 2AYD0K020 BAa0eHUA UHOCHPAHHBIM A3bikOM Nepebod ghusocog-
ckux mekcmo8 mpebyem 3HAHUA U NOHUMAHUA Y3KOCNeYUAAU3UpoBanHot npeomentHotl 00-
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aacmu. Hauboavuiyto caoxuocms npu nepebode gpusocogpckoeo Ouckypea npedcmabasnem
coboTL HEOOHO3HAUHOCTIL MPAKMOBKU INUCTIEMOA0UUECKUX MepMUuHob, abaaouasnca cieo-
cmbBuem pasBumus moeo uAU UHO20 KOHyenma 6 pamxax KoHKpemHou gpuiocodpckoi mpa-
ouyuu.

Leay cmamvu — nokasams npumeHerue koenumubroeo 1odxooa k nepebodo-pesebanm-
HOMY AHAAU3Y INUCINEMOAOLUHECKUX MepMuHoB 6 nemeyxom u anesusickom Asvixax: Er-
kenntnis / cognition vs. knowledge. Konmexcm, 8 xomopom ucnoAv3yomes 5muy mepmuHsl,
paccmampubaemcs 6 kauecmbe Bepbaruzayuu cneyudpuueckoil ppetimoborl CMpyKMypoL.
Taxum 0bpasom, yuem xoeHumubHux paxmopod nosbossem npoanasusupobams 6vi00p ne-
peBooueckoeo coombemcmbusn Ha 604ee eayboxom ypobre nonumanus. B kanecmbe mamepua-
Aa uccaedoBanus ucnoavsyromes pabomut mmarnyusa Kanma, nepeBedertsie Ha aneAUiicKkuil
A3blK, A MAKKe OAHHbLE IACKNTPOHHBIX NepeBoduecKux Kopnycob.

KaroueBuie cro8a: conocmabumenvrviii anaius, nepeboo, snucmemosoeus, 3Hamue, no-
3HaAHUE
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NEYOPCKME CIIMCKU
«9VAA CBATOTO ABI'YCTUHA Ob OBPETEHHOM CTAPLE »

T. ®. Boaxobd', A. A. 3a6poduna’

! ChIKTBIBRAPCKMIT TOCYAAPCTBEHHBI yHUBepcuTeT M. [lntnpuma Copoxuna
167001, Poccust, CoiktbiBrap, ORTAGPHCKMIL IPOCIL, I
IToctymmaa B pepakuumio 16.09.2020 r.
doi: 10.5922/2225-5346-2021-1-5

Vemo-Lusemckuti paiion Pecnybauxu Komu — cBoeobpasnbiil «3a108e0Hux» cmaput-
HOT KHUXKHOCTU, COXpanubuium 004buioe KOAUHeCmB0 pYKONUCHLIX U CMAPONedamHblx
KkHue. B pyxonucnvix cooprukax, naiidennvix Ha Husxneil Ilenope, codepxamcs camvle pasHvie
1o xaupy cpednebexoBuie u cmapoodpadueckue couunenus. OOHO U3 HUX, ABAAIOWeecs Npo-
usbedenuem nepefooron aeuoepagpuuy, — «Hyoo cbamoeo Abeycmuna 06 obpementom cmap-
ye», douieduiee 00 Hac 6 0BYx pasHbX 10 MeKCHYy Newopckux cnuckax, npedcmabasem cobot
npedmem uccaedobanusn 6 Oannoil cmamve. Oba chucka co30ambl U3BeCHHBIM  YCHIb-
YuAeMCcKUM Nucyom u pedakmopom opeBuepycckux nobecmeti Y. C. Manounsim, xubuium 6o
Bmopoii noroBune XIX Bexa. «Hydo» Bxooum 6 cocmab «Kuueu cBamoeo Abeycmuna» u
coxpanuaoce Beeeo 8 meckoavkux cnuckax. Cnucku M.C. Manouna paree He U3YyuaAuch.
C nomouyp1o mexkcmoA02u1eckoeo anaiusa abmops. nokasvibaom, Kaxow u3 ne4opckux cnuc-
K06 bosee DAuU30K Kk HAUbOAee paHHeMy u3 coxparubuiuxca cnuckof «Hyoa» (Cobparue pyxo-
nucett cmapoobpadue beccapabuu u besonn kpunuys // Hayumas 6ubiuomexa MIY.
Ne2194, 4. 109—115 06). Dmo cnucox u3 LBemnuxa, cocmabaennozo W.C. Manounvim.
Bmopoti cnucox, xax noxasaio ucciedobanue, Bmopuyen u ompaxaem 0asvHeruiyio pabomy
nepenucuuxa Hao cioxemom «Hyoa», komopas cocmoasa 6 cokpaujenuu mexcma, 6edeHun
HOBbix nodpodHocmen nobecmbBobanus, HadeseHuU 24aBHO20 eepoa — CHAPYA-NYCMbIHHUKA
— umeHem u 6osee n0OPOOHBIM onucaruem eeo 0dauka. AGmopst npuxodsam x 6s1600y o mom,
umo Ha 6mopom smane ocboenus cioxema «Hyda» Manoun cosdaem cobcmbennyio bepcuto
ontcsibaemulx cobbimuil, usaaeasn ee cBouM A3bikom, HACbIUAR omcymcmByousumu 8 nepbom
Bapuanme demassmu, o4uwAs MeKCH OM USAUWHUX Momubol, ombaexarouux wumamens
om eaabHoil Mbicau noBecmiut: c6amocmy He 3a6icuUim oM cand, oHa Mosxem bbb 0aHa u npo-
CIIOMY, MAA0PAMOMHOMY HeaoBeky, Komopbii cnocober cobepuiants uyoeca.

Katouebuie caoba: cbamoir ABeycmun, uydeca, cmapoobpsoueckas kruxrocms, M. C. Man-
Oun, cmapoobpadueckie pedaxyuu opeBrepycckux nobecmeil

Kavoxaeni nentp Ha Hyvokaen Iledope

Yers-Uytemckuit pavion Pecrry6rmmkm Komm 1o mipaBy cumraercs yHU-
KaJIbHBIM PariOHOM, COXPaHVBIIVIM OOJIBIIIOe KOJIMTIECTBO (CBBIIIIE THICSUIL)
CTapVIHHBIX KHUI — PYKOIIVICHBIX I CTapoIledaTHBIX (CM. OIVicaHue coOpa-
HWI IIe40pcKmx pykommcert: Massiies, 19600, c. 47 —164; Marpies, 1961;

© Bomnkosa T.®., 3abponmsa /1. A., 2021

Caobo.py: barmuiickutt akyenm. 2021, T. 12, Ne 1. C. 71 - 85.
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Peoxosa, 2017; ITamsramkm muceMenHOCTH, 1989, ¢. 136 —242), KoTOpBIE CO-
OpaHBI COBMECTHBIMM YCIIMAMM JIEHVMHIPAICKMUX apXxeorpadoB BO IJIaBe C
Braguvupom Vsanosrdem MasibiieBbiM, ocHoBaTesieM [l pesiexpaHvimiia
INymxmackoro noma, u Harasnseir CepreesHon [lemkoBomt — mpodeccopoM
JleHMHTpaickoro yHMBEpCUTeTa, a TakKXe CTyIOeHTaMu-duuiosoramm Jle-
HyUHTpanckoro n CBIKTBIBKAPCKOTO YHMBEPCUTeTOB (cM. ordersl B.V. Ma-
semmieBa, H.C. Jemxosoir n T.@. BoikoBort 06 apxeorpadiraeckmx moesm-
kax Ha Ilewopy: Masmmres, 1940, 1955, 1956, 1958, 1960a; [lemxosa, 1976;
Boskosa, 1979; 1991).

Cpenyt mpeBHepYCCKMX COUMHEHWMT, COXPaHEHHBIX TIEYOPCKIMI KPeCThb-
sSHaM B COCTaBe CTApMHHBIX M MMV CaMVIMM II€PeIVICAaHHBIX PyKOIVICHBIX
cOOpPHMKOB, MHOTO armorpaduyecKnx IIPOM3BENEHMI Pa3HBIX >KaHPOBBIX
PasHOBMIHOCTEN: XWUTUI, HaTEPUKOBBIX M ITPOJIOKHBIX PaccKas3oB, Yymec
(Borxosa, 2005a).

«KHura caToro AsrycruHa» u ee cocras

Harre BHMMaHVe OPVBIIEKIIO OFHO M3 Uy/lec, CBSI3aHHBIX C IMEHeM eIlv-
ckona I'mmmoHckoro ABrycTuHa, XpuCTMaHCKOro Oorociaosa m duiocoda
BTOPOVI TIOJIOBUHEI 1V —1tepBovt TpeTn V Beka, aBTopa Oojlee ThIcA4IM OGoro-
CJIOBCKMX COYVIHEHWI, OHHOIO 13 OTILIOB XPVICTMAHCKOV epKBU. DT0 «Yymo
cpsaToro AsryctmHa o0 oOpereHHOM crapiie». OHO BXOAUT B COCTaB TaK
HasbBaeMovl «KHWUIM cBATOro ABIycTMHa», KOMIIWISTMBHOIO ITpOVI3Belle-
HVSI, B KOTOPOM Hapsy ¢ IOMIVIHHBIMYU ITpov3BeeHvsiMI brtaxxeHHOTrO AB-
T'YCTMHA VICIIONIb30BaHbI M OMHAKTMYecK/e COYMHEHVIS OPYIMX JIATMHCKVX
LIepKOBHBIX IIViCaTesIei, a Takxke «Knutne cpsaroro Aprycrusa». Kpome toro,
B KOHIIe «KHMUII» UnTaroTCs [IBe IIOBECTM O UyjecaX, CBA3aHHBIX C eIIVICKO-
nom Asrycrmnom (Kaiyrmu, 2013, c. 14—15). OpmHoit U3 3TUX HOBeCTel 1
SBJIAETCS paccMaTpuBaeMasl HaMM II0BeCTb, KOTOpas B VMCC/IeNOBaHVISIX IIO-
Jyuwia yciaoBHOe HaspaHue «Uymo cearoro ApryctmHa o0 oOpeTeHHOM
crapue». OHa fonvia 10 Hac B HeOOJIBIIIOM KOJIMYeCTBe CIVICKOB, HaVijleH-
HBIX B cTapooOpsiTaecknx pavioHax: CoOpaHue pyKommicer cTapoodpsiies
beccapabvumt n bemont xpummubl // Hayunas 6mbmmorexka MI'Y. Ne2194,
71. 109—115 06; Cobparme E.E. Eroposa // Poccurickast rocymapcrseHHas 6m0-
ymoteka (PTB). d. 98. Ne1571. JI. 163 06.—165; CoOpanne E.B. bapcosa //
PI'b. @. 17. Ne259. JI. 45—49; Cobparne B.I'. dpyxwanza // Bbubmmoreka
Axanremvii Hayk. Ne1008. J1. 37 —43; Ycrp-Lntemckne coOpars pykormiceit / /
Hayunas Oubmorexka CBIKTBIBKAPCKOTO TOCYIapCTBEHHOIO YHUBEPCUTETA.
No46, 1. 74 06—76; Ycrb-Lintemckoe HOBoe cobOpanme pykormcet // VH-
cTuTyT pycckoit tutepatypbl PAH. Ne368, 1. 57 — 64.

[Ba cricka 3 Ha3BaHHBIX — Hayurowm 6mbrmoTtexy ChIKTBIBKapCKOTO
yHuBepcuTeTa 1 Ycrh-Litemckoro HoBoro cobpanmst VIPJIV PAH — 6suin
HavigeHHl Ha [Teuope. OHM cO3maHBI M3BECTHBIM YCTh-IVUIEMCKIM IIepeIIvic-
YMKOM KpecThsSIHMHOM-cTapooOpsifieM Vsanom Crenanosuuem Msamm-
HbIM (1823 —1894), cTaBIMM rpodeccroHaTbHBIM IIMCIOM (HaMVI BBISIBIIEHO
oxos10 400 OTHEIEHBIX CIIVICKOB JPEBHEPYCCKMX M CTAPOOOPSIUeCcKMX COun-
HeHWI, MM IIlepelvcaHHbIX). Kak co3maTesb HOBBIX JIMTepaTypPHBIX pelakx-
v gpesHepycckmx 1osectert V1. C. Mstauu Opu1 oTKphIT B. V. Mastemie-
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BbIM (Masteimres, 1985). B HacTosImee BpeMsI ero TBOPUYECTBY ITOCBSIIIEHO
GospIioe KoymrdecTBo crareit (cM.: Bomkosa, 2006; CripaBouHO-0mOmmorpa-
drraeckme maTepmansl, 2017).

Cmmckn «Yyna 06 oOpeTeHHOM cTapiie», co3gaHHbIe V. C. MsIHOMHBIM,
M MIX COOTHOIIIeHVe ¢ 60/1ee paHHUM M3 COXPaHMBILMXCS CIIVICKOB
«Uyna» cepenmnubl XVIII Bexa

Onyn m3 co3gaHHbIX MauauHbIM crinckoB «Yyga cBaToro ABrycTiHa»
BXOAWUT B PYKONWCHBII TOp>XeCTBEeHHWK, VM COCTaBJICHHBIV, B KOTOPBIV
MsHOVH BKIIOYWT IOMVMO TPaAVIIVIOHHBIX IS 3TOTO BYIa JPEeBHEPYCCKOM
KHUTY TOP>KECTBEHHBIX CJIOB M XKUTUV LIEJIBIV P, CBOMX ITepepaboToK: Io-
Bectt 0 HapesHe Ilepcuke (Bomkosa, Yymposa, 1999), o mapurie HduHape
(Tpowrikas, 1985), o kyrie, oboraTmsIeMcs: OT MKOHBI boropommisr (Bost-
xoBa, 2018; Bonkosa, Kocsipesa, 2019); anoxpudsl «CkaszaHue Adpoaurua-
Ha» (bobpoB, 1994), «XoxneHne Aranus B pavi», IoBecTb 00 artocrorte dowme,
«KaKO OH CTPOWI II0JIaTy MHIIEVICKOMY Iapio» (Borkosa, 2013a).

Broponr comcok «Yyma» Bxomwl B lIBeTHMK, TakXe COCTaBJIEHHBIN
. C. MssagmasiM. MecTo npeObIBaHMS PYKOIIVICK B HACTOSIIIee BpeMsl Hev3-
BeCTHO, HO BO BpeMs skcrenuium B Yere-Liyiemy H.C. [TeMkoBa cperasa
KOIIVIFO 3TOTO 3aMHTEPECOBABIIIETO ee TeKCTa, KOTopasl cerdac XpPaHWUTCS B
Yere-Lmmemckom HoBOM cobparmm VIPTIV (Ne368).

Yem xe mMHTepecHa 3Ta HeOosplmas arvorpadmdeckas mosecTs?! OHa
pacckasblBaeT O BCTpede CB. ABTyCTMHa Ha HeoOMTaeMOM OCTpOBe C OT-
IIeTPHMKOM, KOTOPOTO II0 ero Ipoch0e emvcKoIl oOydaeT HeoOXOAVMBIM
MOJIUTBaM, IIOCKOJIBKY TOT IIPU3HAICS, UTO MaJIOTPaMOTEeH M IUIOXO IIOMHUT
MomnTBBL ITporasice co craplieM, emvcKoIl JapuT eMy cBoto pusy. OmHako
VIM Cy>X[IeHa ObUIa ellle OHAa BCTpeda: KOIZa eIMCKOII Y CONPOBOXKIABIIIE
€T0 BO3BpAalllajIVCh JOMOVI, B MOpPe OHWV YBWIENV ABVDKYIIEerocsi K Kopabimo
IIpsIMO TIO BOZle ueJioBeKa. VIM oKasasics crapell ¢ IIOCEIIeHHOro CB. ABIY-
CTVIHOM OCTPOBa, a IUIBUI OH Ha ITOJIapeHHOV eMY elVICKOIIOM pu3e. DTO 9y-
IO IOpaswIo CB. ABI'yCTVHA, a CTapell, IIOAHSBIINCE Ha OOPT, IIPOCTOIYIITHO
0OBSICHWII, 3a4eM OH JOTOHSIUT KOpabiib: OKas3bIBaeTcs, OH 3a0bUT MOJIUTBEI,
KOTOPBIM ero oOydmsI Ha OCTPOBe eIMCKOIL, ¥ XO4eT, UTOOBI ABI'yCTMH IIO-
BTOPWJI CBOM YpOK. Torza IIpociiaByIeHHBIN eIVICKOII OCO3HasI, YTO IIper HUM
VICTIHHBIVI CBSITOVI, KOTOPBIVI HE OCO3HaEeT CBOEVI CBSITOCTIAL.

WUccnenosatens «Kuurm cegaroro Aprycruna» B.B. Kayyrmnn tak oObsic-
HsieT MHTepec K «Yymy o0 obpeTeHHOM cTaplle» IepenvCcIMKOB-CTapoo0-
PSIAIIeB: OHO IIOCBAIIIEHO «3alllMTe IIPOCTELOB OT BBHICOKOMEPHBIX HaIlaJIoK
y4eHBIX KHVDKHMKOB. Ero aBTOp HaXomMTCs IIeMKOM Ha CTOpPOHE ITPOCTO-
JIOAVIHOB, PSOOBBIX CBSIIEHHVIKOB M IBSIKOHOB, XOTSI M1 He MCKYIIEHHBIX B
KHVDKHOVI IIPeMYIpOCTH, HO MO3Halomyx bora B IIpocToTe cepaia, YmMcToTe
KUTeJIbCTBA U TsDKesbIX Tpydax» (Kaayrun, 2013, c. 122). Bunumo, nMeHHO
3TO B IIOBECTM U IIPUBJIEKAJIO CTApOOOpsiIieB, OOJIBIIIMHCTBO M3 KOTOPBIX
OBUIV IMEHHO TaKVMV IIPOCTELIaMM, OIITYIIABIIMMY ceOs OoXbIMY pabaMut.
ITosToMy OHM M co3maBayIVI CBOV CITVICKVI 3TOVI IIOHPaBUBIIIEVICS VIM ITOBECTL.
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b

3uamm «Yymo o6 obpeTreHHOM cTapiie» M oOWTaTeI 3HAMEHUTOTO BbI-
TOJIEKCVIHCKOTO OOIIEeXUTEeIbCTBA, AYXOBHOIO ¥ JIMTEpaTypHOIO IIeHTpa
OecrronioBckoro crapoobpsiaectsa B Onorenkov rybepamm. Ha 310 yKass-
BaeT aHTUCTapoobpsueckoe counHenme 1748 roma ObiBlrero crapooOps-
ma-Oecrroniopra I'puropust SIkosiesa, monroe BpeMst xupirero Ha Bery (Ka-
styrus, 2013, c. 153). B mpwioxeHnu k ero Tpyay Haxogutcs «Peectp», B Ko-
TOpOM OBUIa OTMeueHa M KHUra «ABrycTuHa ['mmmoHckoro». A Bermkorno-
JKEHCKOe OOIIIeXNTeIbCTBO, CO3[JaHHOe II0 o0pasily BeirosekcmHCKoro B
BepxoBbsix [Tvpkmel, ipuroka [leuopsl, OblTO TecHO cBsA3aHO ¢ BeiromM, KoTo-
PBI OKa3blBaJI CWJIBHOE BIIVISHVIE Ha II€YOPCKMX IIEPENVCUMKOB, CHabXal
mx ceovmm pykonvicsimu (Martprres, 1960, c. 10). OgHa 3 pykormicers, ¢ 9y-
IlecaMm CBSITOro ABIyCTVIHA, MOIJIa IIOIIAcTh Ha Iledopy m okasaTbcsa B pyKax
mrobo3HaTerbHOro KHvpkHMKa V. C. MaanuHa.

B TekcToOrMuecKoM OTHOIIEHMM MSHAVHCKME CIIVICKY ITOBECTV O CBS-
TOM ABIYCTVHE VI CTaplie ellle HUKeM He M3ydaanck. EnuracTBeHHOe HabITIO-
IeHve o cooTHoImeHmm 3Tux camckos caenana H.C. JlemkoBa B oryere 00
apxeorpadwdaeckon sxkcrreguivv Ha Iledopy (Hemkosa, 1976), ykasas, 9To B
cricke n3 TopKecTBeHHMKAa HaXOAUTCS KpaTKUM ¥ Oojlee MHTEpPeCHBI B
JIUTepaTypPHOM OTHOIIIEHUN BapyaHT IOBeCT, HO He pacKphIB 3TOI'0 Te3Mca.

IIpenmpunsaTOoe HaMM M3y4YeHMe MAHAMHCKMX CIUCKOB «Yya cBSTOTO
ABryctrHa» B KOHTEKCTe JPYIMX M3BeCTHBIX HaM CIMCKOB «dyma», mokasa-
JI0, YTO OHI HeCyT Ha ce0e OTII€YaTOK PedaKTOPCKOV pabOThI II€UOPCKOTO
KHVDKHVUKA. Bo-miepBbIX, 110 cpaBHeHMIO ¢ TekctoM XVIII Beka (crimcox HbB
MTI'Y) B cickax MsiHIMIHA OTCYTCTBYeT Ha4asIbHBIN (PparMeHT, KacaroIyyi-
cs1 xoma Kapdarernckoro cobopa, ¢ KOTOpOro envcKoIl BO3Bpalljaicsl B CBOIO
eIVICKOIINIO, ¥ HpaBOYy4YUTeIbHOe 3aKiIoueHre. OTians IpociIeXBaloTCs
7 B sI3bIKOBOM opopmiteHMM dalyItbHBIX MOTMBOB. [Tpu1 aTOM Gimvoke Beero k
caMOMY paHHeMY W3 M3YyYeHHBbIX HaMU cIMcKoB «Yyna», KakuM sBJIgeTcs
crmcok Hb MI'Y niepsort mostosuasr XVIII Beka (mastee — bB), okasascst cim-
cok 13 LIserauka (mairee — LI), Torma xak crmmcok m3 TopxecTBeHHMKa (Ha-
stee — T) mHOTAA HaeT cymiecTBeHHO oT/IMUHBI OT b m 11 Tekct. I[IpuBenem
HeCKOJIBKO IIPVIMEepPOB.

