HEINEPEBOA B KYABTYPHBIX CUCTEMAX:
CTPATETMU U MEXAHU3MBbI

IIPEAVICAOBUE

Temariaeckurt 6110k «HerepeBoy B Ky/IbTypHBIX CHCTeMaXx: CTpaTert 1
MeXaHWM3Mbl», pacCMaTpyBaeT (PyHKIIMOHMpOBaHMe HellepeBoyia Kak 3Haka,
YKa3bIBaIOIero Ha aKKOMOJALMIO KyJIbTYPHBIX cucTeM. Ilom KyssTypHOU
CUCTEMOVI 371eCh TIOHMMAETCs CUCTeMa, B KOTOPOW II0 ONpesieJIeHHbIM TIpa-
BIWIaM HOUPKY/IMpyeT mH@opMalys (IIpeXie BCero si3bIKoBas) M KOTOopas
criocobHa K caMOOpraHM3aly, IepecTpoViKe U M3MeHeHMIo. Takue cucTeMbl
OMHAMWUYHBL, CIIOCOOHBI K aKTMBHOMY B3aMMOEVICTBUMIO IPYT C JPYIoM,
Graromapsi 4eMy MOXKHO TOBOPWUTB 00 MIIyIIIMX B HMX ITpolieccax aKKoMoyia-
LMY, KOIja OHM IIPUCIIOCabiIMBalOTCs APYT K APYTY, BUAOU3MEHSACh B ITPO-
Lecce TaKoro mnpucrocobsenysi. KoHuerys akKoMOpaIMm KyJIbTYPHbBIX
CUCTeM IIperiojlaraeT, YTo KOHTAKTUPYIOIIe KYJIbTypHBIE CUCTEMbBI Ya-
CTUYHO YTIOOOIAIOTCS IPYT APYTY WM, HaIIpOTVB, BEIpaOaThIBaloT HOBBIE
pasays. DTO ITPOUCXOAUT B CHITY TOTO, UTO OHM ODJIaflaloT CIIOCOOHOCTBIO
K caMOOpraHwsalluy, IlepecTpaynBasch IIOJ, BHEIIHVM BosmericTeueM. Ilpu
3ToM Jro0ast KyJIbTypHasl CiCTeMa OIlepupyeT S3bIKOM, ¥ IIOTOMY MCCIIeo-
BaHMe VMEHHO A3bik06blX MeXaHM3MOB aKKOMOJALMM IIO3BOJIAeT OMMCATh
IVHAMVKY B3aVIMHOVI TIEPECTPOVIKM CUICTEM ¥ MX TIOCJIENTYIOIeVt caMoopra-
Husauymn. Ilepesor 3mech BO3HMKaAET KakK OAVH M3 CAMBIX YacThIX IIPUMEPOB
KyJIBTYpHOV aKKOMOJAIMM, HO eC/IM BO3MOXHa CUTyallus IepeBojia, TO
BO3MOXKHA ¥ TTIPOTMBOIIOJIOXKHAS CUTyallns — HellepeBo/a, KOrjia HEKOToOpbie
TIVICKY PCMIBHBIE 3JIEMEHTBI OPUTMHAJIA T0 KaKMM-TO TIPUMYMHAM He IT0fIBep-
raroTCs aKKOMOZIAIVY VI JTOJDKHBI M30eXaTh ee.