B menmom psme cinyuaes crmcok Ll mocitoBHO moBTOpsieT TeKcT b, dero
Hemb3d cKa3zaTh o crmcke 1. Hampumep, aTo BUOHO M3 pacckasa O IIepBOVI
BCTpeue ABI'yCTMHA CO CTaplieM Ha OCTpoOBe:

b T

Jie

W erpa paseimormacss BHYT-
pensist octposa u obpkroria
Ha HeMb uejioBeKa Hkkoero
IyCTHIHHWKA Hara cCylia wu
mHorork/ /THa (1. 109 06. —
110)

W erma passigomtacs // Bo
BHYTPEHHsISI OCTpOBa 1 00-
peroma Ha HeM uYeJIOBeKa
HeKOero ITyCTHIHHIMKA, Hara
cyllla M MHOrosieTHa (j1. 57
006.—58)

W ce y3pkima myxa Hara
u 4depHa, oOpociia BiIackl
m Opaznoro (1. 74)

1 H.C. [JemxoBa IIpu TpaHCIUTepalUy COMCKa HosecTr 13 LIpeTHrKa He MCIIob30-

Basia 'k (STb).
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Takas xe KapTrHa HaGHIOHaeTCSI B TOM ’Xe 2IIM30[€e " Jajiee, Korga AB-
TYCTVH Ha4lHaeT 3adaBaTb CTapIlly BOIIPOCHL:

b 11 T

ABrycTviHBb Xe BOIPOCU
ero, akum xorsg Bkmati o
HeM M3B'RCTHO, KTO U Ka-
KOBBb pOIOM ¥ OTKyAy, W
KaKo MOpuuae Ha IIyCToe
cme mkero, m o mpebbiBa-
HUM €ro, M O HyXIaxb
TRIIECHBIXb OT TOpeHus
COJIHEYHAro u OT Mpasa Bb
3MMHOe BpeMsl, U O IIUIIN
(/1. 110)

ABryCcTVH e BOIIPOCH €ro,
aKyL XOTS BedaTu O HeM
V3BECTHO, KTO U KaKoOB PO-
JIOM, ¥ OTKyJy, W Kako
npuvge Ha IIycToe cue
MecTo, ¥ O TIpeOBIBaHUNI
€ro, U 0 Hy>XXIaX TeJIeCHbIX
OT TOpeHMsI COJIHeYHaro u
OT Mpasa B 3VIMHee BpeMs,
v o vy (J1. 58)

W sixo mpumze OHBI MYyXb
¥ Iajle Ha HO3e eICKOILY,
npocs OnarocrioBeHus. bita-
JKEeHHBIV )K€ eMUCKOITh BUTkK
MyXXa CBSIIEHHOJIEIIHA U
cknouraamMn ykpaiena, Bo-
npocu ero riaroyst: «Otue
CBSITBIVI, TIOBEXIIb MM, KaKo
3mk mpebrbiBaert // wu oT-
Kyay npumge?» (j1. 74 06. —
75)

3nmeck cHOBa cromcok LI mocimoBHO moBTOpsieT b, a crmmcok m3 Topxe-
CTBEHHVKa JJaeT APyToil TEKCT.

Coxpanster crmcok 1 Tekct b 11 B KoHIle moBecTH, KOrfa yCTbDKEHHBIVI
CBOVIM ITpeHeOpeXMTeITbHBIM OTHOIIEHMEM K CTapIly ABIYCTVH BBIIOTHSIET
€ro IIPOChOY ¥ IIPMHMMAETCs CHOBa 00ydaTh ero MOIMTBaM:

b 1] T

ABl"yCTVIH Xe yCTBILL"kCSI ABl"yCTI/IH Xe YCThIIECS TOFHa €IIVICKOITh Ha'4a y4ui-

CBATOCTM CTaplia " IIOCIy-
IIaHMEMb eMy MPeKIOHWCS,
TTaKky yda ero OOBIYHBIM MO-
srBaM (11. 114).

CBATOCTM CTaplia, IIOCIIy-
IIaHVeM eMy ITPeKJIOHVCSH,
IMaKMl y4a ero OOBIYHBIM
MosmTBaM (J1. 63 00.)

T CO MHOTIM CMVIpeHT/IeM
(1. 76)

Kak BummmM, 1 3meck crivicok T maeTt vHOV TeKeT, oTivuHb oT b m 1,

Opnaxo u B crvcke L miput Becen ero GrmmsocTut K crimcky b Bee e ecTb
uTeHWsI, OTCyTCTByfomue B civicke b. Tak, HampuMep, B civicke 1l oOHapy-
JKMBAIOTCSL HEKOTOPble CMHOHMMMYeCKVe MHBapMaHThI K UTeHUsIM CIIicKa b,
KOTOpBIE B LIeJIOM He M3MEHSIOT CMBIC/I HaIlMICAHHOTO, HO CBUIETEILCTBYIOT
O CaMOCTOSITeTTFHOCTYI IIVICIIA, BBIOMPAFOIIIETO CBOM CJIOBA I BBIPAKEHVIS IS

repenadnt MbICIIV, HO‘IepHHyTOVI B MICTOYHMKeE.

b 1
...HABblKs AU KakKoe KHVDKHOe VdUeHMe...|...Yyul1 AU eCcu KHVDKHOe YydYeHMe...
(1. 111) (1. 59 06.)
Erma 6o Bcenennoii ipeObBaITh. .. (1. 111) Erma BO omeuecmbuu  mpuOBIBaXx...
(71. 59 06.)

...VI VIHBI€ KpaTKyue MOJIUTBBI OTHIOIb He-
VICKYCHO ¥ HECOIJIACHO, TOPHSISI [IOJLy Mo-
cmabasis Vi VIHas JKe OIaKO IJIaroJialie
(/1. 111 06.)

...Vl VIHBISL KpPATKVsi MOJIUTBBI OTHIOMb
HEVICKYCHO ¥ HEeCOIJIACHO, TOPHSSL HOITY
npe6pawas v WHasg OIIAKO IVIaroJIallle
(71. 60)

...TIpSIMO CTpeMJIeHneMb K Kopabimo eps-

Ooyuga (1. 112)

...TIpAMO CTpeMJIeHVeM K Kopabmro udy-
wy (11. 61)
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B mpmBeneHHBIX HIpuMepax OTUETIIMBO BUIHO cTpemyleHMe MsHpanHa
YIIPOCTUTB TEKCT, CHeJIaTh ero Oojlee IIOHSATHBIM: apXamdecKoe Habbike AU OH
3aMeHsIeT Dosiee COBpeMEHHBIM Yyl AU, epA0yua — CMHOHUMOM udyuy. He
OuYeHb MOHATHOE B JaHHOM KOHTeKCTe BhIpaskeHue 6o BcesenHoll, TIpaBUIIbHO
IIOHSTOE TIEPEeIMCYMKOM KaK MeCTO IIPEXXHEVI, MUPCKOV KM3HU CTaplia, OH
IIepeBOINT Kak 60 omeuecmbuu, TO €CTh B MeCTe, TIie OH XXVJI Y CBOVX POIIATe-
J1eVs; BBIpaKeHVe «TOPHSIS IOJLy nocmabass», O3Hadarolee, 4To cTapel] Bbl-
COKVie BBIPXEHMSI MOJIUTB («TOPHW») 3aHVDKAeT CBOVIM HeIPaBIIBHBIM VX
IIPOM3HOIIIEHMEM, OH JieJlaeT OoJsiee ITOHSATHBIM, VICIIOJIb3YSI [eerpuJacTie
npebpawjasn, ©ojlee TOAXOHAIee IS BBIPKEHNMS MBICTIM 00 VICKaXKeHWUNU
cTaplieM TpaauIIMOHHBIX MOJIUTB.

Passianst nByx MSIHAMHCKMX cIUCKOB «Uyma»

Comnocrasrenne civickos 3 T m LI Mexmy cobovt rmokasaro, 4To, Bo-Tiep-
BBIX, OHV HEOIVMHAKOBBI II0 TEKCTy, CIOXeTHOe HarloiHeHMe (abysIbHBIX
30130408 Y Hux pasmaHoe. Crmcok L, Kak MBI TIOKa3aiInt BBIIIIe, IOYTH Oe3
msMeHeHMVT coxpaHw ureHns cavicka XVIII seka (B). PaccmorprM, kKak Ha
BTOpPOM 3Tare paboTsl Haf, «ymoM» MSHAMH M3MeHWT CBOVI IIepBOHAYAITb-
HbI TeKcT. OKa3aock, YTO IeY0pCKMUi KHIDKHUK B crvicke T, ¢ ogHOM cTO-
POHBI, COKpalllaeT TeKCT cBoero Iepsoro cavcka L, ¢ gpyrovt — mHorga mo-
OapIsieT HOBEIE HETaIMI VI MOTMBUPOBKI, II€PeBOANT KOCBEHHYIO pedb B
IIpSIMYIO, CTPeMUTCSI K OOJIbIIIelT KOHKPETHOCTV OIIVICAHWMI, BBOOWUT HOBBIE
oyastorn. TlokakeM Ha KOHKpPETHBIX IIpMMepax PpedaKTOPCKYIo paboTy
MsHamHa Hafg TeKCToM crvcka T.

Pabora MsHayHa 110 cokparreHnio civicka Ll Ha Bropom sTame ocsoe-
HWS CIoXXeTa OOHapyXXMBaeTcs yKe B IepBOM 3mm3ofe «Yyma» Mo CIMCKy
TopxectseHnuka. B ciivicke 11 roBopurcd 0 ToM, 4TO ABIyCTMH HaXOIWIICA
Ha IIepKOBHOM cO0Ope 0 IIpaBoBepuy, TI0Cjie KOTOPOTo BO3BpaIajICs 110 MO-
pro B cBoro enmckonuio. B cimcke T MsHAMH omyckaeT yIioMyHaHe O CO-
Oope, BO3MOXHO, omacasiCh, 9YTO 3Ta MHGOpMamys OyAeT HeoHSATHa WIN
HeMHTepecHa eTo cTapoobpsimueckoMy unTaremo. OH BBOOUT OoJlee IIOHST-
HYIO IIPWYNMHY IUIaBaHMSA ABIYCTMHA — IIOCeIleHVe elVICKOIIOM FOpPOIOB U
CceJI, BXOJIAIIVIX B €T0 eIMCKOIINIO.

ITpuunna, Mo KoTopon Kopadiik ABrycTMHA IIONafaeT Ha OCTpOB, 000-
3HaveHa B cvckax LI m T Taxke no-pasnomy. B ciivicke 11 ona mipoBueHIy-
ajIbHas: «IIpyHeceH ObICTh 110 HoXuio cTpoeHNIo Kopabib...» (7. 57 06.); B
crincke T — Oortee peanctuunast: «V Bocta BeTps cvieHd 3kiio» (J1. 74 00.).

Korma «kxopa0sieHITpl» (Kak HasblBaeT aBTOP IUIBIBYIIMX Ha KopaOire)
IIOIXOASAT K OCTPOBY, B crmcke LI coobrraercs:, 9To oHM GpoCIn SKOpb M3-
3a TIOTHSABIIINIXCS BOJTH («YTBepAVBIIV KOPaOiIb SKOPMU HYXXIBI paay BOITH —
1. 57 06.), a B T mpocTto KoHcTaTMpyeTcs: PaKT: «KopadJIeHIIbl» «BBeProIla
sKopm» (JI. 74 00.).

ITo-pasuomy B crmckax Ll 1 T oObscHsieTcs1, 3aueM oOuTaTes Kopabiis
COIUIM Ha OCTpoB. B crmcke LI MoTMBMpOBKa JjmMIeHa IparMaTu3Ma —
«TIpoxIaxaeHns pagyn» (j1. 57 00.); B. T mpuanHa 6ostee mpaxTirdeckas —
«y1s1 cobpanvst OpuIn» (J1. 74 00.)
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Comst Ha ocTpOB, ABIYCTMH C «KopaOJleHIIamm» B crvcke Ll crHagasa
VIOyT BHYTPb OCTPOBa ¥ TOJIBKO TaM OHW BCTpeYaroT CTaplia-IyCThIHHMKA!
«V1 erga paseinomacs // Bo BHyTpeHHsISI OCTpOBa 11 0OpeTollla Ha HeM 4eJIo-
BeKa HEKOero IyCThIHHMKa» (J1. 57 00.—58). Onmcanue obmka crapiia 31ech
IIOBOJIBHO JIAKOHMYHO: «Hara CyIa M MHorojleTHa» (1. 58). B T BcTpeua co
CTapIieM IPOMCXOMUT Cpa3y II0ciIe BBICAIKV Ha OCTPOB IIVICKOIIA VI ero CBU-
TBI, IIPYI 3TOM aBTOp OopabarbiBaeT oOpa3 OTIIeNbHMKA, [ejlas ero Oosee
3pumMbIM: «M ce y3phkma Myxa Hara u depHa, oOpociia Bi1acel n Opamoro»
(/1. 74 00.).

Ecrm B crimcke 1, crapria mpocto mpuBonAaT K Asryctuy («V mpuseno-
I1a ero K ABTyCTMHY)» — J1. 58), To B criicke T cHOBa IOSIBIISIETCS YTOUHSIIO-
Iasi IeTasIb: eIVCKOII «y3p'kilTa MyXa» 1 ITOBeJIeBaeT IIpMBecTH K cebe crap-
Lla IS 3HAKOMCTBa C HUM: «ABIYCTUHB €IMCKOITh IToB'kile IIpuBecTn ero
pey cs» (71. 74 00.).

Korma crapiia npusonsT K ApryctuHy, B civicke L emmmickor 3agaet Bo-
IPOCHL IIYCTBIHHMKY O TOM, KaK CTapel] IIoIlaJI Ha OCTPOB M KaK eMy 37iech
XUBeTCs, lepeaHHbIe depe3 KOCBEHHYIO pedb: «KTO ¥ KaKOB POIOM, ¥ OT-
KyZy, ¥ KaKo IIpuuze Ha IIyCToe Cye MeCTo, M O IIpeObIBaHmM ero, 1 O HyX-
Zlax TeJIeCHBIX OT TOPeHVI COJTHeYHAro 11 OT Mpasa B 3UMHee BpeMs, U O IIN-
mm» (71. 58). B crincke T MSHOMH 0XXUBIISIET 3TOT 3MM301I, OINCHIBAS IIOBEIe-
HWe cTaplia, KOTOPEBIV, YBUAeB ABIYCTVHA, «Ilajie Ha HO3'R emncKoIry, IIpocst
OrrarocitoBeHms1» (1. 74 00). 3aTeM MSHIVH BBOOWT HOBBIE JI€Ta/IV B OITMCA-
HVe BHEIIHero o0/MKa crapria — «MyXka CBSIIIEHHOJIEIIHA W CeIViHaMM
yKpateHa» (J1. 74 00.), a BOIIpockl ABTyCTMHA 113 KOCBEHHOVI pedlt B COKpa-
IIIeEHHOM BWIe IepPeBOOUT B IIPAMYIO pedb: «BOIIPOCU ero miaroit: «Orde
CBSITBIVI, TIOBEXIb MV, Kako 30k mpeObiBaerm // v oTKyny mpumpe? (1. 74
00.—75)».

B crmmcke 1 craperr coob1iaeT, 4To OH poawsics B « AQPPUKUIICKON» 3eM-
jle OT POANTEIIEN-XPUCTUAH — «yOOIVX» 3eMyIeflelIbIleB, a IIpUYMHa ero oer-
CTBa M3 JI0OMa Ha OCTPOB [IaeTCs B UNMCTO arMorpadideckoM myxe: IogoOHO
TeposIM XUTWI, OH BIOXHOBIISIETCS €BaHTeILCKVIM CJIOBOM: «ATIle KTO He OT-
pedvercs Bcex CBOMX, ¥ He BO3MeT KpecTa CBOero, M BCiIel, MeHe He IpsieT —
HecTh MHe mocTouH» (7. 58 00.). Crtemys 3TvM citoBaM, IOHOIIA U TIOKWAAeT
porurerbckuit foM. OH HaHMMaeT «Mayl KopaoJIell» ¥ IIPWUIUIbIBAeT Ha OCT-
pos. Co3maBast BTOpPOTI CIIMCOK, MSTHIAMH, BO-TIePBBIX, «AQPUKUTICKIIE» 3eM-
JI 3aMeHMJI OKpeCcTHOCTMM KOHCTaHTMHOIIOIS, BO-BTOPBIX, BBIOpasl apy-
ron arvorpadudeckuyi MOTUB OercTsa repos M3 pOAUTENIHCKOrO IoMa —
HaMepeHVe pOOuUTesIelt «COdeTaT» ero OpaKy, a OH «He M3BOJIVIXD JKeHY II0-
v U TR0 ockBepHUTM» (11. 75). ITpn aToM mobasirsercs 3pmMast IO poo-
HOCTb Oerctsa, KOTOPOVI HeT B IIePBOM MSHAWMHCKOM CIIVICKe: «Taryl HOIIVIO
yTauBCs, M3BIHOXD M3 IOMY OTIa Moero» (J1. 75). ITo-BuaumoMy, 3TOT arvo-
rpadpuaeckuit STUKETHBIVI MOTMB Ha BTOPOW CTafMV OCMBICTIEHMS CIOXKeTa
rokasasicsi MstHnuHy Oostee yOenmTesIbHBIM U IIOHATHBIM €TO UWUTaTelIsIM,
YeM JIOCTATOYHO OTBJIEYEHHBIVI MOTVB BIOXHOBEHVISI TepOsi eBaHTeJIbCKUM
CJIOBOM.

OOBbscHSS emMCKOILy, YeM OH ITMTaeTCs Ha OCTPOBe U KaK JIOJTo 37ech
XWBeT, cTapel B crivcke L1 113bsicHgeTCs JOBOJIBHO BEICOKOIIAPHO: «¥ IIPeObI-
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BalO B IIyCTOM CeM MecCTe MHOTa y>Ke JIeTa JIo0BM panm XpucTa Moero, Io-
KpBIBaeM VI IIOMOTraeM OJIaroIaTiIo €ro O BeeX IPUKITIOUMBIINIXCS CKOPOSIX U
HYXII TeslecHbIX» (11. 59). B ciicke T 3Ta 9acTk peum craplia HaMHOTO JIaKo-
HWU4YHee VI KOHKpeTHee: OH Ha3blBaeT TOUHOe KOJIMYIEeCTBO JIeT IpeObIBaHms
Ha ocTpose: «V ce imamb rRTE 35» (71. 75), yKasbIBaeT CBOIO OOBIUHYIO MMy —
«IIATaxCsl OT OBOLINIL VI SITOAVMYMIL OCTpOBa cero» (1. 75), a TPyHAHOCTH IIpe-
ObIBaHMS Ha OCTPOBE CBOOMT K «KO3HEeMB O0'RCOBCKMMB».

CrpemsteHne K KOHKpeTM3alMN IIpociIeXuBaeTcs B cricke T 1 B ToM,
uTo OespMsiHHBI B Ll 1 b craper mon mepom MsiHayHa obpeTaer mMMs —
VoanH. MaHOMH BBOOUT AMaIor CTaplia M elVcKoIIa, OTCYyTCTBYIommii B Ll u
b: «Emmckorrs xe Bompocu ero: “Orde, Kako mMs TBoe ecTb?” OHB Xe,
orpkina, peue: «VIms Moe ecTb VoaHHD, HapeYeHh BO CBSTOMB KpeIEeHNI»
(71. 75).

Ta e TeHHmeHIMS K JIAKOHW3MY " KOHKPETHOCTM IIOBECTBOBAHMUS B
covicke T mpociiexxmBaetcst u B 31M30ze oOydeHms cTapia MonmTeaM. Koroa
ABrycTVH 3aaeT CTapIly BOIIPOCHI O 3HAaHWV I'PaMOTBI ¥ MOJIUTB, B cIIvicke L
OTIIEJIPHYK OTBEYaeT ITO-KHVDKHOMY: «YUeHMI0 KHYDKHOMY HY MaJIo IIpyda-
CTeHBb ecMb» (1159 00.), 00BSICHSS 3TO TeM, UTO «HYIVM €CMb K CPOITHOMY MW
3eMmyTeneNvio» (J1. 59 00). B crmacke T craper; roopur mporte: «He OBICTE //
MV BpeMeHW VUUTHCS KHUTraMb» (1. 75—7500.). A HeompenerenHoe B L]
HavMeHOBaHWe W3y4eHHBIX BO «MJIaOCTV» MOJIUTB: «KpaTKye MOJIMTBBL
HAaBBIKOX BCEM XPUCTMSHOM OOBIYHEIA» (7. 59 00.) B cimicke T 3ameHsieTcs Ha
OIHY CaMyI0 BaXKHYIO MOJIMTBY — «OTde Hail» («HO TOUMIO eqVHY 3aTBep-
ovxb MonTBy OTde Hamre» — JI. 75 00.). B 3TOMI pemakTropckom IIpaBKe OT-
YeTIIVBO OIIyIIAeTCs KPeCThsIHCKI B3IJISM aBTOPa, IIepeNalollero pedb re-
PpOsi-KpecThbsiHMHA (CM. O KPeCThsIHCKOM B3IVIsile MsIH/VIHA, IPOSIBIIABIIIEeMCSI
B ero niepepabotkax: (Bosikosa, 20130)).