OpuH 3 Y9acThIX BOIIPOCOB, KOTOPBIVI PEryJIsipHO BO3HUKAJI B TEOPUM
repeBoyia, 0OCOOEHHO KOT/la pedb IIIa O MepeBojie Xy/I0KeCTBeHHBIX U du-
710COPCKMX TEKCTOB, — 3KBUBaJIEHTHOCThL IIepeBOyia: HaCKOJIIBKO CucTeMa
OITHOTO $I13bIKa, HE TOJIBKO rpaMMaTiyecKasi, HO ¥ KOHIIeNTyasibHasl, ITofia-
eTcsl repefiade cpeficTBaMy Apyroro sspika. OTcroga ciiefyeT u onepuposa-
HIMe TEPMUHOM «HEIIePEBOAVIMOCTD», OIIPEIESISIOIINM TO, YTO He IOIaeTCst
repesiave B CWIy OOBeKTMBHOV PasHOCTM A3bIKOBOTO YCTPOVICTBA VI IIO
KaKOW-JIOO CIIOXKMBIIEVICS KyJIbTyPHOV KOHBeHIMM. DTa IpobsemMarika ¢
0coBoVI OCTPOTOV CTOsIIa B CTPYKTYPaIMCTCKOV TeOpuu IepeBoda (cp. 3Ha-
MeHUTHIVI ITpuMep P. fIkobcoHa ¢ miepeBoioM cJI0Ba «ChIp» Ha pasHble S3bl-
xu). He pasperienHas BriojiHe B paMKax 4MCTOV JIMHIBUCTUKM, 3Ta Ipobiie-
Ma Terlepb BO MHOTOM IIOJTy4aeT pellleHVe B HOBEMIIX pa3paboTkax Ha oc-
HOBe VICKYCCTBEHHOIO VHTeJUIeKTa 1 oOydeHMs Hevipoceteit. [To sTont npu-
ulHe OHa OCTaeTCs 3a IpefielaMy BHUMaHMs aBTOPOB CTaTel 3Toro by1oka.

BBereHe OHATIS M TEpMMHA «HeIIePeBO» HEOOXOAMMO, YTOObI Ipo-
TUBOIIOCTABUThL HETIePeBO[l HerepeBOaMMOCTU. Ecm ImocienHss mompasy-
MeBaeT — BIIOJIHE B JyXe CTPYKTYPaJIMCTCKOM HAayKM O TepeBofe, — YTO



IIpepncaoBue Lk’

HEBO3MOXXHOCTB TIepeBOIa TeX VIV MHBIX ITOHSITUV VIV IIPeICTaBIeHU —
«gedeKT», MyCThb 1 HeM30eXXHBIV, JTI0001T IIepeBOIIecKoVl IeITeIbHOCT, TO
HeIlepeBO]l COCPEIOTOYMBAETCS Ha TOM, UTO He BCe 004%HO OBITh II€pEeBOMV-
MBIM, a Hay4Has IIpo0sieMa COCTOUT B TOM, IIOYeMY Te VIV MHBbIE IVCKYp-
CUBHBIE €IVHWUITEI OCTAIOTCS Oe3 IepeBoza M YTO 3TO 3HAYUT IS TEOPUNU
Irepesozia B estoM. OTKa3 OT IlepeBoja MOXKeT OBITh BBI3BaH pa3HBIMU IIPU-
YVHaM1 — CaKpafH)HOCTBIO TEeKCTa, L[eHSypHBIMVI Ol"paHV[‘IeHVI?[MVI, KyHB-
TYPHBIMM pa3IndIMsIMU ¥, HaKOHell, BceMu 3TuMM dakTopamu Bmecte. Ilo-
HSTBIVI B IIOJJOOHOM KITIOYe HeIIepeBOJl, IIPEICTABIIAeT cOOOM SIBJIEHVE TaKOe
e IIpeBHee, KaK COOCTBEHHO ITepeBOII: OT OCTaBJIEHHBIX 0e3 IepeBoia CJIOB B
Cenrryarmure (Bpome citoBa Cabaogh, MHOXECTBEHHOTO UNCIIa OT CJIOBa «BO-
VIHCTBO») 10 HOBEMIIVIX ITO3TUYeCKIX IPaKTUK, Te Iiefible dopaskl Ha He ca-
MBIX PacIpOCTPaHEHHBIX SI3bIKaX HMPpMBOHATCA Oe3 oObsacHeHum. Takue cu-
TyaIlMy YacTO CBS3aHBI C CaKpaJIbHOCTBIO O0O3HadaeMoro oOBeKTa WUIV,
HAIIpOTMB, C II€H3ypOW, HEOOXOOMMOCTBIO COOOIIMTH MCTVIHHBIN CMBICIT
TOJIBKO TIOCBAIIEHHBIM, a MHOTAA — C JKeJIaHVeM JIeaBTOMaTM3POBaTh KOM-
MyHVIKaLU/IIO Me)K,[[y TEKCTOM U ymrTarejieM, 3aCTaBUTh ero <<33HHYTBC$D>.