MoMeHT mapeHMs eNVCKOIIOM PM3bI CTapIly Takke IO-pasHOMY IIpem-
CTaBjIeH B MSIHAVHCKVX CIMcKax «Yyma», mpudeM B crvicke T oH ommickiBa-
eTcst Oortee mompobHO 1 sipko. Craper: mocite oOydeHMs IpoCUT OJ1arocio-
BeHM: Yy ABIyCTMHA ¥ XOYeT YWTW, HO eNVICKOII OCTaHaBJIVBAeT €ro U JaeT
eMy pu3y, IToBeJleBasi 00JIaumMThCs B Hee, caM JKe BO3BpalllaeTcsi Ha Kopabiib ¢
«IPYKMHO0»: «/1 SIKO BBITBEpAVIB MOJINTBY W B3eMb 0JIaroCIOBEHNE CTapelrb
y CBSITOrO ABI'YCTMHA M XOTsIIe ITOUTH. Envckons ke Boa emy pusy, noserk
oOstemtycs B HI0. CaM Xe mile B KOpabiib co ApyXuHoo. VI siko mpecta BeTp,
¥ TIOIUTBIIIA IO MOPIO» (71. 75 06.). B crmcke LI roBopmTcs o TOM ke caMoM,
TOJIBKO OoJtee kpaTko: «V erma OBICTE BeTp OJIArOIIOIyYeH, eMVCKOLL, IOy IUB
CTaplia ¥ PU30I0 CBOEIO0 HAroTy ero ofes, U IUlaBasl BOocBosicu» (1. 60 006.).
BosmorkHo, myisg MsHnyHa pusa sIBjIgeTcs BayKHOV COCTaBIILIONIe CoBepIle-
HMS 4YyZa, VI Ha BTOPOM 3Talle paboThI Hall TEKCTOM OH pelnvuI oOpaTUTh Ha
Hee OoJIblllee BHUMaHMe UMTaTelle, pacIpVB 3TOT SIM301I.

B KyipMMHAIVOHHOV CIieHe MPWIUIBITYSA CTaplia Ha pu3e K KopaOimo
AsBryctvHa MBI HabImofaeM Te Xe IIPVHIIMIIBL ITlepepaboTKM ITepBOHAYAITb-
HOTO TeKcTa MSHOWMHBIM: C OOHOV CTOPOHEI, 3Ha4WTeIbHOE COKpallleHVe
TeKCTa, C APYToy — co3maHme «3ddeKTa IPUCYTCTBUS» IUTaTeII IIPY OV~
CBIBa€MBIX COOBITVSIX.

Ecym crmmcok L m300mityeT mompoOHOCTSIMY, OTBIIEKAOIIMMY BHUMAaHe
ypTaTesIs (XOpoIlasi IIOrofa I IUIaBaHVs, BTOPOVI IeHb IUIaBaHVS 110 MO-
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pIo TIOCIIe OTIUIBITVS C OCTPOBa, MECTO HaXOXIeHWs oOuTaresiert Kopaodiia
(«xopabreHMITBI HaBepxy cemsile Kopabmss» — 11.59 00.), To B T Msauaun
cpasy e cooOIlaeT IJlaBHOe — OMWCHIBaeT TO, UTO CHUISINMe Ha Kopabiie
y3pelm B Mope: «u3jajieda» JIBVDKETCS HEYTO HEIIOHSATHOe — KaKoe-TO
«4gepHOe TATHO». Tak B Tekcre T B 3TOM MecTe ITOBECTBOBAHMS CO3HAeTCs
HeKas 3aragka. [asiee IepednciisieTcs IIOCIIeIoBaTeIbHOCTD JeVICTBUIL O0-
TaTesIeVl KopaliIs, B X0Ie KOTOPBIX 3Ta 3arafgka mposcHsaeTcs: «[loToms xe B
3puTeIbHYI0 TpyOy y3pellla desioBeKa, c'hasia Ha II0JIbl pu3bl» (71. 75 00.).
B crimcke llBerHuka (kak u B bB) 3arajxm He co3gaHO: 3pUTeIN «HaBEPXY
cepgre Kopabis» (71. 60 00.) BUAAT He HEITOHATHOE «4epHOE IIATHO», a «II0-
mobwe gestoBeKa», IIPY 3TOM HU O KaKOWM ITOA30pHON TpyDOe He yIIOMMHaeT-
cs1. Omyckaer MsauanuH B criiicke T ¥ omvicaHve SMOITNTL, OXBaTBIBAIOIINX
oOwurarestert KopaOsst B crvcke L, Te oHM «IMBIIAXYCS», pa3MBIIIUIAS, KTO K
HVUM HOpuOIIVDKaeTcs: «sIKO 3BepsS MOPCKaro 4ejiopeKooOpasHa TWIM IIPVBU-
ImeHme» (1. 61). YTpatns aTi mmogpobHOCTH, TeKcT B cimcke T crair GenHee,
HO 00peJI CTpeMUTeTbHOCTD ¥ 3pVIMOCTb.

3Ha4YNTENIbHO cOKpalleH B T m amm3op, BCTpeun cTaplia, ITOIHSBIIErocs
Ha GopT Kopabia AsryctuHa. B LI mocite Toro xak craperr «B3blge Ha KO-
pabib», «ABryCTVIH BUeB Cue IpecjiaBHOe BUOEHVIe, PaJoCTH M yXKaca Wc-
IIOJIHMBCS» (71. 62), TIOC/Ie Uero OH IIpOCTpaHHO OsaromapwT bora 3a «mipe-
CJIaBHOE BWIJIeHVIE», BCIIOMIMHAS €BaHIeJIbCKUI paccka3 O TOM, Kak ['ocrionp
«II0 BOJIHAM MOPCKVIM» XOOWI «Ilellla», ¥ IIpUpaBHMBas K 3TOMy YyAy IUIa-
BaHMVe cTapra Ha puse. Ilocite 3TOoro m cam ABIYCTMH, ¥ BCe HaXOSIIIECS
Ha KopaOJie «I1ajie IIpeJ Horama crapra» (j1. 62 06.). Crapery HadaI Mx 101~
HVMaTbh, IIPOV3HOCS CBOIO IIPOCHOY 3aHOBO OOyYWMTH €ro MOJIUTBaM, KOTO-
PBIM emCKOIl O0y4asI ero Ha OCTpoBe. B oTBeT Ha 3TO ABIYCTMH «CO CTpa-
XOM ¥ pblIaHueM // cJIe3HBIM» (J1. 62 00.—63) IPOW3HOCUT OTBETHYIO pedb,
IIpocd IpOIIeHNe Y cTapIia 3a TO, 9TO «3a3pex» ero «HeMCKyCCTBY», Ha3bIBasd
cTapia «0e3lleHHbIM COKPOBMUILIEM», KOTOPOMY «He Oe IIOCTOMH Bech MUp»
(/1. 63). Dot Gospimiont dpparmeHT B T IepernaH KpaTKoO C COXpaHEHMEM OC-
HOBHOTO MOTVBa — OCO3HaHWe eIMCKOIIOM, YTO OH BCTPETWIICS C ICTVHHBIM
CBSITBIM M IIBITAJICS 00y4aTh MOJIMTBAM TOTO, KTO COBepIIaeT uymeca: «Emm-
CKOITB K€ BVIIIe TaKOBOe YOO, yXKacecs 1 pede: “Kako a3b T4 MMaMb yIUTH
TaKoBa CBsITa My>Ka, IT0 BoJia IecTBytora?” » (71. 76). Tak MstHAMH Ha BTOpOoM
3Tarie paboThI 00JIEK B CI0BA MIIEIO TIOBECTIL: CBATOCTh MOXET IIPENCTaBaTh U
B 0OJIMYMM IIPOCTOr0 MaJIOTPaMOTHOIO IIOJIYHUILETO CTaplia, He OCO3HAo-
IIIeTo, YTO COBepIIIaeT Uyzeca. JTa IJIaBHas MBICIIb OUMITaeTcs MAIHIVHBIM
OT U3JIUIITHUX IeTaJIev, OIIVICAHW, SMOLIU, €BaHTeJIbCKMX aHaJIOT VL.

Pa3Bs3K0v1 ITOBECTN CITy>KIT 3IIM307, OTIUIBITHS ABIYCTVHA K CBOEVI eIlV-
CKOIIVV, KOTOPBIV TakKe II0-pa3sHOMY IIpeJICTaB/IeH B MAHIMHCKIX CIIVICKaX.
B crmmcke 11 ToBOpMTCS, YTO OH OTIIPABIISETCS B CBOIO EIVICKOIIMIO B ATIOH-
rpal, TaK KaK XO4eT «IIpeecTeCTBeHHOe UyI0», YBUIEeHHOe BO BpeMs IUIaBa-
HVIS TI0 MOPIO, TI0BEIATh BceM JIOIsM: «EIVCKOIT ke OTIUIBIB KO CBOE! eIl-
ckommyu BO ATIOH-Tpal, aku oborarreH // v omapeH ot bora m3moro — 3pe-
HVeM IIpeecTeCTBeHHAro YIOIO/IeTICTBa 1 BUIeHVeM IUTOTHArO aHTesla U Io-
Befasi BCeM Ha IIOJIB3y» (1. 63 06. — 64). B criacke T maeTcs Oostee kpaTKas u
KOHKpeTHas MHQopManys o Bo3BpallleHnn ABIyCTUHA JOMOVL: «IIpUIle Ha
CBOVI CTOJIB, CKa3a cuio 11oB'kerb. Y Beu ripociasuiia bora. AMuHB».
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ITpoBemeHHBIVT TEKCTOJIOTMYECKMII aHaIN3 ABYX MSIHAVHCKMUX CIIVICKOB
IIOBECTM TIOATBEP K/IaeT Hallle ITPEIIIONIOKEHEe O TOM, YTO CIMcOK «IloBectn
00 obpeTteHHOM cTapiie» u3 T sBiIsIeTcs maybHeTIIIelt Ilepenesikon cvcka L.
Bropovt BapmaHT, co3maHHbBIT MSHIVHBIM, BIIOJIHE COOTHOCUM CO BTOPWUY-
HBIMV BapyaHTaMy JAPYIMX II0BeCTel, epepaOOTaHHbIX IIeYOPCKUM KHVDK-
HVIKOM: Ha ITOCJIENYIOIINX TaraxX paboTsl MSHINMH, I10 CyTH, CO3IaBal CBOIO
BEPCUIO OIVCHIBAEMBIX COOBITMII, M3JIarasi MX CBOVIM SI3BIKOM, BKJIIOUas HO-
Bble JI€TaJIM, YCTPAHSS IIPWU 9TOM M3 TeKCTa CJIOKHBIE ITOHATHS, ITOYePIIHY-
TBIe Ha IIe€PBOM 3Tarre paboThI M3 MCTOYHMKA. DTOT &JITOPUTM IIOBTOPHO
paboTsr MstHOMHa Hal IOHPABUBIIMMCS CIOKETOM ObUT BIIEPBbIE BBISBIIEH
E.K. PomopaHOBCKOVI Ha MaTepuiajle Tpex MSHIMHCKIX ciuckos «ITosect o
ropaoM 1ape Arree» (PomomaHosckas, 1985, c. 216 —226), a BIOCIIENCTBUN
ObUI ITOATBEP>K/IeH HAIIMMM MCCIIEIOBAaHMAMY Psifia MSHIAVMHCKMX Ilepepa-
6oToK (cM. Harp., o lepepaboTtke ckasaHms 00 Vocude [Tpexpacrom: Bos-
KoBa, 20056, c. 261 —296).
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The Ust-Tsilemsky region of the Komi Republic is known for its collection of medieval
handwritten books and manuscripts. These collections found in the area of the Lower Pechora
River contain a rich variety of Old Believers” written documents of different genres. The au-
thors explore one of these documents — St. Augustine’s Miracle of the Revelation of the El-
der, which exists in two different Pechora documents. One of them is a hagiographic text cre-
ated by the famous Ust-Tsilma scribe and editor of Old Russian texts Myandin, who lived in
the second half of the 19th century. The Miracle is a part of the Book of St. Augustine and has
survived in only a few copies. It is noteworthy that Myandin’s works have not been previous-
ly studied. Employing textual analysis, the authors came to the conclusion which of the two
Muyadlin’s texts is closer to the earliest surviving scroll of the Miracle (Science Library of
Moscow State University, the collection of manuscripts of the Old Believers of Bessarabia and
Belaya Krinitsa, No. 2194, fol. 109 — 115 ob). This is a text contained in the Tsvetnik, com-
piled by Myandin. The study showed that the other copy is a later work of the scribe on the
storyline of The Miracle, which involved the shortening of the text, the introduction of new
narrative details, naming the main character, and providing a more detailed description of his
appearance. The authors arque that, at a later stage of mastering the plot of the Miracle, My-
andin created his own version of the events described. He employed his own vocabulary satu-
rating the plot with details, which were missing in the first version. He cleared the text of
unnecessary motives that distract the reader from the main idea of the story: holiness does not
depend on rank or status; it can also be granted to a humble, illiterate person who is capable of
performing miracles.

Keywords: Saint Augustine, miracle, Old-Believers, Myandin, Old-Believer manu-
scripts, Old Russian texts
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CYIIECTBUTEABHOE BbICHIAKA:
CEMAHTMYECKMI MOPTPET U CUCTEMA MHOTO3HAYHOCTHU
(Ha MaTepuare PO3BICKHBIX AEAOBBIX AOKYMEHTOB
BTOpoOI moroBuHb! XIX Beka)

K. P. Pyccyl, 10. A. Meronux’

! IOropckuit rocyAapCTBEHHbI YHUBEPCUTET
628012, Poccus, Xauts-Mancniick, ya. Uexosa, 16
2 BoenHblil yHUBepcuTeT MuHUCTEPCTBA 060POHBI
123001, Poccus, Mocksa, boasmas CapoBast yanna, 14
IToctymmaa B pepakmmio 21.08.2020 r.
doi: 10.5922/2225-5346-2021-1-6

Cmamba nocBaujena 00HOMY U3 BaXHBIX Acnekmo8 Usyuenus Aekcudeckozo ¢poHoa
pycckoeo Oeaoboeo Asvika Bmopoil nosobumsl XIX Bexa — cmanoBaenuro sekcuteckoeo
3HAUEHUS CYuyecBumeisHoeo «BbicblAKa», MUNUYHO20 045 MekcnioB posbicKHO20 Mund.
B xauecmBe mamepuasa uccaedoBanus Hamu 0biA onpedeser CHUCOK MAKUX UCTHOUHUKOB
desoboti  nuceMmenHocmu u3 ¢onoo8 I'ocyoapcmbBennoeo apxuba Tiomenckoil obaacmi,
Wcmopuueckoeo apxuba Omckoii 0baacmu, Tocydapcmberntozo apxuba Upkymckoi obaacmu,
co30anubx 6 paccmampubaemsiii ucmopuveckut nepuod. Msyuenue pynkyuoHupobanua
Aexcembl «Bbicblaxa» 0bi10 npobedero 6 coombemcmBuis ¢ MermoouKotl Aekcuxozpagpunecko2o
nopmpemupobanus (0. 1. Anpecana u A.Il. Matiopoba) u npunyunamu auneboucmounu-
KkoBedenus. Komnaexcnuiil anaius oucmpubyyuu cyujecmbumenstozo «Buicolaxa» onpedeius
0043ameAbHOCIb ADCPAKMHLIX UAU KOHKPeMHO-abCmpakmubix Bexmophoix Aokamubob,
KOMopble PACUUPAAU  AeKcuHeckoe 3HAueHue OaHHOU JexceMbl 6 mekcmax OeaoBoil
nuceMenHocmu Bmopoi nosoBunst XIX Bexa. B npoyecce padomuvl Oviau ccpopmyaupobarvi
0cOBEHHOCTU CeMAHMU3AUUL CYujecmBumevnozo «Boicviaka» (JoMuHUpoBanue apxucemo
‘npoyecc’, cywecmbobanue Ougppepernyuarstbix cem ‘pesyavmam’, ‘Oeticmbusa auy, npu-
uacmubix k possvicky’). Ilepcnexmuba uccaedoBanus saxaouaemcs 6 paccmompenuy namam-
Huxo8 deaoboii nucemennocmu 3anaonoil Cubupu u Bocmounoi Cubupu unoi xarnpoboil u
Bpementoli HanpabrenHocU, pacuiupenuu ucciedobameavckol 0asvl 3a cuem mexcmol
Hayuonasvtoeo xopnyca pycckoeo asvika, Yncasvckoeo u Troduneencxozo kopnycob, 6asbi
OanHbix pycckot npeccyt «Integrum» u OmKpwimoeo Kopnyca pycckoeo A3bika.

KaroueBoie caoBa: OesoBas nucomenmnocms, AuneBucmuueckoe ucmounuxobeeriie,
ouaxponuneckan AUHBUCIUKA, UCOPUUECKUT CUHIMAKCUC, 00KYMeHMHAA AuHeBucmuKa,
apxubBnsie ucmounuku, cieocmbennsie Oeaa

BBenenue

BaxHBIM B ITpoIlecce M3y4eHNS TEKCTOB [1€JTOBOVI IIMCBMEHHOCT JTIO0O0TO
KaHpa, CO3AaHHBIX BO BTOpo rtosioBrHe XIX Beka, okasbiBaeTca obpartieHme
K VICTOPUKO-JIVHIBUCTUUECKMM CJIOBapsM PYCCKOTO d3bIKa, KOTOpBIe ITOMO-
rafoT IIOHATb, KaK (POPMUPOBAIINCH JIEKCMKO-CEMAHTUYECKVE W JIEKCUKO-
TeMaTU4ecKye TPYIIIbL, TUITMYHBIE IS OIIpelle/IeHHOV TPYIIIbI TEKCTOB Jle-
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JI0BOVI TIMchbMeHHOCTM. Ocoboe MecTo B TaKMX WMCCIIENOBaHMSAX 3aHMMAaeT
M3ydeHNe CJI0Ba KaK KOHCTPYKTa [AeJI0BOrO TeKCTa ¥ KyJIbTYPHBIX KOHCTaHT
XIX Beka. UToOBI IPOHMKHYTH B TaVHY «IIPMKAa3HBIX pederi», HeOOXOIMMO
JIVHTBUCTUYECKV TOYHO IIPOYNTaTh MCTOYHMK, OIIpeleINTh BpeMs poKie-
HUS CJI0Ba, OXapaKTepu30BaTh VMCTOPWYECKMI (POH ero OBITOBaHMSA. DTO
IIO3BOJIAT C OOJIBINIEV [I0JIeVl BEPOATHOCTM COPMUPOBATH CIIVICOK JIEKCEM,
KOTOpBIe CTa/IVl YacThIO JIEKCHMIeCcKoro poHIa IMaMATHMKOB [1eJI0BOVI IVICh-
MEHHOCTV PO3bICKHOTO TuIIa BO BTOpov nojiosuHe XIX Beka.

Mertoponorndeckre TPVHIMIIBL aHaIM3a IIaMATHVKOB [I€I0BOV IVICH-
MEeHHOCTM paccMaTpMBaeMoro Iepuoza cienytomme: soler 3a 0. 1. Amnpe-
csiHoM (HoBblil 0OBsICHUTEIBHBIN CII0Baph CUHOHVMOB PYCCKOTO SI3BIKA,
2004) n A.Il. Marioposemm (Martopos, 2007) pu aHaiIM3e ceMaHTWYeCKIX
IIPW3HAKOB JIEKCEMBI Bbicbiaka OyIeT VICIIONb30BaH MeTOT JIeKCUKorpadmde-
CKOTO IIOpTpeTHpoBaHs. MbI OyeM onMpaTrhkcs Ha VUIIOCTPATUBHBIN Ma-
Tepuasl, IO3BOJIIOIINI OXapaKTepPM30BaTh AeVHWITNY OTIJIarOJILHOTO CY-
LIeCTBUTEIIBHOTO #biChbiAKA, KOTOPbIe PelIpe3eHTUPYIOT ero jleKCudecKoe 3Ha-
4YeHVe 1 Ja0T BO3MOXKHOCTH OIVCAaTh AVCTPUOYTUBHEIV IOTeHIMaI. Takom
IIofIXo, IperrosiaraeT SKCIVIMKAIIMIO ITOJTHOTO CeMaHTIYIecKOro IIopTpeTa
JIeKCeMBI BbiCblAKA.

Llesp viccienoBanmsl — OIMCaHMe JIEKCUMUECKOV CTPYKTYPHI sI3bIKa 0dpu-
OVaJIbHBIX JOKYMEHTOB YKAa3aHHOTO VICTOPMYEeCKOTo Ileprofia Ha IpuMepe
OJJHOTO YaCTOTHOTO I IaHHOW TPYIIIbl TeKCTOB CYILIEeCTBUTEILHOTO Bbi-
CoLAKA.

3amaun mccIenoBaHMs CPOKYCHMPOBAHBI Ha PacCMOTPEHMM IIPVHIINIIOB
CceMaHTU3allV CYLIeCTBUTEIBHOTO 8biCcbiikd, SKCIUIMIIMPOBAHHBIX MeTOHOM
CIUTOIIIHOVI BBIOOPKM, Ha OMVCAHWM apXVCeMbl 1 O depeHIMaTbHEIX CeM,
BXOJISIIIVIX B COCTaB JIEKCMYIECKOTO 3HAUEHMS CYIIeCTBUTEIIBHOTO BblCblLaKa.

B xope paboTel Hafy cocTaBIleHVeM CeMaHTWYeCKOIo IIOpTpeTa JIeKCeMBbI
Bvicbiaka B VICTOPVIKO-JITHTBVICTITUECKOM KJIFOUe OBUIV PacCMOTpPEHBI ITaMsAT-
HVIKV IeJI0BOVI IVICEMEHHOCTY PacIOpsSONUTeIbHOIO THUIIA, BBeeHa B Hayd-
HBII 000pOT TOKyMeHTaIus cyfAeOHO-ciIeficTBeHHEIX Tl VpKyTcka, OMcka
n Tromernn. OObmiee umciIo IMpoaHAIM3VPOBAHHBIX TeKCTOB — 7. Bce oHM
xpaHsTca B poHmax Tpex apxmBos (VicropudeckoMm apxmse OMcKov ob1acT
(TAOO), I'ocymapcrserHoM apxmBe TiomeHckont obnactu (TATO), T'ocynap-
crBeHHOM apxuse VIpkytckon obmactu (I'AVO)), paccekpeueHtl, crenosa-
TEeJIPHO, MOCTYIIHBI IS IOIPOOHOr0 M3y4eHVIs JIMHIBUCTaMM, MCTOPVKaMNU
VI IIPOCTO JIFOOMTEIISIMIU PYCCKOTO CJIOBA.

Pe3YJ'II>TaTbI ucciIeg0BaHuA

OcHOBHEIE METOOJIOTMYecKVie IIOHATHS, KOTOpPBIe MBI WCIIOIb3yeM B
ZlaHHOWI CTaThbe, — JIEKCMKO-TeMaTudeckas rpynma u cema. ITpu onmcanmm
A3bIKa aHAJIV3UPYEMBIX TaMSTHVKOB JIeJI0BOV IMICbMEHHOCTY BTOPO IT0JI0-
BuHBI XIX Beka IIpujiepxuBaeMcs CIIeAyroIert CTpaTermu:

1. B jexcuMko-TeMaTW4ecKyro TpYIIy CJIOB CO 3HadeHMeM ‘PO3bICK’
BKJIIOYaeM CJI0Ba PasHbBIX YacTeVl peunt, CeMaHTUYIeCKV CB3aHHBIX.

2. BoIsiBiieHHbIe CJIOBa aHaJIM3MPyeM, ONMpasdCh Ha JIaHHbIe, II0JTyYeH-
HbIe 113 KOHTeKCTa, oIpefiesisieM apxvceMy v AndpdepenIiaibHbIe CeMbl.
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3. [loHmMaeM, 9TO YMCIIO MHBAPVAHTOB OIIpererIsieTcs JIeKCIdecKon Oa-
3011 pacCMaTpPVBaeMbIX VICTOYHVKOB.

B meHTpe BHMMaHMS aBTOPOB HACTOSIIIETO VMCCIENOBAHMSA HaXOOWUTCS
OIIHa 113 JIEKCEM PO3BICKHOTO JIeJI0BOIO S3bIKa — abCTPaKTHOE OTIJIArOJIbHOe
CYIIIeCTBUTEIIbHOE  Bbichiaka, KOTOPOe BXOOWUT B JIEKCUKO-TeMaTHYecKyIo
TPYyIILy CJIOB CO 3HadeHMeM po3bIcK . OHO TUIIMYHO IS JIEKCHYeCKON CH-
CTeMbl YKa3aHHOTO ITOICTWUIS M JOBOJIBHO YaCTOTHO I KOPIIyCa TEKCTOB
nerroBort mvcbMeHHocT X VIII — XIX Bexkos.

Jlexcema Bvicoiaka TIOSIBYIIACH B PycCKOM si3bIke B XV —XVI Bekax, uro
00BsICHAETCA PSAAOM 3KCTPAIMHIBVUCTIYECKIX IIPMUVH (YBeIMdeHMe dviciIa
TeJIOBBIX OyMar, o(pOpMIISBIINX HPOLECCHl CCBUIKM, Pa3BUTHME IIEHNIIUTap-
HO cucTeMel B 3antagHon 1 Boctounorr Crbupn He MOIJIV He OTPasUThCS B
nesoBoM s3bike). DakT ee «poXIeHNS» B DOJlee IIO3MHIOI0 3IIOXY IIOATBEp-
XaaeTcs orcyTcTBreM B «CioBape mpepHepycckoro sasbika XI—XIV BB.», B
KOTOPOM HaxOIVIM TOJIBKO IJIaroJI COBEPIIIEHHOro Buaa fvicbiaamuy (‘HaIipas-
JISITH, BBICBITIATBh KOT0-111100") (CIP, 1989, c. 257).

B Ciosape pycckoro sasbika XI—XVII BB. s1exceMa 8vichiika IIpeficTaB/IeHa
KaK MHOTO3HauYHas:

— cema 1 ‘oTrpaBKa, OTCBUIKA (Ha BOEHHYIO CJIyXOy, paboTsl m T.11.)’;

— ceMa 2 ‘oTpsn, TpyIIa JIOAeV, TTOCIaHHBIX Kyaa-Jinbo ¢ Kakov-1mbo
LIeJIBIO ;

— cema 3 ‘oTIIpaBKa, IlepechUIKa, JocTaBKa (MMymecTsa, ckota) (CiPsl,
1976, c. 263).

B CiioBape pycckoro ssbika XVIII Beka y CylIecTBUTEIBHOIO Bbichblika
MHOT'03HAaUHOCTh COXpaHeHa, HO YKa3aHbI TOJIBKO [IBa JIEKCMYEeCKMX 3Hade-
HMS:

— ceMa 4 ‘mevicTB. 10 IJ1. BbICJIaTh — BBICHUIATE

— ceMa 5 ‘oTpsp, TpyIIIIa JIIOHeV, HallpaBiIIeMbIX Kyga-Jl. ¢ OIIpererieH-
Hom 1enbio, 3amadent (CiiPsl XVIIL, 1989, c. 51).

CBsA3aHHOCTD BCeX ISATH AedVHMITNIL, KOTOPEIe PeIpe3eHTVPYIOT OTHY
uneto (‘pakT M3MeHeHNMs IIPMHAIJIEKHOCTU K JIOKAIlUW B CBSI3U C BBIIIOJIHE-
HVeM OIIpelelIeHHbIX 3afad’ ), peajinsyeTcs depes psim AnddepeHIInaIbHbIX
cem. Kaxgasi m3 HUX ceMaHTVM3UpYyeT OIpeleIeHHYIO HNPOTOTUIINYECKYIO
CUTYaIVIO, SIBJIIONTYIOCS MHBAPVMAHTOM apXVICEMBL:

1. Cema 1 ‘oTIipaBKa, OTCBUIKA (Ha BOEHHYIO CITy>K0y, paOoTsl 11 T.11.)” co-
TIepXXUT apxuceMy ‘OTIIpaBKa, OTCBUIKA ¥ AuddepeHINaIbHyI0 ceMy ‘Ha
BOEHHYI0 CJIy>KOy, paboTel 1 T.11.) .

Cema 2 ‘orpsap, rpymia JIrofeVi, IIOCJIaHHBIX KyAa-Jimbo ¢ KaKow-Indo
1IeJIpI0” COAEPKNUT eVHVYHYIO TUIIOCEMY.

Cema 3 ‘oTmpaBKa, lepecbUIKa, JOCTaBKa (MMYIIecTBa, CKOTa)  COHEPKUT
apxviceMy ‘OTIIpaBKa, IIepechbUIKa’ ¥ TMIIOCeMY ‘VMYIIecTBa, CKOTa’.

2.1 — 2 — cBsI3aHBI MCXOOHAS apxuceMa U OnddepeHIMaTbHaAg ceMa
nponsBogHoro 3HaueHys. CIIoco0 ceMaHTUYeCKOV HepuBalu — CyXKeHVe
3HaueHMsI Ha OCHOBE METOHVMIIECKOTO IIepeHoca.

1 — 3 — cBs3aHBI MCXOgHAA apxvceMa M OnddepeHIanbHas ceMa
mpon3BonHoro 3HadeHws. Criocod ceMaHTIYIecKON AepuBaliy — Cy>KeHue
3HaUeHVI.
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3. Cema 4 ‘mevicTB. IO IJI. BBICJIATh — BBICBUIATE COHEPXKUT OuddepeH-
OVaJIBHYIO CeMY.

CeMma 5 ‘OTpﬂ,u, TpyIIa JIrojievi, HarrpapJIsieMbIX Kyda-JI. C OIIpeeIeHHOM
LIeJIbIO, 3a/jadert’ COmeP>XXNUT eqVHUYIHYIO O depeHIaIbHYIo ceMy .

4.4 — 5 — cBg3aHbl AuddepeHIIaIbHAs CeMa MCXOIHOTO 3HaUYeHMs U
mnddepeHIaibHas ceMa IIPOM3BOAHOTO 3HadeHMs. CIiocod cemaHTVIYe-
CKOVI lepMBaliuii — Cy>KeHVe 3HauYeHMsL.

KoMrioHeHTHBIT aHaIM3 ceMeMBI BbicbiAka OTUETIIVBO TIOKa3ayl CTpeMIe-
Hye K Oojlee TOYHOMY OIVCAHWMIO OKpPY KalOIeV [eVICTBUTEIbHOCTV, UTO
HaIIIO OTpakeHue B CXOXecTy ceMbl 1 1 ceMbl 3, cembl 2 11 ceMsblI 4. Boicbiika
BKJIIOYAET B CBOe 3HaUeHIe YCTaHOBKY Ha HEKOTOpOe IlepeMellleHIe CyObeK-
Ta / 0OBeKTa B IIPOCTpaHCTBe (IIPUYMHBI MOTYT OBITH pasHble: BOEHHasd
cryx0a, paboTa, OTChUIKAa CKOTa / MMyIIlecTBa ¥ T.[I.), BbI3BaHHOe O0:3a-
TEJIBHOCTBIO IIparMaTWMYecKON CUTyalun. Boicbiika He MOITIa BOCIPVHM-
MaTbCs KaK COOBITHE C HeoIIpeleIeHHO IINTEeIbHOCTBIO, IIOCKOTIBKY VIMesIa
TOUYKY OTCYeTa VI TOUKY 3aBepIIeHNs, a 3HAUNT, YKa3bIBaICd Y BO3MOXKHBIV
pe3yJIbTaT 3TOrO IIPOCTPAHCTBEHHOIO Ipollecca. Takas cuTyalms OTHOCU-
Jlach K IDIaHy OYZIyIIero, 4eTKO OIIpele/IeHHOMY B MOMEHT COBepIIeHVIS
IEVICTBUA.

PaccMoTprM ObITOBaHMeE JIeKCEMBI BbichbLikaA B JOKYMEHTaX BTOPOV II0JIO-
BuHBI XIX Beka:

O pasbickanmm v BbICBUIKD 113B Taper B OMCKBb MajIOJIeTHEVI JIoUepy apecTaHTa
I'maronesa Annbl Baciisesort I'iaronesoit
6 mioHs 1868 r. — 1 mexabps 1868 r.1
30 mas 1868 r.
Ero BEICOKOTIPEBOCXOIUTEIIECTBY
T'ocrionuny I'erepars-I'yoepHaTopy 3amamuont Crbupu
Owmckaro Okpyxnaro Crpsrruero

ParopTs

Vimbro ubcTh mpm ceMb mIpericTaBuTh | Ha OraroycmorpbHie Bamrero Beicoko |-
TIPeBOCXONINTEIIECTBA, TIPOIIeHie afmpecoBaHoe | Ha mMs Barre, comepkarrerocst Bb
Owm-| cxkomb TropemroMb 3amkb Tapckaro | mbmanwmsa Bacwiesa I'marosnesa, o po-
3bIcKaHiv | v BBICBUIKE 13B Taper B> OMCK® MajioneT- | Hioo mo4b ero AHHy Bacu-
neeBy ['maroseBy ocrasimryiocs Bb Taph mocios cmepTir | XeHsI ero, n est Mmatepu Emu-
3aBeThl | Oe3b mpirora.

Oxpy>xuovt CTpsrranyi <IoAmvck Hepaz0oopuamBsa>

No1042

«24» mas 1868 roma

YKasaHHBIE BBIIIIE [IEHOTAaTVBHBIE CBOVICTBA JIEKCEMBI BbiCblLiKA TIONTBEP-
XKIArOTCS ITPUBeeHHBIM MIUTIOCTPaTBHBIM MaTepuasioM: ceMa 1 ‘oTmpaska,
OTCBUIKA (Ha BOEHHYIO CIyXOy, paboTel M T.1.) HaIlUIa OTpaXeHWE B
HavMeHoBaHWM AestoBort Oymarm (O passickanuu u Bvicoiaxb use Tapvr 8 Omcks
Manosemueil douepu apecmanma aaeoneBa Annst Bacuaveboii Iaaeoneboii). Crte-
J0BaTeJIbHO, JIeKCceMa Bbichlaka AaKTWBHO BBITIOIHSUIA B KOHTEKCTYaJIbHBIX

1TAOO. @.3.0m. 6. 1. 8072.J1. 1.
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YCIIOBVMSIX [I€TIOBOTO COZleP>KaHVIS CBOIO (DYHKIIVIO: OIIVICaHVIe IIpoliecca, CBs-
3aHHOTO C IEeHUIUTApHON OJIMTUKOV BTOpou 11oj1oBuHbL XIX Beka Ha Tep-
PUTOPUYM POCCUTVICKOTO TOCYAapCTBa.

B mpencraBIeHHOM TeKCTe CYIIECTBUTEIbHOE Bbichblika HAXOOUTCSI B
HavaJIbHOV YacTy [IeJIOBOTO JIOKYMeHTa ¥ BXOHIWT B COCTaB Psifia OIHOPOLI-
HBIX OOCTOSITEIIBCTB 0 posbickaniu | u Buicolixb, yoTpebiisgercs Oes jiekcude-
CKOTO IIepBOOOPa3sHOro IHpemiora 0. PojIb IIpaBoro pacIvpuTesis JIeKcude-
CKOT'O 3Ha4YeHNs BBITOIHAIOT KOHKPETHBIVI BeKTOPHBIV JIOKATVUB U35 Tapsl 6o
Owmcks 1 0OBeKT B popMe BUHWTEJIBHOIO HazmeXka Mat04em-| Hwow 004b eeo
Anny BacuaveBy I'rae04e6y, KOTOpBIe SBIISIOTCS YacThIO caMOHa3BaHS JIeJI0-
BOVI Oymarm.

Llerre moKyMeHTa cdopMysMpoBaHa B HadaJIbHOM KiIay3yJle: [Be JIeKce-
MBI, pasvickanie VI Bbicolaka, PUKCUPYIOT IIOPSHOK IEVICTBIN, KOTOPBIN 00si3a-
TeJIeH K BBIIIOJIHEHNIO afipecaTaMi. MBI y3HaeM HallpaBJIeHVe IBVDKeHVIS U3
Toukn A (actmonmM Tapa) B Touky b (actmormM OMcks), 3HAKOMMMCS € 00B-
eKTOM JemicTBUS (AHHa BacuaveBna Iaaeoseba), 0 KOTOPOM HaM M3BECTHO He-
MHOTO: oTel] AHHbl, MeImaHuH Bacuaiuii [1aeosefs, sSBISETCS apecTaHTOM B
Owmcxoms TropemHom 3amie, 4O 3TOro HpOXuBalI B Tape, rle Ha MOMEHT CO-
CTaBJIeHV:s JOKyMeHTa HaxO[Iack ero MajIoJIeTHssL o4b. B cBsi3m co cmep-
TBIO JXeHBI Eausabemu vi, BUAVIMO, OTCYyTCTBUEM APYTMX OIM3KMX POACTBEH-
HVKOB MemIaHwH Bacuauii I1aeosefe TiomaeT IpolileHMe Ha wmMs exepans-
T'ybepnamopa 3anadnoi Cubupu. BepTukasb BJIaCTV YeTKO OIperielieHa B JaH-
HOM J[IOKyMeHTe: OMCKUU OKPYXHOU CHpAN4YuUil He MOXeT CaMOCTOSTeIIbHO
HPVHSTE pellleHVe, OH I0/DKeH MOJIyYNTh Y BBIIIECTOSAIIEr0 PYKOBOIWUTEII]
BU3Y C IIOJIOXKWUTEILHOVI VIV C OTPUIIATeIbHOVI KOHHOTayer. B paccmaTtpu-
BaeMOM JOKYMeHTe PO3bICK JIMIIA KeHCKOT'o T10jIa OKa3aJICs CBA3aH He C IIpa-
BOHAPYIIeHVsIMI, KOTOpble OBUIM COBEpIIeHB], a C pellleHreM YacTHBIX BO-
npocos ofHo ceMby. CollraibHas HallpaBJIeHHOCTh pariopTa He BhI3hIBAeT
COMHEHWIT: 3a00Ta O MaJIoJIeTHeV JoYepy MelllaHVHa, OTObIBaoIIero HaKa-
3aHue B Omckoms Tropemtoms 3amxh, BBITIONIHsIIA POJIb Kay3allvin.

OOparnMmcs K ApyrMM TeKcTaM BTOport IToj1oBuHBL XIX Beka, B KOTOPBIX
TaKKe IIpeficCTaBJIeHa paccMaTprBaeMas JieKceMa Bbl.ColiKa:

— «€CJIVI TAKOBbIE OKaXXYTCS, VI O BBICBUIKS VIXb BB IIPOHCKUV Ye3OHBI CyIb»2;
— «I7Ie OKaXkeTcd O BBICUIKD B TOOOIBCKB»3;

— «0 BBICBUIKE Bb OHBINT MarvcTpaTb»4;

— «urpgb oKaxxeTcs OBBICBUIKE BB sUIyPYTOBCKOVE 3€MCKOVE CyIb»7;

— noBbIckUIKD 1XB BB Tomckort [Tpmkass obuiecTBeHHAro mpe3pbHisg»®.

B npwBelieHHOM WUIIOCTPATMBHOM MaTepuajle BaJIEHTHOCTb JIOKaTVBa
BbIpa’keHa JIM0O0 IpemIOKHO-TIaeXXHO KoOHCTpyKIneit (6 Tobosbcks — jiex-
CIYecKMII ITIepBO0Opa3HbI pemior § + uMs coOcTBeHHOe B popMe IIperl-
JIOXKHOTO ITajieXka), JIN0O pacIIMpeHHON MpeIoKHO-TIaIeXHO KOHCTPYK-

2TATO. ®. M-3. On. 1. . 120. J1. 53.

3TATO. ®.M-3.On. 1. . 49.J1. 1.
4TATO. ®@. V-3. Om. 1. [. 406. J1. 3.
5TATO. ®. V-3. On. 1. . 62. J1. 4.
6TATO. ®@. V-3. On. 1. [. 72. J1. 390.
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et (6s npouckutl ye3ousii cyos, 6s onvill Maeucmpams, s Tomckoi IIpukase
obujecmBennaeo npespbris — JIeKCUIecKuUN IIepBooOpa3HbIN IIpeqJIor § + Hau-
MeHOBaHMe opraHu3aIMu). EOVHVYHBI IpuMep (eciu makobvie OKaKXymcs, u
0 Bvicoiaxh uxe 6s nponckull yesoHwill cyds 1o cemy) PUKCUPYET BaJleHTHOCThb
cyOBeKTa depe3 JIMYHOEe MecTOMMeHVe B (opMe POOWMTEILHOIO IIarexa
MHOECTBEHHOTO umciIa (1Xs).

Hexoropsle OOKyMeHTBI paccMaTpVBaeMOrO MCTOPWUYECKOro Ileprorna
JuKcnpyroT yrorpebiieHne Takke 11 KOHKPETHO-aOCTPaKTHOTO BEKTOPHOI'O
sokatvBa. OH He oIlperiesisieT TOYHOe MECTO Ha3sHa4YeHMs CCBUIKM, a yKasbl-
BaeT TOJIBKO PETrMOH CChUIKU: HAIIpUMep, 0 Bvicoiakb 86 omdasrennbiuia mbema
3anaonou Cubupu’. [JaHHas BaJIEHTHOCTb BBIpaKeHa IPeJIOKHO-ITaIeXHO
CVIHTaKCeMOVIL:

— IVIaBHOE CJIOBO, B POJIV KOTOPOTO BBICTYIIAeT CyIIleCTBUTEIIbHOE B Pop-
Me MHOYXeCTBEHHOTO UVICIIa;

— B IIPETIO3NIINM TI0 OTHOIIEHWIO K HEMY pacIiojiaraeTcsl KageCTBeHHOe
HpwlaraTeJIbHOe B IIPOCTOVI CPaBHUTENIbHOW crelleHU (fs omoasennbiiuiisa
mbema),

— B IOCTHO3MIMW — aTpuOyTUBHOE CJIOBOCOUETaHMe, SIBJIAIOIeecs: TO-
oHMMOM (3anadron Cubupu).

Hpyrom menoBovi JOKYMeHT, KOTOPbI ObUT oOHapykeH HaMu B locy-
IapcTBeHHOM apxuBe VIpKyTcKout obracTy, Takke (PUKCUpyeT yHOTpebite-
HVIe CYIIECTBUTEIIHOTO BblCbiAka: pACNOpsXeHieMs 0 Bvicbiakh e2o Hadrexau ims
nopaoxoms 6 2. Osexmumncks, 6s pacnopsxenie Oxpyxuaeo Ioauyeiickaeo Ynpab-
4enif8. B KkadecTBe IIpaBOTO aKTaHTa BBICTYIIAIOT JIMYHOE MECTOVIMEHIIE OHb B
dopme poamTeNIEHOTO IajieXa eqVHCTBEHHOTO Yncia, PyHKIVOHMpPYOllee
KaK JIEKCMUecKasl CBA3Ka C IPeIecTBYOMVM IIpeyIoKeHIeM, M CHKpeTa
HadAexauyiMe 00pasoms. BalleHTHOCTh XapaKTepw3alWy BBIpaKeHa aTpuoy-
TUBHBIM CJIOBOCOYeTaHNMEM: POJIb IJIaBHOTO CJIOBA OTBeleHa CyIIeCcTBUTEeIb-
HOMYy B pOpMe TBOPUTEIILHOTO IIajieXa, PojIb 3aBVCUMOIO CJIoBa — OTIJIa-
TOJIBHOMY IIpwIarateyisHoMmy. IlociienHee ciioBocodeTaHve (Ha0Aexaujime
00pasoms) sIBTII€TCS (POPMYIIBHBIM, €T0 CeMaHTVKa OIIpeeisieT BBIIIOTHeHe
JII000TO IeVicTBIS Oe3 HapyIleHNUV IIPOTOKOIIA.

YacToTHOCTE yHOTpeOIIeHs CYIIeCTBUTEIBHOIO BbiChbLikA TTOIUepKIBaeT
CUICTEMHBIVI XapaKTep (PYHKVMIIOHMPOBaHVS JIEKCUUIECKMX eqVIHNULL PO3BICK-
HOTO IIO[IbsI3bIKa [1€JIOBOrO g3bIKa BO BTopoit nnosioBuHe XIX Beka. B cBsasu co
crietmUKON CTWIS M COHOepKaHWMS PO3BICKHOW [eJIOBOVI ITMICBMEHHOCTM
BTOpOV Noj10BUHBI XIX Beka aKTMBHO IpeJICTaB/IeHO yIIpaBjieHVie MeCTHBIM
magexoM (0 Bvicblixb), KOTOpoe IIpericTaBiiieT cOOOVI YCTOMYMBOE BBIpaKe-
Hye OPUIIMAIBEHO-IeI0BOT0 CTWwIA. CUHOHMMWYHOV W IIpaKTWYecKn He
YIIOTpeOUTENTbHON B TeKCTax IeJI0BOW IVMCBMEHHOCTM BTOPOV ITOJIOBVHEI
XIX Beka siBjIgeTcst KOHCTPYKIVS € yIIpaB/IeHWeM J1aTeJIbHBIM IafeXXoM (110-
Bvicoiaxh). TlosydaeTcs, 9To pasBuTHeE TpaMMaTITIeCKOVI CBSI3V YIIpaBJIeHs
IIUIO IIO Iy TV 3aKpeIUIeHNs OIIpe/ielleHHOro Habopa 3Ha4eH! I C KOCBeHHBIM
ITazie>XkoM, YCTpaHeHVsI CMHOHVIMUM Cpeay ITafie’KHbIX 3HaUeHNIl, KOTOPBIMU
OHO MOIJIO yIIPaBJIAT.