B xauecTBe 0OBEKTOB VICCIIENOBAHVISL aBTOPAMM CTaTel ObUIM BBIOpaHEI
XyIOXKeCTBeHHBIE (B OCHOBHOM IIO3TIYecKme) 1 pritocodcKre TEKCTHI, BO3-
HMKaIOIIMe TPV YCTHOM IIepeBOlie CUTyalluy HeBepOaIbHOV KOMMYHVKa-
OV ¥ TIpaKTVKa aBTOIIEPeBOJIa, OCYIIeCTBIIIeMas aBTOpaMM-OVIIMHIBaMI.
Tax v viHave Bce aBTOPBI CTAJIKMBAIOTCS C TEM, YTO OIIIO3MIINS «II€PeBO]I
vs HeIlepeBOI» COOTHOCUTCS KaK ¢ MHOTOSI3BIYHBIM OOJIMKOM TeKCTa, TaK M C
po0s1eMov KyJIBTYPHOU MepapXuyl S3bIKOB: UacTO B IIOBCEIHEBHBIX Pasro-
BOpax MOXKHO YCJIBIIIIATD O «KPaCHBBIX» SI3bIKAaX, HEKOTOPbIE SI3bIKM Ha3bIBa-
IOT «IIPOCTBIMI» VIV «CJIOXKHBIMVI», TOBOPST, XOTS M PeXe, O «pacIpocTpa-
HEHHBIX», «PEeOKNX» WIN JlaXKe «3K30TUMYECKMX» fA3bIKaxX. [lomobHOro poma
SIUTETHI MOTYT OBITH COBEPIIEHHO HEOOOCHOBAHHBIMM C TOYKM 3PeHUS
JIVHTBUCTVIKY, HO TeM He MeHee OHV OTPaKalOT Te YepPThl, KOTOPBIMM KyJIb-
TypHas CrCTeMa HafesIsgeT UyXKOW SI3BIK, a, BO3MOXHO, ¥ CTOAIIYIO 3a HUM
IPYTYIO KYJIbTYPHYIO CUCTEMY .

DTO MOXeT IpOSBIIATBCSA B pa3HBIX curyarysax. Hampumep, mosT-6m-
JIVHTB TIEPeBOANT CBOVI CTVXV Ha APYTOW SA3bIK, YaCTWYHO VIV IIOJTHOCTBIO
IpuHaJIeXalIuil K MHOV KYJIBTYPHOV cucTeMe (C KMUTavICKOIO TOITOJIeKTa
10U Ha HOPMATVBHBIVI KUTAVICKVUV HYMYHXYa VU C SP3SHCKOTO Ha PYCCKIVL),
OCTaBJISAS PSAA, pealvl ¥ MOHSTUI Oe3 IlepeBona VI, HallpOTVB, 3aMellast
peain v HOHSTVSL, HEM3BEeCTHbBIE 3a IIpeelaMy KYJIbTY PHOVI CUCTEMBI OpU-
I'MHajIa, KaKMMV-TO IpyruMmy, Oosiee pacipocTpaHeHHBIMI. Vi dutocod
IIepeBOIUT Apyroro driocoda, IMCaBIIero Ha KJIIacCYecKOM g3bIKe, Tpede-
CKOM WJIM JIATBIHW, ¥ CUMUTaeT HyXXHBIM OCTaBUTb YTO-TO Oe3 mepeBomna, a
YTO-TO 3aMEHUTH OIVCATeIIbHBIM KOMMeHTapyeM. O4eBMUIHO, B TaKMX CIIy-
Yasix pedb UIeT He TOJIBKO O TOM, UTO KaKue-TO 3JIEMEeHTHI TeKCTa no00amcs
IIepeBolly, a KaKye-To HeT, HO O TOM, UTO He BCe TaKye 3JIeMeHTBI He00X00UMO
ITepeBoaMTh. HerepeBoy B 113BeCTHOM CMBICIIE HAacTaMBaeT Ha HECAMOJIOCTa-
TOYHOCTY IIEPEBOTHOTO TEKCTA, Ha HEBO3MOXKHOCTU M0AH020 VI COBepuieHHO20
nepepopa. Ha mpaxkTmke 3T0 IpMBOAUT K Pa3HBIM CIIEICTBUSAM: K TOMY, UTO
IIepeBoy], IIpeBpalllaeTcs B 3aBeIOMO HeCaMOJIOCTaTOYHBII KOMMEHTAPUM K
TPYIHOMY OPUTMHAIIY VIV, TI0 KpaviHeV Mepe, B «IIOACTPOYHVIK» (3TO YacTo
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BCTpevaeTcs B IepeBofie TI033UM C HeeBPOIIEVICKIIX S3bIKOB Ha aHTJIMVICKIA
Wi PPaHILy3CKNIT); K TOMYy, YTO II€peBOAYMK COCPedOTOUMBaeTCs Ha IIpo-
LIecCyaIbHOCTH TIepeBofia, CHOBA I CHOBA BO3Bpalllasich K OPUIMHAILY W CO-
BepIllasl BCé HOBbIE ITOIIBITKY IIPMOIM3UTECS K HEMY, OTMeTasl BO3MOXXHOCTD
OKOHYATeJIbHOI'0, «COBEPIIIeHHOTO» VIV «IIOJIHOTO» IepeBoja (Takoe 4acTo
MOXXHO 3aMeTWTbh, Koraa omvH PuiIocod IepeBOOUT APYIroro: pesysbTaT
TaKOI'O IlepeBOofla — IPOIOJDKeHMe MEBICIIM, a He KaKOV-IM00 KOHEeUHBIN
IIPOIYKT).