7TANO. @. 32.0m. 5. 1. 519. J1. 2.
8TAMO. @.32.0m. 5. 1. 458. J1. 1.
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3aksroueHme

CemaHTMYIeCKNI TIOPTPET pacCMaTPMBAEMOTO OTIJIATOJIBHOTO CyIIIeCTBYI-
TeJIPHOTO OBUI cfelaH C OHNOpPOV Ha IaMSTHVKM AEIOBOVI IVICEMEHHOCTU
BTOpov mosnoBuHBL XIX Beka, oTHOcsIIMecs: K po3bicKHOMYy Tuiy. To, 9To
jleKceMa BbicolaKka TIOSBYIIaCh 3HAUMTEIIBHO TI03/THee, UeM IJIaroil Buicoliamu,
OT KOTOpOro oHa ObUIa oOpa3oBaHa, — (paKT SKCIUIMKALWN 3KCTPaJIVMHIBVIC-
TIYECKOTO B s3bIKe. JIeKciiueckmmt cocTaB pyccKOro s3bIKa (B TOM 4NCIIe po-
3BICKHOTO IEJIOBOTO f3bIKa) XapaKTepu3yeTcs 0COObIM ypoBHeM Anddy3HOo-
CTW, a 3HAYWUT, COXpaHeHVe IIeJIOCTHOCTV CUCTEMBI OKa3aI0Ch IIPAKTIIeCcK
HeBO3MOXXHO Ha ollpefiesieHHOM starte. Kak cirercTsue — obOpasosaHMe HO-
BBIX JIEKCEM VIV HOBBIX CEM Y CJIOB.

AHa/IM3 TEKCTOB PaCTIOPSAUTEIIFHOIO TUIIA M JIOKyMeHTaluy CyreOHo-
CJIeZICTBEHHBIX [1eI BTOpoyl ITojIoBMHBI XIX BeKa BBISBIWI CIIMCOK CeMaHTide-
CKVIX PacIIpuTesIerl OTIIATOIBHOIO CYIIECTBUTEIIBHOTO Bbicblikd — KOHKpPeT-
Hble ¥ KOHKPeTHO-aOCTpaKTHBIe BEKTOPHBIE JIOKATVBEL. BMecTe oHM yToUHSIIM
3Ha4eHVe AeTICTBIS, PelIpe3eHTVIPOBAHHOIO B COOTBETCTBYIOIIIEM CIIOBE.

INepcriexTriBa HacTosIeN PabOTHI 3aKJIIOYAeTCs B MCCIIe0BaHMV BCETO
CJ10BOOOpa30oBaTeIbHOTO THe3/la C OCHOBOMI Ca4amy Ha MaTepuasle ITaMsITH-
KoB fertoBont rmcbMeHHocTH XVIII—XIX BeKoB 11 pacIipeHnn mcciiefoBaTeIb-
cKor1 Oas3bl 3a cueT TekcToB HarmoHaIbHOTo KopiTyca pyccKoro si3bIKa, YIicaib-
ckoro u TroOVHreHCKOro KopIrycos, 6a3bl JTaHHBIX PyCCKOV ITpecchl «Integrum»
v OTKPBITOro KOpIIyca pyccKoro si3biKa. CaM 0OBeKT VCcCIIemoBaHyIs, TaKM 00-
pa3oM, MOXeT OBbITb IIOABEPTHYT OoJlee ITyOOKOMYy PacCMOTPEHMIO C YIeTOM
KpUTePVIs CBA3aHHOCT C YKa3aHHBIMVI KOPITyCaM TEKCTOB.
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This article is devoted to one of the important aspects of studying the Russian business
language of the second half of the 19th century — the formation of the lexical meaning of the
noun visilka (exile, expulsion), typical of the police procedure documentation of the time. The
author discovered business texts of this type in the funds of the State Archive of the Tyumen
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region, the State Archive of the Omsk region, and the State Archive of the Irkutsk region. All
texts date back to the late 19th century. The study of the lexeme visilka was conducted in ac-
cordance with the lexicographic portraiture methodology (proposed by Apresyan and
Mayorov) and the principles of linguistic study of source texts. A comprehensive analysis of
the lexical distribution of the noun visilka determined the necessity of abstract or concrete-
abstract vector locatives, which expanded the lexical meaning of this lexeme in the business
texts of the second half of the 19t century. The authors identified the main semantic features
of the noun visilka (the dominance of the archiseme — 'process', the existence of the differen-
tial semes 'result', 'actions of people involved in a police search'). Further research is aimed at
examining business writings from Western and Eastern Siberia, which belong to a different
genre and a different time period. Further research will be based on the texts from the Nation-
al Corpus of the Russian language, the Uppsala and Tyubinsk corpuses, the database of the
Russian press Integrum and Open Corpus.

Keywords: business writing, linguistic source studies, diachronic linguistics, historical
syntax, documentary linguistics, archival sources, investigative cases
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PEOPEMMUHT UAMOM U TAPEMUN
B KOPOHABUPYCHOM AVCKYPCE

0. /. Ceﬂepmcaﬂl, A. B. Cenesnebd’

! Mnctutyt pycckoro sizbika um. B.B. Bunorpaposa PAH
119019, Poccus, Mocksa, yA. Boaxonka, 18/2
2 Poccuitckuit TOCYAAPCTBEHHBIN COMMAABHBIN YHUBEPCUTET
129226, Poccus, Mocksa, ya. Buasreasma Iluxa, 4
ITocrymmaa B pepakuumio 01.12.2020 r.
doi: 10.5922/2225-5346-2021-1-7

IIpedcmabaena cneyugpuxa napemuteckoeo npocmpancméa koponabupycHoeo ouckypea,
6 xomopom gpopmupyromcs HoBbie 00pasvl Munobeix cumyayuil, c6A3aHHHIX ¢ nandemuei
koponabupyca. Koponabupychuiii xonmexcm 6ausem Ha ucnoav3obanue ghpaszeos02usmob u
napemuii, Komopbie, Hecmomps Ha cBoto ycmotmubyo cmpykmypy, nodbepieHsi pasHoeo
poda modugpukayuam. Leavio uccaedobanus abasemca onpedesetie cnocodod moouguxayuu
napemuii, 00yca064eHHbIX OUKmMAMomM 00HOU U3 OCHOBHBIX OucKypcubHblx cmpameeuti cobpe-
MenHocmu — pedppeimunea. Modugukayuu gppaseos0eusmob 3a0a0mes npasmamuyecKon
yeavto cybvexma Ouckypca, Komopsli, ¢ 00Hotl cmopoHsl, 6600um Hobyio peseBanmuyio uH-
popmayuto 8 asvikoboe npocmparcmbo, a ¢ Opyeoti — BuiHY*KOEH 3aUjUULAMbCSA 0N Heeamub-
HOU UHOpMAyUL, YIMo npednoideaen axcUuoA0euteckoe nepeocmoicieHue Bbickasvlbanuil u
toMopucmuyeckoe ux npedcmabrenue. Memodosoeus ucciredobanus Braiouaem menoost
AuHeBonpazMamuyecko2o u AuH2B0KYAbMYpPOA02UHECKO20 AHAAU3A, OCHOBAHHbIE HA USYHEHUU
A3b1K0BbIX heroMeHOB Kkax cpedcmb opeanusayul cOYUAIbHO20 onvima 6 npoyecce peueBoil
KOMMYHUKAYUY, 4 MAKxKe KOPHYCcHbLl Memod ombopa u odbpabomxu mamepuaia. mo npeo-
nosazaem He moavko Bviabaenue A3biK06bix eOUHUY, U KOHCHPYKYUTL, HO U OnUcaHUe YcaoButl
u Mexanusmob ux Bvibopa u pynxyuoHupobanua. Ipeomenom anasusa AGAAOMCA NPUMEpbL
hpaseosoeuteckux U nNApeMuoA0UHECKUX MpPancGopMayuil, XapaKmepHsix 041 KopoHabu-
pycHoeo duckypca: pedppaseosoeusayus, gopmupobanue HobbIX 3HAUeHUT UOUOM, AeKcute-
ckue U cmpyKkmypHvle usMmenenus yemotmubuix Buipaxenui. Ocoboe BHumanue yoeasemcs
«HAUBHOU» akcuosoeuu. B xoponabupycrom duckypce npedcmabiens. kak HeoA02uu, max u
3HAUUMeAbLHOE KOAUHECHBO YKe CYuecmBYyloujux, HO HAOCASEMbIX HOBbLMU CMbICAAMU UOUOM
u napemut, a maxke umena coocmbennvie — Pacxaamuneo, KoBudso u Yxanvxa.

KatoueBoie cro6a: gppaseosoeus, napemuosoeis, mpancopmayuy, pegppetiMune, AuHe-
Boxyavmyposoeureckuii aHaius, Ouckypc

KapaHTiH — 3T0 KOIa BEIVITVY MOXXHO TOJIBKO 73 ceDsl.
Cmamyc 6 coyuarvnoi cemu

UccrrenosaHme S3BIKOBBIX (peHOMEHOB, CIY KalllyX OpraHM3alluyl COLV-
JIPHOTO OIIBITAa B IIPOLIecCe pedeBOVt KOMMYHMKAIUM, C HeKOTOPEIX IIOp
IIpeAIIoyIaraeT He TOJIBKO BBISBJIEHVIE HameIeHHBIX TaKov (PyHKIVEN eny-
HWII, 11 KOHCTPYKIWVL, HO U OIIVICaHVie YCIIOBUI M MeXaHMU3MOB MX BBIOOpa 1
dynakumonuposaHusa. B doxyce, kak crpaBemmeo 3amedaeT B.E. YepHss-

© Cesepckas O.., Cesntesnesa J1.B., 2021

Caobo.py: barmuiickui akyenm. 2021. T. 12, Ne 1. C. 96 —109.



O.U. Cesepckasn, A.B. Cenesnena Lk’

ckag (Yepussckas, 2017, c. 137), okasblBaeTcs He CTOJIBKO BHYTPUTEKCTOBAS
OpraHM3aIs, CKOJIBKO IIPOITeCChl TEKCTOIIOCTPOEHMS M TeKCTOBOCTIPVSITHSL.
Takot mmomxon 0cO0eHHO aKTyaleH B 3II0XY «KOPOHABVIPYCHOIO PeXvMa,
Korya, Kak TouHo nogmetrwt M. A. KpoHrays, «MbI CyIIleCTByeM B KOHTEKCTe
KOBUJIa, Bce BpeMsI yMaeM o0 3Tom» (mT. 1mo: AGpamos, 2020). Hamrpumep,
HasBaHMe cTaTby «KopoHa oTmpaBwiack Ha poamHy mmaxMar» (Hayka u
xm3Hb. 2007. Nel2) BocIpumHMMAaeTCs cerdac KaK COOOIeHVe O pacpo-
CTpaHeHMV BUpYCa, a COBCeM He O II00efe UeMIVOHA Mypa II0 IIaXxMaraM
BumBanarana Ananpa. KoHTeKCT IMKTyeT cerogHs M (popMmUpOBaHMe IIVC-
KYPCMBHBIX IIPaKTUK, ¥ VIX MHTEePIIPETaIINIO.

Ocoboe MecTO B KOPOHABUPYCHOM AVICKYPCe, II0 HaIIM HaOJTIOmeHIsIM,
3aHMMAIOT (PPa3eoIOTM3NPOBAHHBIE BBIPKEHMS, VMAVOMBL M IIapeMuy, U
3TO He YAVBUTEJIBHO: KakK OTMedaroT, Hanpumep, I'. Muponosa u E. Kyme-
Bra (MwuponoBa, Kyrmesny, 2007, c. 45—62), akTyasmsanums Takux ¢eHo-
MEHOB HaIIpsIMYIO CBSI3aHa C KPU3VUCHBIMU SBJIEHVSIMU. DTO OOYCIIOBIIEHO
TeM, YTO VIIVIOMBI ¥ ITapeMuw (IIOCIIOBUIIBI, IIOTOBOPKV, [I€BU3bI, CJIOTaHB,
adopm3MBbl, 3arafky) aKKyMyJIMPYIOT CIeImMdUdecKylo MHGPOPMAIIUIO O
TUIIVIIHBIX XKVM3HEHHBIX Y MBICTIMMBIX CUTYyallusaX, 0ObeKTax ¥ OTHOIIEHVIX,
a IIOTOMY CTaHOBSITCS IIPeKPaCcHBIM MHCTPYMEHTOM KOHIIEIITyaIn3alum pe-
aJIBHOCTV, BBIIOJIHSS (PYHKUMIO 3HAKOBOTO 3aMelleHNsI He TOJIBKO CaMoro
oOpeKkTa 0OpasHOV HOMMHAIIMM, HO M OLIEHOYHOTO OTHOIIEHNS K HEMY roO-
Bopsero cyobekra. OgHaKO B HMX IIPeACTaBIeHbl HE TOJIBKO KOHIIENTY-
ajIbHble cxeMbl, HO 1, 10 BbIpaxkeHuo M.JI. KosmioBow, «kak B yBeuu-
TeJIbHOE CTEKJIO, BBIIIYKIJIO VI €MKO sBjleHa HaMBHAs 3TMKa Hapoza, ero Mo-
PpaTIbHO-HPABCTBEHHBIE IIPUHIIMIIEI M VIOEVHO-3CTeTIIecK/e BO33peHMs Ha
mup» (Kosrrosa, 2013, c. 80). ITpu aToM mamoMaTn3upoBaHHbBIE eOVHUIIBL U
ITapeMUN «He CO3JIAIOTCS, a BOCIIPOM3BOISTCS, HO He aBTOMATUYECKM U TeM
GoJiee He MexaHWYECKM, a B pe3yJIbTaTe VX OCO3HAHHOI'O BBIOOpa SI3BIKOBBIM
cyowsexToM» (TaM >ke). B kopoHaBUpPYCHOM AMCKypce 3TOT BBIOOp 00ycCiIOB-
JIeH IMParMaJIMHTBUCTUYECKOV 3a7adert, KOTopas CTOUT Iepel S3BIKOBBIM
CyOBeKTOM, — HeOOXOOMMOCTBIO alallTMpPOBaThCA K ITaHIEMMW: CMOIEIV-
poBaTh TUIIOBBIE CUTYalMN M cPOPMMPOBATh COOTBETCTBYIOIIEE VIM SI3BIKO-
BO€ ITapeMIYECKOe IIPOCTPAHCTBO.

HecMoTps Ha CBOIO YCTOMUMBYIO CTPYKTYPY, (Ppa3eorIormsyipoBaHHbIe
€IVIHUIIBL, K KOTOPBIM OTHOCSTCS VMIAVIOMBI U ITapPeMUVI, IIOfIBePKEHBI pa3HO-
ro poma MomudmKanusaM, HasBaHHBIM V. B. 3p1koBOVI (ppaseorrormyaeckort
KpPeaTMBHOCTBIO, IIPOSBIIAIONIEVICS «B IIpollecce OpraHM3aliiy MHQPOpMAaIIn
B xofe popMmpoBaHM OUCKypca» (3p1koBa, 2016, c. 539). DTo npenmosnara-
€T, C OJTHOVI CTOPOHBI, BBOJI HOBOVI peJIeBaHTHOV MHQOPMaI B yKe cyIiie-
CTBYIOIIME CTPYKTYPHI M (POPMMpPOBaHE 3a CUeT JIEKCMIeCKIX, IpaMMaTi-
YeCcKMX ¥ KOMMYHVKaTUBHBIX TpaHC(OpMaIil HOBBIX ITapeMui1 11 dpaseo-
JIOTM3MOB. A ¢ Ipyrovi — pedpeviMUHT, IIpV KOTOPOM BBIPa)KEHMS IIepeHo-
CSITCSL B IPYTOVI KOHTEKCT W IIPYCIIOCA0IIMBAIOTCS IS PeIIeHI s HOBBIX 3a/1ad,
a TakKe aKcrosIormaeckn repeocmsicisatorces (Mecepe, 2012, c. 74—83). Co-
OpaHHBIVI HaMVM ITyTeM MOHWUTOPWMHIA COIMAIbHBIX CeTell, HOBOCTHBIX arpe-
ratopos («famexc.Hosocti», «Pamb6rep.HosocTi» n mon.), myOmmkammit B
CMU, a Taxke B psfe DOCTYIHBIX KOJUIEKIIMII (B 9acTHOCTM, B cOOpaHMM
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ceTeBBIX cTaTycoB: JleoHoB, 2020) MaTepmasl II03BOJISIET ONIPEIETATD W TVIIEI
TpaHcdoOpMaLuIL, ¥ HapamMeTpsl pedpeiiMMHra, W TUIIMYHBIE CUTYalnH,
OCMBIC/IVIBAaeMBIe ¥ PUKCUPYeMBble B 00pa3sHbIX HEOHOMVHAIIVSIX.

Twurosble cuTyanmm B «<KOpOHABUPYCHOM» CJIOBape

ITpu mccrremoBaHMY OUCKYpCca KaK COLMAJIBHOV IIPAKTVKI BXHO yYeCThb
TO, UTO «IVICKYPC II03BOJISIeT MOIIeJIVPOBaTh TUIIOBEIE cuTyarmm» (KpaciHa,
2016, c. 92). BosHuKaroIIMe B «KOPOHABMPYCHOM» I10JIe HOMWHAIIUW pellla-
IOT IIpeX[e BCero 3afady afjanTalliit K CJIOKHOV CUTYalluy, BBI3BAaHHOW
IIaHIeMVeVl: JaTh HaIMeHOBaHIS HOBBIM SIBJIEHVSIM M II0Ka3aTb CBOE OTHO-
IIIeHVe K HUM. Y)Ke BBISIBJIeHBI Hanboslee aKTya/IbHbIe AVICKYPCVBHBIE TOIV-
KII: «9eJIOBEeK B CBS3W C €ro OTHOIIeHVeM K KOPOHABUPYCY»; «M3MeHeHUs B
OOBIYHOM yKJIazle XV3HW»; «3KOHOMIYIECKMe ¥ IICUXOJIOTMYecKye TPYIHO-
CTV, BO3HVIKIIIVIE B pe3yiIbTaTe KapaHTMHHBIX Mep»; «00BEeKTHI U IPOLECCH,
CBSI3aHHBIE C XXV3HBIO UeJIOBeKa B IIePVOL IIAHIEeMIUI»; «BOCIIPUSATIIE BpeMe-
HU 11 TIpocTpaHcTBa» ([Toroperosa, 2020, c. 226; cp.: Wicke, Bolognesi, 2020).
Ormedaercs Takxe (Lawson, 2020; Lobin, 2020), 4To KOpOHaBMPYCHBIV IIVC-
KypC CTaJI «yTWINTAPHOV CBEPTKOW» PasroBopa O BOJHYIOIIVX OOIIecTBO
peasTbHBIX ITpobIeMax.

Hapsny ¢ «odpummansabMm» MegumyHCKUMY TepMyHaMu COVID-19 u
SARS-CoV-2 B pycCcKOA3BIYHOM VICKyPCe CEeTOIHS pacpoCcTpaHeHbl «pasro-
BOpHBIe» 0003HaueHMs ko6ud v kopora. IlociiertHee CITy>XXIUT He TOJIBKO IIpef-
CTaBJICHUIO «HE3HAKOMOI'O, OIIaCHOTO» dYepe3 «3HaKOMOe, IIPVBBIYHOE», TO
€CThb IIPAaKTUKaM daMyIMapu3aliiy ¥ VHTVIMW3aVY, HO Y BO3BBIIIIAeTCS 10
YPOBHS CUIMBOJIA: KOPOHA B SI3bIKOBOM CO3HAHWMW CHUMBOJIM3VIPYET CaMOLep-
XKaBWe, BJIACTb, U KOPPEeJLS HOMMHAIMM-COKPAIIEHNS C II0JIHOBECHBIM
CJ10BOM (popMUpyeT 00pa3 BUpyca-caMolepiKiia, BlalleloIlero MupoM (cp. B
crarycax: Koponabupyc — Bupyc, xomopuiil He3ACAYKEHHO NOCAOUAU HA TPOH,
nokopuB Hapoodvl Bceeo Mupa), 9TO yKe MOXKHO CUUTATh BEIpakeHVeM HaWBHOW
aKCUOJIOTMW. B [IycKypce MOSBIISIOTCS DIOpUPUUMPYIOIMIVE 3BAEMMU3MBI
KoporoBamu(cs) ‘3apasuTh(cs)’, kopoHoBarHb "HOCUTENIb KOpOHaBMpYyca’', noo-
Oannvie Poccuiickori kopoHs! ‘coobIiiecTBO 3a007I€BIIMX KOBUIIOM , B TO K€ BpeMs
IIepeOoCMBIC/TMBAETCS 3BPEMUCTIMHAs TapeMyst MOOHAA 004e3Hb, TIpeXae OT-
HocuBmasca K cudromcy. OTHOBPeMEHHO aKTyaIM3MPYIOTCS VI CTAHOBSITCS
YaCTOTHBIMM paHee VICIIOIb30BaBIIIVEeCs] TEPMVIHBL HAHOeMUA, cpedcmBa unoubu-
OYAAbHOT 3AWUNTBL, KAPAHMUH, CAMOU30AAYUA, HOBaA HopmassHocms v ap. (Cesep-
ckast, 2020), mpmoOperas cremyddeckne «KOpPOHABUPYCHBIE» OTTEHKN
CMBICTIa, ¥ OOpa3yIOTCS HOBBIE «TePMMHOJIOTMYIECKMe» MapeMull — TaKMe,
KaK, Hampumep, Bupycuuitl cybepenumem ‘IIpaBO PErMOHOB CaMOCTOSTEIBHO
OIIpeesIsiTh KPYT Mep, CAePXMBAOIINX paclpocTpaHeHe KOpOHaBupyca'.