Beck 3TOT Kpyr Ipo0OiieM paccMaTpuBaeTcs B CTaThsIxX OJI0Ka Ha KOH-
KpeTHBIX mpuMepax. B dokyce sBuumManms H. M. Asapoboii — cTpaTerumu Iie-
peBona 1 Hemepesoza y dmiocodpos MaptuHa Xanmerrepa, Anekcest Péno-
posurda JIoceBa m Xoce Oprermn-u-I'accera, KoTopble, Oymydm cOBpeMeHHVI-
KaMJ, 4acTo oOpamaymck K Onm3KoMy Habopy aHTMYHBIX (PWIOCOPCKUX
TEKCTOB, YTOOBI BBIpabOTaTh Ha VX OCHOBE COOCTBEHHOe IIpelCTaBlIeHVe O
TOM, UTO MOXeT U JIOJDKHO OBITh IepesenieHo. B. 3. [lembankof aHaM3MpYyer,
Kak olmpHble dpaHItysckme BcraBkit B pomare J1. H. Torncroro «BovtHa u
MMp» IepeHaloTcs B IepeBofax Ha (ppaHITy3CKM XKe SI3BIK 1 K KaKMM aKKoO-
MOZIAIMOHHBIM IIpoIieccaM IIPUBOAWUT CTOJIKHOBEHME «PYCCKOTo (ppaHIrys3-
CKOro» ¢ «dpaHIy3ckuMm dpaniysckum». O.K. Upucxanofa paccMaTpuBaeT
JKeCTbI, BO3HMKAIOIIe B IIpoliecce pabOTHI CMHXPOHHOIO IIepeBOAYMKa, KaK
HeZIVICKY PCVIBHBIe aHaJIoIVl HellepeBoia, MMeIOIIIie OIIpe/IeIeHHYI0 CMBICIIO-
By1o dyHkimo. K. M. Kopuaeun obpaiiaercs K cyapbe obpasa HedT B pyc-
cKovt 1mo33vm XX BeKa, IIOKasblBasl, KaK IIOCJIeHUII CTAaHOBUTCS paayKallb-
HBIM BbIpaKeHMeM JIOTMKM Hemnepesopa. 10.A. Ipeisuc aHanmsupyeT, Kak
COOTHOCUTCS IIepeBO]L 1 HellepeBOy], B TBOPYeCTBe II03TOB-01umHrBoB Kirras
n Poccum. A.E. Macaso obparmaeTcss K Hepellpe3eHTUPYIOIIer PyHKIINN
Hemlepesofa B copeMeHHom 1oa3vm. T.K. Caibuef paccMaTpuBaeT cuUTya-
VIO «PUTYaJIbHOTO MOJIYaHMUS» B ObITe POCCHUVCKMX 3MWUIPAHTOB OCETUH-
CKOTO HpoucXoXxaeHns (Ha mpuMepe mmcaTersi 'anro I'asgarosa), meMoH-
CTpUPYS, 9YTO OHa — KakK VI JKeCTBI ITepeBOTINKOB-CMHXPOHIICTOB VIV CITe-
mydraecKye cTpaTernMm COBPeMeHHOV 033U — MOXeT OBITh ITOHSTa Kak
aHaJIOI HellepeBOla, CBUIETENIbCTBYIOMINIT 00 aKKOMOmAIVM KyJIbTYPHBIX
cucteM. E. B. Tepeuixo vt C. IO. bouafep mpuUMeHSIIOT MeTOI0JIOTMIO AUCTaHIIV-
OHHOT'O UTeHMs, 4TOOBI BBISCHWUTH, KaKye S3BIKVM OKa3bIBAIOTCS SI3bIKaMU
«HeTlepeBoja» B pa3IMIHBIX KyJIbTYPHBIX crcTeMax. OOpalrasch K JaHHBIM
0 IlepeBofax Ha PYCCKWUI M FOJUIAHACKMV SI3BIKW, aBTOPHI OIIVCHIBAIOT, C Ka-
KVX S3bIKOB IIepeBOIST Yallle VIV PeXe, a C KAaKMX He IIepeBOIST COBCEM.
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FOREWORD

The thematic issue "Non-translation in cultural systems: strategies and
mechanisms" delves into the role of non-translation as an indicator of
accommodation within cultural systems. In this context, a cultural system is
understood as a dynamic system in which information, primarily linguistic,
circulates according to specific rules, while also possessing the capacity for
self-organisation, restructuring, and change. These systems actively interact
with one another, resulting in ongoing processes of accommodation where
they adapt to each other, leading to modifications during the process of
adaptation. The notion of accommodating cultural systems suggests that
interacting systems exhibit partial similarities or, conversely, develop diffe-
rences as a result of their inherent ability to self-organize and readjust under
external influence. Language plays a vital role within any cultural system,
thereby investigating the language mechanisms of accommodation provides
insights into the dynamics of mutual restructuring and subsequent self-orga-
nisation of these systems. Translation, within this context, emerges as a com-
mon example of cultural accommodation. However, if translation is a possi-
bility, the reverse situation of non-translation is also conceivable, wherein
certain elements of the original discourse, for various reasons, resist accom-
modation or deliberately avoid it.

The issue of translation equivalence is a recurring question in translation
theory, particularly in the translation of literary and philosophical texts. It
raises concerns about the extent to which the system of one language,
encompassing both grammatical and conceptual aspects, can be effectively
conveyed in another language. The term ‘untranslatability” is employed to
refer to elements that cannot be fully conveyed due to inherent differences in
linguistic structure or established cultural conventions. Structuralist transla-
tion theory, as exemplified by Roman Jakobson's famous example of transla-
ting the word ‘cheese’ into various languages, grappled with this challen-
ging issue. While unresolved within the realm of pure linguistics, recent ad-
vancements in artificial intelligence and neural network training have
offered promising approaches to this problem. However, these develop-
ments lie beyond the scope of this thematic issue of the journal.