Yarrre BceTo B ceTeBBIX MeMaX U CTaTyCaX OOBIIPBIBAIOTCS IIOBTOPSIOIIV-
ecsl cuTyarmm Tura «obpaboTka pyk»: ITycme bceeda Oydem mblio, anmucen-
MUK u cuia; «HoIIeHue Macku»: [0108a Ham dana 0448 macku; Macka — uodeasv-
Hblll npedmem 00ex0vl 04 sxenujun. Cxpuibaem mopujunsl, 6mopoti noodopodoxk,
SKOHOMUM KOCMeMUKY; «IIpenbsiBiIeHVe TOKyMeHTOB»: Ewe u yugpoboir ayc-
Baiic npudymaiy 0458 YnpouweHus npoyedyps momaisHoeo konmpoas. He cmpana,
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a yugppoboi xonyaazeps (AKK_burckina.new. 03.04.2020); #cmonBupyc
#aycBaiic #cucmema yugpobuix nponyckob 6 Mockbe u Ioomockobre (BK.
02.05.2020); Aycbaiic parvuubuiti — aygudepsenn (Yaplakal.com. 14.04.2020).
ITpu sTOM B TIpoOIlecce pa3BopauMBaHIsL OVUCKypca KOHKpeTHas MHGPOP-
Mallusl O pea/IVisiX KapaHTVHA JTOBOOWUTCS 0 adCypra M BBI3BIBA€T CMeX —
HaIrpuMep, MacKa CTaHOBUTCS ampubymom usbecmuoi AuuHOCHY, CBOETO po-
Ila nponyckom 8 «Hapyxy» v saujumoii om nepeedanus (uurt. mo: Jleoros, 2020):

(1) Berxoxxy ms moma. Ha smrte: conmHITe3aruTHBIE OUKM M YepHas MackKa.
YyscTByIo cebst 3837011, KOTOPYIO ITpeciieqyIoT MIarapaliim.

(2) 3aruiena BoJIOCHI, Hamena MacKy, oOpaboTasa pyku, B3sla IacliopT —
BCE, MOYKHO BBIXOIIUTE Ha OaTkoH!

(3) Macky Homty He Ha yJIuIle, a JOMa, YTOOBI HITYETO He eCTb.

YcrorumBoe onperneieHre B KOPOHABUPYCHOM [OWCKypce Macku Kak
HAMOPOHUKA TIOPOXKIAET IIYTKU O co0aKax VI X035e6ax, MEHSIOIIVIXCS POJISIMIL
V3-3a xoponoBupyca mup nepebepryacsa: xo3aun — 6 HAMOpOHUKe, a4 cobaka — Hem;
Cobaka umeem npabo Bvieyasubams o0Ho20 uesobexa. Yerobek Oosxer Ovimv 6
HAMOpOHUKe, ¢ dokymenmom u Ha nobodke (Vse-shutochki.ru. 2020. Anpess); a
IpaBwla paspelleHHbIX IIPOryJIOK MMEIOT TaKye 3aKpeIlUIeHUs B cTaTycax:
Bssaa mycoproe Bedpo, cobaky u cnucok npodykmob. Hadetocy noeyasams nodosvuie
Ha cBexem Bo30yxe; Ilpu nokynke npodykmo muyamessHo cocmabas cnucox: ca-
xap kynawo ympom, 6 obed bossmy xaeba, Berwepom noudy 3a naukoi uas... (Jleo-
HoB, 2020).

J10BOJIBHO MHOTO CTaTyCOB IIOCBSINIEHO KOpOHamaHWmKe: [lanuka u ka-
paHmun 0arsl uesoBerecmby, umobbl NOHAMD, KAKOU 02POMHOU UEHHOCHbI0 00.44-
Oatom epeuxa u myasemuan dymaea (Jleonos, 2020), croma >ke MOXHO OTHECTV
(pviouepchl Ha epeuky, epeunebvie akyuu v kypc aumona u umbupsa (Pikabu.ru.
2020. Mapr). «Bupycnasi» HOBTOpsIeMOCTb BO3BOIWUT WX B paHI IlapeMuil
o01r1ero xxaproxa.

ITyTkn xacarores u camoro SARS-CoV-2, Ha3BaHHOTO He BITOJIHE TTOJIUT-
KOPPEeKTHO KUTarcKuM Bupycom: O6udHo, xoeda npubosuuis upyc us Uma-
Auu, a oH Bce pabro cdeaan 6 Kumae, — B 3TOVI 1Ty TKe OOBITPBIBAETCS CTEPEO-
THUITHOe IIpeficTaB/IeHe O «KUTaVCK/X TOBapax», IelIeBbIX VI HeKauecTBeH-
HBIX ITOIIeJIKaxX M3BECTHBIX OpeHIIOoB.

Bo Bcex mpuBeeHHBIX IIpUIMepax IIapeMul HUBeJIMPYIOT HeraTuB CUTY-
aIlny, CTPOsi HEKWUV BO3MOXKHBIVI MUP, aKTyasIbHBIV IS TOBOPSIIIEro, 1 VIC-
IIOJIB3YS IS 9TOTO IIPaKTUKy KapHaBaymsanmy: 1o M. M. baxtury, «B kap-
HaBajle caMa XM3Hb UTPaeT, PasbIrPhlBasl... CBOE BO3POXIEeHMe 1 OOHOBIIe-
HMe Ha JIyummx Hadanax» (baxtun, 1965, c. 10—11), a KapHaBaJIbHBIVI CMeX
«BKJIIOUAeT B ceOs MOMEHT II00e/IbL. .. Hall CTPaxoM. .. Ilepe] BceM, UTO yTHe-
TaeT u orpaHnumBaeT» (Tam e, c. 103), 1 3To KaK HeJIb3d JIydIlle COOTBET-
CTByeT MOMEHTY 1 00CTaHOBKeE ITaHIeMWUL.

HQPEOCMBICJ'IBHI/IQ OﬁmeHSBIKOBBIX HaPeMVIﬂ U IVOM
B KOPOHaBMPYyCHOM IOVICKYypCe IIpeJiCTaB/IeHbl KaK HEOJIOI'N, TaK 1 3Ha-
YuTeJIbHOE KOJIMYECTBO YK€ CYHIeCTBYIOINNMX, HO HaOeIsieMbIX HOBBIMU

CMBICTITaMU (ppa3eosIorM3MpoBaHHbBIX CYIIHOCTeV. B aToM MOXHO BUIETh U
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BJIVISIHVI® CTPEeMUTEIbHOCTY Pa3BUTHSL OCMBICIISIEMOV CUTYaIlnM, BKJIIOYAro-
eVl PeXXUM SKOHOMUM SI3bIKOBBIX CPEJICTB, ¥ AMKTAT pedpeiMiHIa KakK Ofl-
HOVI M3 OCHOBHBIX IMCKYPCUBHBIX cTpaTeruit cospementoctu (Vccepce, 2012,
c.74—83).

Tax, BerpakeHwe He Bce doma ‘0 CTpaHHOM, TITYTIOBATOM, ITPUTYy PKOBAaTOM
uestoBeke’ OyKBaJIM3MpyeTcsl, a 3aTeM IofIBepraeTcsi pedpperiMIHIY, Ipyoo-
peTas CMBICIT BBICKA3bIBAaHWS O HapyIIeHU) HpaBwl camovsorsun: Dpasa
«y Heeo He bce doma» 36yuum meneps, kax dotoc... (I'. ITorocsax. @Bb. 03.04.2020).
Ho npu s3ToM coxpagsieTcst 11 IlepBOHAYaIbHBIVI CMBICIT MZIVIOMBL, KOTOPBIV 1
dopMmpyeT o11eHOUHBIVI KOMIIOHEHT B 00pa3sHOM 0003HaYeHWVI CUTYallIA.

B croragHe cormaibHOV pexyiaMel MocroprpaHnca byos 8 gopme! si3bIko-
Bas UI'pa VIOeT B HECKOJIPKMX ITIOCKOCTSIX OHOBPEMEHHO — OOIIesi3bIKOBOe
Ovimb 6 ghopme ‘cOXpaHSTh CIIOCOOHOCTB VCITOJIb30BAaTh CBOVI CVJIBI, CITOCOOHO-
CTVI, yMeHMsL; OBITb COOpaHHBIM U IOATSHYTHIM; OBITH 3IOPOBBIM = B3aMMO-
TIeVICTBYeT C OCTAIOIIeVICA B TIOTeKCTe VMIVOMOM 10 (hopMe ‘Kak IiojIaraercs,
Kak cjlefyeT’ ¥ ¢ IpsIMBIM yKasaHVeM Ha opmy ‘eOVHyI0, YCTaHOBIEHHYIO
IUISL OIIperle/IeHHBIX KaTerOpuil OfeX/y OIlpele/IeHHOTo obpasma’ — Macky
VI nepuamxy, IPUCYTCTBYIOIIME B peKJIaMHOM TMOPWMIHOM TeKCTe B BUIe
m3o0paxeHus. PedperiMyHT MAMOMBI NPVBOAUT K HNPVIAHMIO eVl CUTya-
TUBHOW CTPYKTYPHO-CEMaHTMYeCKOV MHOTO3HAYHOCTW, TPaHCIMPYIOIIe:
0y0v 6 hopme, TO ecTh HOCV CpelCTBa 3aILWUTEL, 1 Oyoeuis 6 hopme, TO ecTh
OCTaHEIIbCS 3I0POBBIM U [I€eCIIOCOOHBIM.

Vionoma Hadems kopory ‘3a3Hatecst’ (cp.: Akmpuca Anna Xuavkebuu — 00-
HA U3 HeMHo2uX 36e30 poccutickoeo uioy-0usHeca, KImo euje He ycnes «HAOems KO-
pony». Apmucmxa aobum cmeamoca u Buicmabaamy cebds He 8 ayuuiem cBeme,
umobb noBeceaums Opyeux (JEm.py. 12.12.2019); 3auem Bupyc nadea kopony?
(Econet.ru. 27.03.2020)) MeHsleT CMBICJI Ha ‘3apa3swuTbcsd KOPOHABUPYCOM :
20 meppumopuii nadeau «kopouy» (v-pravda.ru. 14.04.2020). B arom KoHTeK-
cre Bonpoc Kopona re xmem ‘He cJIMIIIKOM JIM BbI BO3HEC/IVICH ? 3BYUUT yKe
Kak 3aboTa 0 370poBbe cobecemHVIKa, UTO YJIaBJIMBAIOT IIPOCTble HOCWUTEIV
s3bIKa: S mym nodymaa, umo gpasa «Tebe kopona ne xmem?» 6 cheme HviHeud-
Hetl nandemuu 36yuum cobepuiento no-rnobomy (ACK. Bash-im. 27.03.2020), a B
yTBepANUTeIbHON (POpMe 3TO BBIpakKeHMe O3HadaeT KOHCTaTallMIO BhI3IO0-
PpOBJIeHVsI OT KOPOHABMpPYCa U (YTO IIMPOKO UCTIOIb3YeTCs B MeIMaaiCKyp-
Cce — B OTHOIIEHWMN CTpaH U PervOHOB) ODO3HAauYaeT CHsTVE KapaHTWHHBIX
orpaHMYeHV 1 U OTKpbITHe Tpanuiy; Kopona um 6oavuie ne sxmem. Pobro 6 nos-
HOUb cpedvl 3abepuiuaca camviil nepbuiti 6 Mupe kapanmu, 66e0eHHbil U3-3a KOPOHA-
Bupyca, 6 xumarickom eopode-musruonnuke Yxane (KommepcarTs. 09.04.2020).
B sTOoM citydae yske MOXHO TOBOPUTE €CJIV He O IIOJIHOM IIepeoCMBICTIEHN,
TO 0 (POPMUPOBAHMM HOBOTO 3HAUEHMS VAVOMBI, CBI3aHHOIO C M3HAYalb-
HBIM JIMIIb OIIOCPEIOBAaHHO — depe3 oOpa3 «Bo3HecIIerocst Ao Hebec», pac-
IIPOCTPAHSIIOIIETO «3Be3IHYI0 00JIe3Hb» BUpYyCa.

OnHOBpeMeHHO HPOWUCXOOUT pedpPeVIMUHT VAVIOMBI HAOeHb KOPOHY B
IIOJINTUYECKOM AVCKYpce — B paMKaX COBIIaBIIelI C HadaloM IaHJeMuu
VICTOpUM ¢ IpuHATHeM ronpasok K Koncruryim. Koporabupyc ycrorranso
CBSI3BIBAETCS C KOPOHOBAHUEM, BeHIaHVeEM IIpe3ufeHTa Ha «LIapCTBO», B 3TOM
«paMKe» koporabupyc IproOpeTaeT OKKa3MOHAJIbHOe 3HaYeHwe ‘cTpeMyIeHne
K OeckoHeUHOMy coxpaHeHMIO BiacTi’. IlepeocMBICIIeHVIIO ITOJIUTIYECKOT
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CUTyalu B CETEBOM IOMOPe CIIOCOOCTBYeT M (ppeviM KapaHTWHa OOIeMu-
posoro Macmraba: M3-3a kopouabupyca Ilymuny 3anpemusu noxudamo
npesudeHmcKoe Kpecio, a «00HYyIIeHVIe» IPe3UAEHTCKIX CPOKOB IIOPOXKIaeT
HOMMHAIIVIO HY1e601 npesudennn — II0 aHAJIOTMM C TEPMUHOJIIOTVIYHBIM HY-
ae6vim nayuenmom (K. Typxosa. KopoHaBupyc n mompaBKu K pPOCCUVICKOT
Koncturyrvm. I'otoc Amepmxn. 16.03.2020).

®paseos1orm3ypoBaHHbIe VIMeHa, IIePeOCMBIC/IMBAIOLIVIE UAVIOMBI, TIOJTY-
4JaloT HEKOTOPBIe «KOPOHABVIPYCHBIe» IIPVMBETCTBULSL: 4YBcmbo A0kmis, noxXA0-
namo no naewy, beseau xaauamoca (Teleprogramma.pro. 28.03.2020).

Ectp 1 criyuam KOTHUTMBHOTO pedpeVIMVHTa KPbUIATBIX CJIOB, HaIIpU-
Mep B IPOYTEHWN M3BECTHOIO BBIPa’KEHWS, CBSI3AaHHOIO C KapHaBaJIOM (U
HepeaKo IMpUHMMaeMoro 3a nurary us gpamel M. IO. JlepmonToBa «Macka-
pan»): Macka, a meba 3nar!, vom xe crpok V. bponckoro: He 8sixo0u u3
KoMHambl, He coBepuwati owubky. <...> 3anpucv u 3abappuxadupyiica /
wKaghom om xpoxoca, Kocmoca, 3poca, packl, Bupyca, cKBO3b IPV3My KapaH-
TUHHBIX M€p ¥ CaMOWM3OJIALVN, B pe3yJIbTaTe Yero IIPOVCXOAUT ITOIMEeHa
OIIHOV pedpepeHTHOVI CUTYaluy JPyTOM.

JIekcuko-rpaMMaTmdecKye TpaHcOpMaIny B HeoIapeMusIx

ITpu cosmaHMM HOBBIX (Ppa3eosIOTM3MPOBAHHBIX €IVMHCTB IINPOKO VIC-
IIOJIB3YIOTCS M IIPVMeMBl TapeMVOJIOIUecKOTO BapbUpOBaHs, KOTOpOe MO-
XeT IIPOSIBJIATECA B 3aMeHe KOMIIOHEHTOB YCTOMYVBBIX BBIPaKEHWIT VI B W3-
MEeHEHW VIX CTPYKTYPBI 3a CUeT HapallleH!s HOBBIX KOMIIOHEHTOB.

BapmaHTEI BO3HMKAIOT IIpeXIe BCero 3a cueT 3aMeHbl JIeKCHKM, KaK B
npumepe: Kapaumun cypob, no smo saxon (MK. 31.03.2020), Tpancdopmariym
npvmiceiBaeMoro Lymepony adpopmsma: 3axon cypoB, Ho smo 3axon (Dura
lex, sed lex) vt B Taxero 6 aeuenve, seeko 8 epoby (ceTeBOVT MeM) — IIepw-
dpaze xpoutaTont dpassl A.B. CyBoposa 06 yuenuu 1 60e, XOTb M KajlaM-
OypHOM, HO OTHOBpeMEeHHO MOTVBUPOBAHHOM 11 MeTadoport BoiiHb C KOPO-
HaBUPYCOM, CPAXeHUA 3a XXV3HW IALMeHTOB HPW YueHuueckoM IIombope
HAOIIIyIIb METOIOB JIeYeHNs], UTO IejlaeT KajlaMOyp MHOTOCMBICJIEHHBIM VI
11y OOKVIM.

BosmoyxHa 3aMeHa I1eJTbIX KOMIIOHEHTOB B COCTaBe M3BECTHBIX ITapeMUL:
Uem 6vi dumsa e mewiuaocy, Auuis 0vt 8 6eb-kamepy He ae3ao; [pye nosuaemcs
Ha coyuavnoil oucmanyuu; Hesbanwil cocmv — xyske ungpuyupoBannoeo; Ha
00ea Hadeticsi, a pyku nomot; JIoduuis kamamucs — A100U 1 MACOUKU HOCUIMY;
Bepeau 300poBre cmoarody — mou pyku ¢ mvraom. To Xe KacaeTcst M «KpbUIa-
TBIX» CTPOK IIOIYJIIPHBIX TeKCTOB. Tak, B cTaTyce, «IlepeleBarolieM» IIeCHIO
«bpat» A. JepxaBuna: bpam muv mue uau ne 6pam. Pad muvi mHe uiu He pao.
CAa0vb co MHoi 3a cmoa Haseil cebe Buna, Cobar00atl ducmanyuro memp uau 06a,
[IPUIIEB II0JIy4YaeT «KOPOHABMPYCHOe» 3ByYaHVe 3a CUeT 3aMeHbl OpPWUIV-
HaJIbHOVI (PVMHAIIBHOVI CTPOKWL: M ecau mui MHe Opam, mo neii co MHOi 00 OHa,
BHOCHIIIE! MI3MeHeHs B IIOHVMaHMe 0pamanius, IIpearioaraomiero TeCHOTY
OTHOIIIEHMV I KOHTaKTOB.

[JocTaTouyHO MHOTO KaJlaMOYpHBIX IepeOCMBICJIEHMVI Ha OCHOBE WIPHI
3BYKOBBIM CXOZICTBOM CJIOB, TIO[IMEHSIOIINX KOMIIOHEHTEI M3BECTHBIX IIOTO-
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Bopok: A BO3 u neine mam... (rae 603 3ameriaer BO3 — BcemmpHas opraam-
3amys 34paBOOXpaHeHVEsl); Ta XKe 3BYKOCMBICJIIOBasl MIpa IIPUCYTCTBYeT U B
KapHaBabHOM [loxarimecs, epeunuxu! (ceTeBoVt MeM), IHe OLeHKa JIIOIEVL,
Oe3yMHO CKYMAIOLIVX epeureByio [epeuinebyio] KPymy, KakK epeuiHuxo8 1op-
Ilep>kKaHa KoppeJrsainert Ha (pOHeTIeCcKOM YpOBHE.

BcrpeuatoTcs 1 IOBOJIBHO peliKye, HO BbIpasuUTelIbHBIE IIPVIMEPHI
TpaHcdopMarM pa3eoTorM3MPOBaHHBIX CYIITHOCTEN 3a CUeT CMeHBI da-
CTepPEeYHOTO CTaTyCa OHOTO M3 KOMIIOHEHTOB, KaK B ciIydae C Opocums nep-
uamky ‘OpocaTh BBI30B; BCTyIaTb B 00pbOY’: Bpocanue nepuamiu moxem
npubecmu x Henonpabumvim nociedcmbusim — B 3TOM CJIOraHe, IIOMEUYeHHOM
xerrreroM #TpancnopmlIIpomuéBupyca, ¢ OmHOV CTOPOHBI, COXPaHseTCs 3Ha-
ueHwue Bb1306a v 60pbOLL, TTPUBHOCKMOE MOTVBUPYIOIIVM YCTOMYMBLIM BbIpa-
XKeHNeM, C JApyror — aKTyaimsupyeTcs OyKsasibHOe 3HaueHMe cOpacbibaniis
nepuamxy, IpeBaToOro 3apakeHrieM. B JaHHOM ciTydae TpaMMaTiTdecKoe v3Me-
HeHUIe BBIPaKEHIIs], COCTaBIIAIOIIEr0 BHyTPEHHIO (PopMy BHOBb 0Opa3oBaH-
HOVI IIapeMU¥, yKa3blBaeT Ha CeMaHTIIeCKWUVI COBUL: COpocUmb nepuamiy 3Ha-
unT Opocums nepuarnky odIecTBy, 6pOCHTE €My BBI30B CBOVIM ITOBEIIEHVIEM.

HoBple «KppUIaThle» BBIpaKeHMsI 00pasyloTcs M 3a CUeT CTPYKTYPHBIX
TpaHcoOpMaIii — HalpuMep, IIyTeM IIpMpalleH s HOBBIX KOMIIOHEHTOB
K yXXe V3BeCTHOV IlapeMuy, KaK B cjydae C COBETCKMM JIO3yHIOM, IIepe-
OCMBICIIEHHBIM B ceTeBOM MeMe: Mup, mpyo, maii! Cudu doma, omosvixaii! (ce-
TeBov MeM). Viu, HanipuMep, ciosa u3 recHn «HexwocTe» A. ITaxmyToBovi
n H. [JobpoHpaBoBa II0OIy4aroT IIpOfOJDKeHWe (IpM OJHOBPEMEHHON 3a-
MeHe MeCTOVIMeHVIsI, MeHSsIIoIIel TOUKy 3peHmusi): Onycmena 0es MeHA 3eMAA. ..
Imo camousosAyus (CeTeBovi CTaTycC).

W. T. MwtocitaBckuil ITOmUepKvBaeT BaKHOCTb COOTHECEHVSI 0O0pa3oB
CUTyamui, IIPeCcTaBIeHHbIX B CO3HAHMV YYaCTHMKOB KOMMYHMKAIIVV, KO-
rma Wi TOYHOTO IOHMMAHMSA TeKCTa «M3 HEeKOTOPOrO MHOXKeCTBa BO3MOX-
HBIX 3HAYeHWM CJleflyeT BBIOpaTh MMEHHO TO, KOTOpOe IIPEeNCTaB/IeHO B TeK-
CTe, CO3AHHOM IIpom3BoauTereM peun» (Mwtocmasckuir, 2019, c. 734).
B MonmduipoBaHHEIX MapeMusix o0pas, 3a/iaBaeMbIll ICXOIHBIM (paseo-
JIOTM3MOM, 1 00pa3 peaIbHOV CUTyalVV HaKJIaJbIBAlOTCA IPYyT Ha Apyra u
cospaerca adpdexT obmanyToro oxvmanus: Cam s3abapus epeunebyio xauty,
cam u pacxaedovibaii Becv kapanmun. VIEPOPMAIIMOHHBIM IIEHTPOM, B TEPMMU-
Hax V. B. 3eikoBom (3wikoBa, 2016, c. 543), B IIpMBeIeHHOM IIpVIMEpPe BBICTY-
maet napemus Cam 3aBapus kauty, cam u pacx1edsibail, ITo 03HAYaeT «TOT, KTO
BUHOBAT B CO3[IABIIEVICS CUTYyaIul, IIyCTh caM ee U pa3pelraeT». Komrionen-
THI «TpeuHeBas» U «KapaHTVH» BBOMST 3JIeMeHThl KOPOHaBMPYCHOVI CUTYa-
LIV, CBsI3aHHBIE C BpeMEeHHBIM [1e(pUITOM I'pPeYHeBOVI KPYIIBL 1 ee 0cobom
HIONYJIIPHOCTEIO. B mapemuy He max cmpawien uepm, kax xoponabupyc B pe-
3yJbTaTe 3aMeHbl KOMIIOHEeHTa (kax e20 Maaiownt) cosmaercs obpas Bupyca,
KOTOPOTI'0O HafI0 OCTeperaThCs OOJIbIlle, YeM depTa (XOTs B IIOATEKCTe 1 OCTa-
eTcsl TPaHCIMpyeMoe OOIIes3bIKOBBIM BBIpakeHNeM IHpeICTaBIeHne O TOM,
YTO BUPYC He TaK CTpallleH, KaK O HeM IyMaroT 1 roBopsrt). B mapemmm Cems
NAMHUY HA Hedeae, K020a Mbl yesblMu OHAMU 6 nocmeau oOpa3 delloBeuecKoro
HertocTostHCTBa (CeMb nAmHUY, HA Hedee) TIOJTydaeT 3HaUeHVe «OJHO VI TO JKe»
3a cueT KOMITIOHEHTOB, CBSI3aHHBIX C KaPaHTMHOM.

102



O.U. Cesepckasn, A.B. Cenesnena Lk’

Mo>xHO cKa3aTb, UTO CBS3b MEX1y IIPOM3BOMISAIIEVI U ITPOVM3BOIHON I1a-
peMmsMy, OTpakasg KOTHUTMBHBIE MeXaHWM3MBI IIPeIICTaBIeHMs TUIIOBOM
CUTyalUM B AVCKYPCUBHOM IIPaKTUKe 1 M3MeHeHNs ee KOHBEHIIVOHAJIbHOTO
oOpasa Ipw TEKCTOIOPOXKIEHWM, SBJISIETCS JIOTVIKO-CMHTaKCIIeCcKOVI 1 aKTy-
a3MpyeTcsa TeMOV VI peMoVl. B HopMe mapemus mpercrasiseT cobort He-
WIEHVMOE €IVIHCTBO, II03TOMY BCe B HeVl IIPeJICTaBIIsIeT cOOOV TeMy MU pe-
My, BXOZsl B COCTaB JIPYTOro BBICKa3bIBaHMs, a BHYTPU BBICKa3bIBaHWS TeMa-
peMaTidecKyie OTHOIIEHVS TakKkKe YCTaHOBJIEHBI, ITOCKOJIBKY KOMMYHVIKa-
TUBHBIV aKIIeHT MapeMuil yXXe 3apUKCUpOBaH A3bIKOBOV KYJIbTypot. OnHa-
KO VCCIIefloBaHVe peaJbHOrO (PYHKIIMOHMPOBaHWS MAVOM B AMCKypCe M03-
Bormwio [1.O. JoOpoBOIIECKOMY OIIpeNeInTh «CTpeMyIeHe MIMOM 3aHSTh B
BBICKA3bIBAaHMM KIIACCUYECKYIO PeMaTUeCcKyIo Ho3unuio» (JobpoBobckmi,
2016, c. 126), 3TO M IPOUCXOOUT B CiIeAyloeM mpumMepe: Kapanmun — 3mo
K020a Buvuiimuy MOXHO Moavko u3 cebA. CMBICII BBICKA3bIBAaHMUS (POPMUPYETCS
OJTHOBpPEMEeHHO KOMIIOHEHTaMl, KOTOpble COOTBETCTBYIOT CO3[IaBaeMOMY
o0Opa3y KapaHTMHa VI CBA3aHHOV C HUM yeIVHEHHOCTN 11 Oe3BBIXOTHOCT He
TOJIBKO B IIEPEHOCHOM, HO U B IIPSIMOM CMBICJIe CJIOBa, I KOMIIOHeHTaMU, KO-
TOpPBIe OTHOCSITCA K TICHXOJIOTMYeCKOMY COCTOSIHUIO, IlepefilaBaeéMOMy WIIVO-
Mot Bvuiimu u3 cebs “paccepanThcsi, HeromoBaTh . CMBICIIBL, TPaHCIVIPYeMble
KOHBEHITVIOHAJIBHOV VIIVIOMOTI, ¥ POPMUPYIOT TO HOBOE, UTO COODIIIAeTCs O
TeMe BBICKAa3bIBaHWUSA — Kapaumuxe C ero HeBO3MOXKHOCTBIO HVIKYy/a BBIVITH:
OLIEHOYHOe CYy>XXJIeHNe B O3VIIV PeMBI.

ITo wHabmomenwmio M.B. Bnasankom wu 3.M. 3amkmHOM, TOZOOHEBIE
TpaHcdopMaI B OCiIeIHee BpeMs 3aKOHOMEPHO BO3HMKAIOT B pe3yJsIbTa-
Te peaKIIMM Ha PEBOJIIOIMOHHEIE VI3MEeHEeHNs B PasHbIX cdepax, ¥ MMEHHO
BBIsIBJIsIeMasi CTPYKTYPHO-CeMaHTIYecKasl IMHaMIKa Iepexofia OT «CTapov»
IIapeMuUn K «HOBOW» COCTaBJIsIeT CYTh M3MeHeHMs IpeficTaBIeHuit O peaslb-
Hocty (BraBarikasi, 3avikusa, 2018, c. 89), c ueM TpyIHO He COIIacHUTECH.

VIMeHa coOCTBeHHBIE B COCTaBe KOPOHABMPYCHBIX IapeMMI

TTosiBisFOTCS B KOPOHABUPYCHOM IVMCKYPCe M 3arafjouHble IIEPCOHAXM —
Takue, Kak Pacxaamumneo, Kobuoio v YVxanvka.

IepBBIit acconyMpyeTcs C OXBATUBIIVM MVUIMOHBI «CaMOWM30JISTHTOB»
IIPOIIECCOM «pacXJIaMIeHMsI», a TIOACIYAHO U C BOCKIIMIIAHMEM, MapKupy-
IOIIVIM YCIIeIITHOe ero 3aBepieHme: duneo! Ho 3meck BakHa He TOJIBKO COOT-
HOCMMas € IIPOLIeCCOM «MHTOBasl» popMa HeoJIormsMa: OH oOpasyeT mapy ¢
ITOSIBYIBIIIVIMCSL 3HAUMTEJIHO PaHbIIle CJIOBOM 3AXAAMUHe0, OTHOCSIIIMMCS KaK
K CO3[aHWIO OIpeJeIeHHBIX 3aIlacoB: i MeHA 200 HAUAACA C 3ANAAHUPOBAHHO020
saxaamuneo yxoda (cosmo.ru/forum. 01.01.2016), Tak M K COCTOSIHUIO 3a-
XJIaMJIEHHOCTVI, KOHKPeTHOMY XJIaMy: Y Hee kBapmupa-nenas ¢ 3maxepkoi Ha
Bcio cmeny, 6ydem Kkyda kKomMno3uyuu U3 cena u yBemod cmabums u npoyue 3axAa-
muneo (forum.baginya.org. 01.11.2018), 1 x mpomsBonuTesiM Oecriopsaxa:
Y nac enabuviii saxaamuneo — myx. On aeexo co3dacm ky4y bapaxaa boxpye kpa-
cubo nocmabaennozo Ha mymoy eopwika))) (forum.updiet.info. 09.12.2018). Ho
VIHTepecHee BCero accoumarms ¢ MvidporvMoM nmuya DeHuxc, CvMBOIOM
BOCCTaHMS M3 HEOBITIS, BO3POXIEHNS 13 HU4ero: Mue cmenxa ee nonpabu-
AACh, CKOPO 3axXAaMunezo mam coBvem Boporve ene300. JIuivka He MOXem Kumb
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no-0pyeomy, 8 aw0bom dome ycmpoum kasvBucconuio. Jluavka nmuya-3axiamuneo
(forum.baginya.org. 01.11.2018). Takmum oOpasom, 3axaamuneo-PeHuxc BbI-
CTyIHaeT KaK aHTaTOHMCT Pacxiamuneo, Takxke IIpeacTaomyM B oOpase IITH-
1IBI, IoxoXen Ha Posofoeo gpaamureo 3 ogHoviMeHHON ItecHM AéHbl CBu-
pvIoBOM, KOTopasi 1 pOpMMPYyeT IOOTEKCT 3a CUeT acCOLVALVI C po308oi
Meurmoi, #u3nvio 8 po3oBom cheme Vi TIOCTOSHHO IIOBTOPSEMBIM IpuIieBoM Jly-
maii o xopourem! Taxum oOpasoM, «3aramKovi» CTaHOBUTCS camo vMs Pacxaa-
MUMe0, a «OTTagKy» (POpMHUpPYeT HOBOJIPHO IIVIPOKWI KOHTEeKCT. B sToM
MOXKHO BWIETb IIOATBep KIeHe TOro, YTO CJIOBO B HEKOTOPBIX CJIydasix MO-
JeT pacCMaTpMBaThCI KaK «CBEPTKa» ITapeMUM VI OTPaXeHHBIX B HEWl TeK-
CTOB M KOHTEKCTa, O YeM IIMIIeT, cchbUlasgck Ha wunen A.A.IloreGHu,
B. M. Mokmnenko (Moxmenko, 2010, c. 12).

Yro kacaercst Kobuda, TO 3TOT «OHUM» CTPYKTYyPHO BCTpaMBaeTCs B ac-
COLMATMBHEIV PsifT 1061040 (BUIPYC TaKOVI JKe JIVIIIKUVL V1 JIETKO «pa3MasblBa-
IOIINVICS», €r0 TaK JXe MOXXHO HEHApPOKOM «CBHECTBb», «IIPOIJIOTUTH»), 061040,
ko004a (-0), nadaa (-0) (a ¢ 3TMu OGpPaHHBIMU CJTOBAMM CBSI3aHBI aCCOIVALIA C
YeM-TO TYIIBIM, He 3HAIOIIVM HOPM MOpayIVl ¥ IPaHMII JO3BOJIEHHOTO, TIOM-
JIBIM, IIPECTYIIHBIM). DTV acCOLMaIVl OIPeNesIssioT cofepKaHye IIOHATS,
CTOSAIIIETO 3a VIMEHEM BUpPYCa, a TakKXe OIeHWBAIOT €ro C TOYKM 3peHMs
HaAVIBHOW 3TUKA.

Vxanvxa e acconmumpyeTcs ¢ IpefcTaBIeHVeM O IOMOBEHKe — JKIBY-
IeM B KaXIOM JIOMe MaJIeHPKOM MOXHATOM UeJIOBeUKe, KOTOPBII MOXET,
paccepaMBIINCh Ha «COXWUTEJIEeV», YCTPOUTh IIOIPOM WJIM KaK-TO HAIIKO-
InTh. B ceTeBOoM boipKIIOpEe OH IIpefcTaBiIeH KaK IIEPCOHaX II0 CyTH 1100-
PpIv, HO OKJIEBETAHHBIVL:

Kua Ha cBeme marenvkuii Gupyc Yxanvka, 000puiii u odbiunblll Bupyc, KOTOPBIVL,
KaK ¥ BCe BUPYCHI, TIOMOTasI YeJloBeKaM ¥ KMBOTHBIM ITOBBIIIIaTh CBOVI IMMYHII-
TeT. Hukomy Huueeo n10xoeo Yxanvia He deaas, 0axe Hao0opom, K 0cAAbAEHHbIM CMa-
paics He npuiunams u Myx He obusxas. HarrpacHo Yxauvka mymas, aro pas oH He-
3aMeTHBIVI, TO ¥ 3JIOfIeV eTo TaK ke He BUIAT. 37I0fIen ero yXKe JTaBHO 3aIlpyMe-
TWIN, Jla BCE He 3HaJIV, Taflajii, KaK BHITOIy CBOIO Jia IIOMMeTH ¢ Hero. ITomoca-
JIVI OHM K }/XaHbke TIOJIUTOIIOTOB OKasHHEBIX, fja He IIPOCTBIX, MACTUTBIX, KOTOPEIE
oboabcmuau doBepuuboeo Yxanviy, obaadesu eeo 60umessHoCHIblo, U CaM Yxanoka
OUHYMbCA He Yched, KAK HA Heeo 3Mu NoAumoAoeu norabecuiu ApAbko8 «koBapHbiil»,
«ybutiya», «3100eti» u «Heeodan» (Zen.yandex.ru. 3armmicku Kodgerapa. 09.04.2020).

C mpyrovt cTOpOHBI, OH IOSBIIsIeTcsl B 0Opase pa3OyIleBaBIIerocs «IUIo-
XVIIa»: Yxauvky yoxe He ocmanobums. Yxanvka — kax HeyaoBumoiit Ixco (fo-
rum.guns.ru. 23.02.20), a BpeMeHaM¥ ¥ HOYTV OBUIMHHOIO IepCOHaka —
Kak B poimke Ha Youtube «bursa smmueckmx Bupycos. Yxanvka vs. Ilen-
curvBanvka», 3acTabiisgs BCIIOMHUTH O cyabpboHocHom Outse Ilepecsera c
YerryGeem. BmecTe ¢ TeM B ceTy BCTpeUaroTCs 1 TEKCTHI C UeTKVM yKa3aHVeM
Ha pedpepeHT — 10O Ha caM BUPYC: Yxanvka, oHa e KOpoHABUpycHaa un-
gpexyua COVID-19 — Bupycnoe 3abosebarue, Gvi3vi8aemoe B030youmesem SARS
CoV-2, u noxoxee no muoeum cumnmomam Ha «obvrunsil» epunn (FAQ mo
«yxaHpKe» — KopoHasupycy. 22.03.2020), 6o Ha accOIMMPYIOMIMUICT C
HuM npenmet: Cpedcmba 3aujumsi, useomobaennvie 6 Kumae, meouxu Hazbaru 6
necmp kumaickou npobunyuu Yxans — «yxanvka» (PAH. 22.03.2020).
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W Kobuoso, v Yxanska, TakuM o0OpasoM, IIPeHCTaBIISIOT cO0OV CBOeoO-
Pa3HYIO «OTTafKy B 3arajke», I7ie MMs COOCTBEHHOe BOCIPVHIMMAETCS KaK
VHJIEKC CTEPEOTHUITHBIX O0Pa3oB ¥ accCOIMAlVVI, BOSHMKAIOIIMX Ha OCHOBE
3ganmm (Kosmmosa, 2019, c. 311), ¢ ToV pasHMIlEN, YTO 3HAHWS 3TV COOTHO-
CSITCS C CUTYalMSIMM, B KOTOPBIX AEVICTBYIOT Opyrue IepcoHaxn. OmHaxo
M1 cCOOCTBEHHOE B TTapeMUM Beerzia, Ha uTo yKassiaeT M. J1. Kosmmosa (Tam
Xe, C. 365), CTAHOBUTCS CUTHAJIOM, VHULIMVPYIOMNM KpeaTHBHYIO J0paboT-
Ky oOpasa y4JacTHMKaMM KOMMYHVIKaIIUL

Kax MoxHO OBIIO BUIIETH, BO BCEX CIIyUasX B pe3yJIbTaTe KOTHUTUBHOIO,
rpaMMaTUYecKOro WIV CTPYKTYPHOTO pedperMIHTa IIPOUCXOOUT hPOopMIU-
poBaHMe HOBOV, APKO BBIPaXXeHHOW CyObeKTHO-IIPeIMKATHOV CTPYKTYPb
IIapeMui — Ha JIOTMKO-CeMaHTWYeCKOM YpOBHe: «CTapasi» eOvHMIIa Jbo
BIIUTBHIBAET CMBICIIBI, TPaHCJIVIPyeMble HOBOVI pedepeHTHOVI CUTyarmm, o0-
peTas HOBOe 3HadveHNe, JIMOO caMma MpPeOUIVIPYeT CBOe copepkaHMe «HO-
BOVI», BCTpaMBasdCh B ee CEMAHTUYECKYIO CTPYKTypy B BUe OIIEHOYHOTO
KOMITOHEHTA; B TO >Xe BpeMs HeOoJIOI3MBl MMWUTVIPYIOT ITapeMUTIHBIe KOM-
IIOHEHTBI, TI0 OTHOIIEHMIO K KOTOPBIM CEMaHTMYECKVM IIPEIMKATOM CTaHO-
BUTCS OOIIVIPHBIV JIMHTBOKYJIBTY PHBIVI KOHTEKCT. OTMETVIM U TO, YTO OIIHOV
73 OCHOBHBIX KOMMYHVKATMBHBIX MHTEHIVI IIpY (POPMUPOBaHMY KOPOHO-
BUPYCHOTO OMCKypca CTAHOBWTCS 3alllyiTa S3BIKOBOVI JIMIHOCTY OT HeraTVB-
Homt nHpopmanum (CernesHesa, 2020), uTo 0OyciIoBIMBaeT Takoe MHPOPMa-
LVIOHHOE pa3BepThIBaHMe BBICKA3bIBAHNS, KOTOPOE IIEPEBOAUT TOBOPSIIETO
cyOBeKTa B BO3MOXXHBIVI MUp, ITle HEVICTBYIOT 3aKOHBI (POPMUPYEMOIO MM
IVICKypca ¥ CIIOcOOOM perrpe3eHTanNi «0coOOro» B3IVISIa Ha KOPOHAaBU-
PYCHYIO CUTyalMIO CTaHOBATCS MOOMMUIIMpOBaHHBIE (Pa3eosorm3Mbl U
apeMu.
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The article explores the specifics of the paremic space of the coronavirus discourse, in
which new images of typical situations related to the coronavirus pandemic are formed. The
coronavirus narrative affects the use of phraseological units and paroemias, which, despite
their stable structure, are subject to various modifications. The aim of this research is to de-
termine the ways paroemias are modified by time-reframing, being one of the main discourse
strategies. Modifications of phraseological units are set by the pragmatic goal of the subject of
discourse, who, on the one hand, introduces new relevant information into the language, and
on the other, is forced to protect himself / herself from any negative information. This implies
an axiological reinterpretation of statements and their humorous presentation. The research
methodology includes linguistic, pragmatic and cultural analyses used to study language
phenomena as a means of organizing social experience in speech communication, as well as
corpus-based methods of the selection and processing of linguistic data. This involves not only
identifying language units and structures, but also describing conditions and mechanisms for
their selection and functioning. The research material included examples of phraseological and
paremiological transformations characteristic of the coronavirus discourse: refraseologization,
formation of new meanings of idioms, and lexical and structural changes of phraseological
units. Special attention is paid to the so-called ‘naive’ axiology. The coronavirus discourse
includes neologisms, a significant number of phraseological units and idioms, which have
acquired new meanings, as well as new proper nouns such as Raskhlamingo, Kovidlo and
Ukhan’ka.

Keywords: phraseology, paremiology, transformation, reframing, linguoculturological
analysis, discourse
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TPEBOBAHWMS K ITIOATOTOBKE CTATE?I R
OJI51 ITYBJIMKALIMU B ) KYPHAJIE «CJIOBO.PY: BAJITUMCKNW AKLIEHT»

IIpaBusia my6amMKamym cTaTest B XXypHaJie

1. Ipencrapisiemast [11si Iy OnIvMKanyy CTaThs [JOJDKHA OBITH aKTyaIbHOW, 00JIa-
TlaTh HOBW3HOV, COMlep>KaTh ITOCTaHOBKY 3arad¥ (IIpobsieM), omvicaHye OCHOBHBIX pe-
3yJIbTaTOB VCCTIEIOBaHVIs, TTOJTyYeHHBIX aBTOPOM, BBIBOJIBI, a TaKXKe COOTBETCTBOBATH
IpaBvuIaM 0(POPMIIEHVIA.

2. Marepwari, mpefjiaraeMbIv T Ty OimKaImm, T0JDkeH ObITh OPUTVHAIBHEIM,
He NIyOIMKOBaBIIVIMCS paHee B APYTMX I€YaTHBIX M3daHMsX. IIpy oTmpaske pyko-
IIVICY B PefaKIIMIo XypHaa aBTOp aBTOMaTWIecKy IIpUHMMaeT Ha cebs oOs3aTerTb-
CTBO He ITyO/IMKOBaTh ee HYI TIOJTHOCTBIO, HII YaCTUYIHO 0e3 cormacus pemakIiniA.

3. PekoMmeHioBaHHEIT 00BbeM cTaTby — 70 1,5 11.J1.; HayuHOro cooOmIeHmss — 10
0,5 1m.71. (BK/TIOUAsi 3aryiaByie, aHHOTAITVIO, KITIOUeBble CJI0Ba, CIVCOK JIMTepaTyphl Ha
PYCCKOM ¥ aHIJIMIICKOM SI3bIKaX).

4. Bce mipurcTIaHHBIE B peTaKINIO PYKOIVICY IIPOXOMST ABOVIHOE «CJIeTIoe» perieH-
3MpOBaHNe, a TaKXke IIPOBEPKY IO CUCTeMe «AHTHUIUIATMAaT», 110 Pe3ysIbTaTaM 4ero
IIPMHVMAETCsl pellleHre O BO3MOXKHOCTYM BKJIIOYEHMsI CTaTbll B XYpHal. YpOBeHb
OPWUTIMHAIFHOCTM aBTOPCKMX MaTepyasioB IO JIaHHBIM CUCTeMBI «AHTUIDIaIVaT»
TToJDKeH cocTapIsaTh He MeHee 80 % (c yueToM opopMIIEHHOTO IUTUPOBAHMS M caMo-
OUTVIPOBAHIS).

5. [Tnara 3a mMyOGnMKaIyio pyKoIcey He B3IMaeTCsl.

6. [I1s1 paccMOTpeHMs PeIaKIVIOHHOV KOJUIerveri CTaThs MOXeT OBITh OTIpaB-
JIeHa II0 3JIeKTPOHHOVI TI0YTe TJIaBHOMY PeTaKTOpy MO0 OTBETCTBEHHOMY pefaKTo-
py XypHaia. Taxxe craThss MOXeT OBITh IIOJJaHa Ha PacCMOTpPeHMe uepe3 31eKTPOH-
Hylo dopmy Ha canTe EqyHOM pegakiiny HaydHbIX XypHasiop bOY mm. V. Kanra:
httpy//journals.kantiana.ru/

7. Pemmrervie o mmyOmmikarivm (opaboTke, OTKIIOHEHWN) CTaThbl PUHWMAEeTCS pe-
TIaKIIVIOHHOVI KOJUIET eV XKy pHaJla II0CIIe ee PelleH3MPOBaHs Y 00CY KIeHVIs.

KomInteKTHOCTE M (popMa IpeAcTaBIeHNSI aBTOPCKUX MaTepUaIoB

1. CraTps 10JDKHA COZlepKaTh CIIeAyIOLINe JIeMeHTHI:

o ympexc YK, KOTOpPEI JOIDKeH JIOCTaTOYHO TOAPOOHO OTpaXkaTh TeMaTWKY
cTaThy (OCHOBHEIE TIpaBwwIa vHAeKkcuposanvs o YK cm.: httpy//fwww.naukapro.ru/
metod.htm);

® HasBaHVe CTaTbVl CTPOYHBIMY OyKBaMV Ha PYCCKOM U aHIJIMVICKOM SI3BIKaX;

e aHHOTAIIMIO Ha PYyCCKOM M summary Ha aHDIMICKOM s3bike (200 —250 ciios);
aHHOTAaIVI pacIioylaraeTcsl Iepey] KIIFOUeBBIMIM CJI0BaMVI ITOCTIe 3aIvIaByis, summary —
TocsIe cTaThy mepey, references;

¢ KJTIOUEeBbIe CJIOBa Ha PYCCKOM ¥ aHIJIMICKOM si3bIKax (4—10 cj10B); pacronara-
IOTCS ITepey] TEKCTOM I10CITe aHHOTALIVIVE;

® CHMCOK jmTepaTyphl, opopmienHbI B cooTBeTcTBum ¢ 'OCTom P 7.0.5.-2008,
u references Ha sratnamite (Harvard System of Referencing Guide);

o cefleHNs 00 aBTOpe(-aX) Ha PYCCKOM M aHIJIMVCKOM s3bIkax (P. V. O. momHo-
CTBIO, yU€eHasl CTelleHb, 3BaHue, JOJDKHOCTh, MeCcTo paboThl, e-mail, KOHTaKTHBIV Te-
71epOH, TIOUTOBEIVI a/Ipec MecTa PaboTEI).

2. OdopmiieHME CIIVICKA JIUTEPATYPBIL.

* Crmcok mmrepaTypbl, odpopmiieHHBIN B cootseTcTBum ¢ 'OCTom P 7.0.5.-2008,
TIPVBOIAUTCS B KOHIIE CTaThV B ajidaBUTHOM Topsike Oe3 Hymeparm. CHadara Ite-
PEeYNCIISIOTCS MICTOYHVKY Ha PYCCKOM Si3bIKe, 3aTeM — Ha MHOCTPaHHBIX SI3BIKaX.
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Ecrmr B crimcke nmTepaTypBl eCTh HECKOJTBKO ITyOJIMKAIuil OTHOTO aBTOpPa OHOTO
rojia M3[IaHus, TO PSAOM C TOOM WM3JaHMs KaKIIOro MCTOYHVKA CTaBsTCs OYKBEI 4, 0
n gp. Harpumep:

Bbprowunxun B. H. BaumMomnericTBre pOpMasIbHOV M TPaHCIeHIEeHTIEHO JIOT -
xu / / KarTosckmit cooprmk. 2006. No26. C. 148 —167.

Kanm . TIpomeroMeHsI KO BesKoM Oymytert MeTadmsmKe, KOTOpasi MOXeT I10-
SIBUTHCA KaK HayKa // CounHenms : B8 . M., 1994a. T. 4.

Kanm U. Metadsmaeckrie Hadala ecrecrBosHaamst // Counmenms : B 8 . M,
19946. T. 4.

Howell R. Kant’s Transcendental Deduction: An Analysis of Main Themes in His
Critical Philosophy. Dordrecht ; Boston ; L., 1992.

* VicrounuKky, oryO)IMKOBaHHbIE B MHTEPHET-U3IaHNSAX WIM pasMellleHHble Ha
VIHTepHeT-pecypcax, HOJDKHBI COIep)KaThb TOYHBIVI 3JIeKTPOHHBIN ampec m obs3a-
TeJIbHO J1aTy oOpalleHms K ICTOYHIMKY (B KPYIJIBIX CKOOKax) 1o oOpasity:

Walton D.A. Reply to R. Kimball. URL: www.dougwalton.ca/papers %20in%20
pdf/07ThreatKIMB.pdf (maTa obparerms: 09.11.2009).

3. Odpopmitenne references.

B anrmmvickmit OJI0K cTaThi HeOOXOAMMO A00aBUTh CHVICOK JIMTEPaTyphl Ha Jla-
TuHMIe (references), odopmteHHEIN TI0 TpeboBarwsM Harvard System of Referencing
Guide: cHa4asa fjaeTcs aBTOp, 3aTeM TOf, M3IaHW:. B oTmdme oT civicKa JIMTepary-
PPBL T aBTOPBI BBIIEJISIIOTCS KYPCUBOM, B references KypCuBOM BbIfejIsieTcsl Ha3Ba-
HMe KHUTY (KypHasa). B KBampaTHBIX cKoOKax JTaeTcsl IIepeBofT Ha aHIJIMVICKU S3bIK
Ha3BaHM YKa3aHHOTO VCTOYHVKA, eC/IVI OH M3/jaH He Ha jaTtuHuIe. Harmpumep:

Kanra sa xupwunmmne: Borisov, K.G. 1988, Mehanizm pravovogo regulirovanija
processa internacionalizacii mnogostoronnih nauchno-tehnicheskih svjazej v sovremennoj
vseobshhej sisteme gosudarstv [The mechanism of legal regulation of the internationali-
zation process of multilateral scientific and technical relations in the modern system
of universal], Moscow, 363 p.

Kanra sa matnamne: Keohane, R. 2002, Power and Interdependence in a Partially
Globalized World, New York, Routledge.

XKypnanpHas craTha Ha Kupmumne: Dezhina, I. G. 2010, Menjajushhiesja prio-
ritety mezhdunarodnogo nauchno-tehnologicheskogo sotrudnichestva Rossii [Chan-
ging priorities of international scientific and technological cooperation between Rus-
sia], Ekonomicheskaja politika [Economic policy], no. 5, pp. 143—155, available at:
www.iep.ru/files/text/policy/2010_5/dezgina.pdf (accessed 08 April 2013).

KypHanpHasA craThs Ha JaTuHMILE: Johanson, J., Vahlne, J.-E. 2003, Business
Relationship Learning and Commitment in the Internationalization Process, Journal of
International Entrepreneurship, no. 1, pp. 83—101.

bostee mogpobHO ¢ mpaBmIaMy cocTablleHNs references MOXXHO 03HaKOMMUTBCS Ha
cavrre: libweb.anglia.ac.uk/referencing/harvard.htm

4. OdopmiieHME CCHUIOK Ha JINTEpaTypy B TEKCTe.

* CCBUIKM Ha JIUTepaTypy B TeKCTe JafoTCs B KPYIJIBIX CKOOKaX: aBTOpP TUIV Has-
BaHIe VCTOYHVKA U3 CIIVICKa JINTepaTyphl U depe3 3aliATyIo TOfT U (I IIUTaTHI) HO-
Mep crpanumbl: (KanT, 199%4a, c. 197) wm (Howell, 1992, p. 297).

* CcpUlKa Ha MHOTOTOMHOE M3JaHVe: aBTOp VIV Ha3BaHWe MCTOYHMKA W3 CTIVIC-
Ka JIMTepaTypEl, 3aTeM depe3 3arsTyio rof, HoMep ToMa 1 HoMmep crpanwmilsn: (Io-
nenrayap, 2001, T. 3, c. 22).

5. IIpegocrapsieHHbIe I My OIMKaIMY MaTepyasibl, He OTBeJaloIye BBIIIews-
JIOXKEHHBIM TpeDoBaHMSAM, B IledaTh He IIPUMHMMAIOTCS, He pelaKTUPYIOTCS W He pe-
TIeH3UPYIOTCS.
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OO0u1ne npasuiia opopMIeHNA TEKCTa

ABTOpCKIMe MaTepuasIbl JOJDKHBI OBITh IIOATOTOBIIEHBI 8 24eKmMpoHHON hopme B
dopmare A4 (210 x 297 mm).

Bce TekcTOBBIE aBTOPCKME MaTepuasibl IIPUHMMAIOTCS MCKIIIOUNTEIBHO B (POp-
Mate doc vt docx (Microsoft Office).

INoppobHas vHpopMaIus o ImpaswIiax opOpMIEHNs TeKCTa, B TOM YuciIe Tab-
JIVILI, PUCYHKOB, CCBUIOK M CIIVICKa JIUTEpaTypbl, pasMellleHa Ha caviTe EnwHom pe-
TIaKIuy Hay4HbIX XypHasioB bDY vm. V. Kanra: httpsy/journals.kantiana.ru/journals/
slovoru/pravila-oformleniya/

ITopsAmoK perteH3MpOBaHNMA PyKOIMICe

1. Bce pykormmcy, IOCTYyNIMBIINE B PEIKOJUIEIVIO, IIPOXOMST ABOVIHOE «CIIEIIoe»
pelieH3MpoBaHMe.

2. [maBHBIT pegakTOp XKypHaja OIIpefesisieT COOTBEeTCTBUME CTaThbl MPOIIIio
XypHaila, TpeboBaHMSAM K 0(pOPMIIEHVIO 1 HallpaBIsgeT ee Ha pelleH3/poBaHue CIle-
OVaJIVICTy, JOKTOPY WiV KaHAWAaTy HaykK, MMeroIieMy Hauboslee OM3KyIo K TeMe
CTaThV HAYYHYIO CIIeIVIa/IN3alIIO.

3. Cpoku peleH3MpOBaHVs OIpPeesIsIoTCsS C Y9eTOM CO3/IaHMs YCIIOBWUM s
MaKCMMAaJIbHO OIePaTVUBHOV ITy O/IMKaIVVI CTaThIL.

4. B perieH3ny ycTaHaB/IMBaETCS:

a) COOTBETCTBYET JIVI Coflep KaHue CTaTbl 3asB/IeHHOV B Ha3BaHWV TeMe;

0) HACKOJILKO CTaTksl COOTBETCTBYeT COBPEMEHHBIM JIOCTVDKEHVSM Hay4HO-
TeOPeTIIEeCKOVI MBICIIV B TaHHOVI 00JIacT;

B) JIOCTYITHA JIV CTaThsl YMTATEIIAIM, Ha KOTOPBIX OHa paccuMTaHa, C TOUKM 3pe-
HUS A3bIKa, CTWIS, pacliojoXeHWs MaTepyasla, HarJISITHOCTV Tabiwil, Amarpamm,
PVICYHKOB 11 bopMyTT;

r) IleylecooOpasHa JIv IyOIvKamys CTaThy C YYETOM MMEIOIIEVICS 10 JaHHOMY
BOIIPOCY JINTEPATYPEL;

1) B YeM KOHKPETHO 3aKITI09aloTCs TIOJIOXWUTEeTbHEIE CTOPOHE, a TaKKe HelocTaT-
KVI CTaTbV, KaKvie VICITpaBIIeHVIs VI JTOTIOIHEH VIS JIOJDKHBI ObITh BHECEHBI aBTOPOM;

€) pexoMeHyeTcsl (C y9eTOM WCIpaB/IeHNsl OTMeYeHHBIX pelleH3eHTOM Hemo-
CTaTKOB) VIVl HE peKOMEH/IyeTCs CTaThsl K IIyO/IMKaIuy B XKy pHale.

5. TexcT pelieH3MM HallpaBJIIETCs aBTOPY 110 JIEKTPOHHOV ITOUTe.

6. Ecim B perreHsuy cofep kaTcsi peKOMeHJAINV TI0 VICITPaB/IeHNIo 1 TopaboTke
CTaThV, TJIaBHBIV PEIAaKTOp KypHaJla HallpaBJIgeT aBTOPy TeKCT PelleH3VV C IIpel-
JIOXKeHVeM yJeCThb MX IIPV IIOATOTOBKe HOBOTO BapyaHTa CTaThyl VIV apTyMeHTUpPO-
BaHHO (YaCTMYHO VIV IOJIHOCTBIO) VX OHpPOBEprHyTh. [JopaboTaHHas (mepepabo-
TaHHas) aBTOPOM CTaThs IIOBTOPHO HallpaBJIgeTCcsl Ha pelleH3MpoBaHMe.

7. CraTps, He peKOMeHIOBaHHAs K ITyO/mMKarmm XOTs Obl OMHVM W3 perjeH3eH-
TOB, K ITOBTOPHOMY PacCMOTPeHMIO He IIpuHMMaeTcs. TeKcT oTpuIlaTe/IbHOV perieH-
3VIV HaIIpaBJIsieTCsl aBTOPY 110 IeKTPOHHOM II0UTe, (DaKcOM VIVl OOBIYHOVE TIOUTOVL.

8. Hasymmuve 110JI05KUTEIIBHOVE peIleH3UN He SBJISieTCs JOCTAaTOYHBIM OCHOBaHVEM
w1 myOnvKanyv cratby. OKOHYaTeIbHOe pellleHue O 11elecoo0pasHOoCTY Iy OrmKa-
VIV IPVHVIMAETCS PeIKOIUIervert.

9. Iocsie mpvHATMS peIKOIUIETVIeV! pellleHNs O JOITyCKe CTaThV K ITyOJIvKalm
OTBETCTBEHHBIVI peflakTop MH(OPMIUpPYeT 00 3TOM aBTOpa M yKa3blBaeT CPOKM IIy0-
JIVIKaITUL.

10. OpurmHasIel pelieH3VVi XpaHATCs B PeIaKIVivi )KypHasla B TedeHVe IISTH JIeT.



SLOVO.RU: THE BALTIC ACCENT JOURNAL
Guide for authors

1. The journal welcomes relevant and novel contributions. Articles submitted
should include problem formulation, results, and conclusions and comply with the
guide requirements.

2. Submitted materials should be original and not published elsewhere. Upon
submitting an article to the journal, the author undertakes not to publish the article
elsewhere, in whole or in part, without consent from the editorial board of the journal.

3. The recommended length of an article is 40,000 characters and that of a report
is 20,000 characters with spaces, abstracts, keywords, and references in Russian and
English.

4. All submitted contributions are subject to double-blind peer review and pla-
giarism scanning. The acceptable similarity index is below 20%.

5. There is no charge for publication.

6. To be considered by the editorial board, contributions are submitted via e-
mail to the editor-in-chief or the publishing editor. Alternatively, authors can use the
submission form on the IKBFU Journals website at http.//journals.kantiana.ru/

7. The decision on the acceptance, improvement, or rejection of articles is made
by the editorial board, following peer review and discussion.

Article structure and style

1. Contributions should include:

¢ a Universal Decimal Classification index (UDC) most relevant to the topic of
the article;

o the title of the article in English and Russian, all lowercase;

e abstracts in English and Russian (200—250 words); the abstract in Russian is
placed after the title and before the keywords; the summary in English is placed after
the body of the article and before the references;

¢ keywords in Russian and English (4—10 words); keywords are placed before
the body of the article after the abstract;

e references in Russian prepared according to GOST R 7.0.5.-2008 and Harvard-
style references in the Latin script;

e a brief autobiographical note in Russian and English, including the full
name(s), academic title(s), affiliation(s), e-mail address(es), phone number(s), and
work address(es) of the author(s).

2. References.

* References prepared according to GOST R 7.0.5.-2008 are given at the end of
the article in alphabetical order, unnumbered. Sources in Russian are listed first, fol-
lowed by those in foreign languages. If works that have the same author and were
written in the same year are cited, a lowercase letter (4, b, etc.) should be used after
the date to differentiate between the works. For example:

Bprowunxun B. H. BzaumonericTBuie (popMasIbHOV U TpaHCIeHIeHTaIbHO JIOT -
xu // KagTosckuit cooprmk. 2006. Ne26. C. 148 —167.

Kanm . TIpomeroMeHsI KO BCsKoM Oymytert MeTadmsmKe, KOTOpasi MOXeT I10-
SIBUTBHCS KaK HayKa // CounHenms : B8 1. M., 1994a. T. 4.

113



Kanm Y. Mertadwmsmdeckne Hadaia ecrectBo3HaHms // CounHeHws : B 8 T. M.,
19946. T. 4.

Howell R. Kant’s Transcendental Deduction: An Analysis of Main Themes in His
Critical Philosophy. Dordrecht; Boston; L., 1992.

* If an online source is cited, the reference should include the exact URL for the
article and the date of accession, parenthesised. For example:

Walton D. A. Reply to R. Kimball. URL: www.dougwalton.ca/papers%20in %20
pdf/07ThreatKIMB.pdf (accessed 09.11.2009).

3. References in the Latin script.

The English-language part of the article should contain Harvard-style references
in the Latin script: name of the author(s) followed by the year of publication. The title
of the book (journal) should be italicised. If a work has not been published in a lan-
guage using the Latin script, an English translation of the title should be provided in
brackets. For example:

Cyrillic-script book: Borisov, K. G. 1988, Mehanizm pravovogo regulirovanija pro-
cessa internacionalizacii mnogostoronnih nauchno-tehnicheskih svjazej v sovremennoj vseob-
shhej sisteme gosudarstv [The mechanism of legal regulation of the internationalization
process of multilateral scientific and technical relations in the modern universal sys-
tem of states], Moscow.

Latin-script book: Keohane, R. 2002, Power and Interdependence in a Partially Glob-
alized World, New York, Routledge.

Cyrillic-script article: Dezhina, I. G. 2010, Menjajushhiesja prioritety mezhdu-
narodnogo nauchno-tehnologicheskogo sotrudnichestva Rossii [Changing priorities
of Russia’s international scientific and technological cooperation], Ekonomicheskaja
politika [Economic policy], no. 5, pp. 143—155, available from: www.iep.ru/files/
text/policy/2010_5/dezgina.pdf (accessed 08 April 2013).

Latin-script article: Johanson, J., Vahlne, J.-E. 2003, Business Relationship Learn-
ing and Commitment in the Internationalization Process, Journal of International En-
trepreneurship, no. 1, pp. 83 —101.

For more details on Harvard-style referencing, see libweb.anglia.ac.uk/referencing/
harvard.htm

4. In-text referencing.

* In-text references should be parenthesised and include the name(s) of the au-
thor(s), the year of publication, and the page number (for citations), separated by
commas. For example: (Howell, 1992, p. 297).

* References to multi-volume works: the name(s) of the author(s), the year of
publication, the volume number, and the page number, separated by commas
(Scchopenhauer, 2001, 3, 22).

5. A failure to meet the above requirements may result in the rejection of a man-
uscript.

Formatting

Manuscripts should be submitted in an electronic format as an a4-size document
(210 x 297 mm).

Contributions are accepted in the doc and docx formats only (Microsoft Office).

For more details on the text, table, and figure formatting and referencing, see the
IKBFU Journals website at

https.//journals.kantiana.ru/journals/ slovoru/pravila-oformleniya/

114



Peer review process

1. All submitted contributions are subject to double-blind peer review.

2. The editor-in-chief establishes whether submitted works fit the scope and
comply with the standards of the journal and submits them for review to an expert
with relevant qualifications, holding a doctoral or postdoctoral degree.

3. The review period is such as to ensure prompt publication of accepted articles.

4. The review establishes:

a) whether the content of the article corresponds to its title;

b) whether the contribution is in line with the latest findings in the field;

c) whether the language, style, and layout of the text, tables, diagrams, figures,
and formulae make the work clear to readers;

d) whether the article contains original research;

e) what the strengths and weaknesses of the article are and what improvements
should be made;

f) whether the manuscript is suitable for publication in the journal.

5. The review is sent to the author via e-mail.

6. If a reviewer recommends reworking the article, these recommendations are
sent to the author with suggestions for revision. The author(s) has(ve) the right to
defend his/her(their) position. A revised article is resubmitted for review.

7. An article that has been rejected by at least one reviewer cannot be resubmit-
ted. The text of a negative review is sent to the author via e-mail, fax, or regular mail.

8. A positive review is a necessary but not sufficient condition for publication.
A final decision is made by the editorial board.

9. If a positive decision is made, the publishing editor notifies the author(s) and
inform him/her(them) of the publication date.

10. The editorial board keeps reviews for five years.
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