The introduction of the concept and term non-translation serves the pur-
pose of establishing a contrast with untranslatability. While untranslatability,
in accordance with the structuralist translation theory, views the impossi-
bility of translating certain concepts or representations as an inherent defect
in any translation endeavour, the notion of non-translation delves into the
idea that not everything should or can be translated. It poses a scientific
problem of understanding why certain discursive elements remain untrans-
lated and the implications this holds for translation theory as a whole.
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Non-translation can stem from various factors, including the preserva-
tion of textual sacredness, restrictions imposed by censorship, cultural dis-
parities, or a combination thereof. The phenomenon of non-translation is as
ancient as translation itself, spanning from untranslated words found in the
Septuagint (such as ‘Sabaoth’, the plural form of Rus. ‘voinstvo’) to contem-
porary poetic practices where entire phrases in less common languages are
left without explanations. Such instances are often associated with the sanc-
tity attributed to the designated object or, conversely, censorship, the inten-
tion to convey true meaning exclusively to the initiated, and sometimes the
aim of disrupting ‘automatic’ communication between the text and the rea-
der, prompting the reader to pause and contemplate.

The authors of this issue selected literary (mostly poetic) and philosophi-
cal texts, situations of non-verbal communication that arise during interpre-
tation, and the practice of self-translation done by bilingual authors as
objects of study. In one way or another, all authors reflect on the opposition
of ‘translation vs. non-translation” in relation to both the multilingual nature
of the text and the cultural hierarchy among languages. In everyday conver-
sations, one can often hear about "beautiful" languages, some languages
being called "simple" or "complex," and occasionally referring to languages
as "common," "rare," or even "exotic." Such epithets may not be linguistically
justified, but they reflect the characteristics with which a cultural system
endows a foreign language and, possibly, the cultural system underlying it.

This can manifest in various situations. For example, a bilingual poet
translates poems into another language that partially or fully belongs to a
different cultural system (for instance, translating from Chinese topolect Yue
to standard Chinese Putonghua or from Erzya to Russian), leaving certain
realities and concepts untranslated or, conversely, replacing some realities
and concepts unknown outside the original cultural system with more
common ones. Similarly, a philosopher translates another philosopher who
wrote in a classical language such as Greek or Latin, deeming it necessary to
leave certain elements without translation while substituting others with a
descriptive commentary. In such cases, it is evident that the issue at hand is
not only about certain elements being translatable while others are not, but
rather about the fact that not all elements should be translated. In a certain
sense, non-translation emphasizes the insufficiency of the translated text and
the impossibility of achieving a complete and perfect translation. In practice,
this leads to various consequences: a translated text becomes an inherently
insufficient commentary on the challenging original or, at the very least, a
word-for-word translation (this is often observed in poetry translation from
non-European languages into English or French); the translator focuses on
the process of translation, repeatedly returning to the original and making
new attempts to approach it, dismissing the possibility of a final, “perfect’, or
‘complete’ translation (this is often seen when one philosopher translates
another, and the result becomes a continuation of thought rather than a
translation).

These issues are explored in the articles of Slovo through specific exam-
ples. Natalia Azarova examines the strategies of translation and non-transla-
tion employed by contemporary philosophers, Martin Heidegger, Alexei Lo-
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sev, and José Ortega y Gasset, who often referred to a set of ancient philoso-
phical texts to develop their own understanding of what can and should be
translated. Valery Demyankov analyzes how extensive French inserts in Leo
Tolstoy's novel "War and Peace" are conveyed in translations into the French
language and the accommodation processes resulting from the clash bet-
ween ‘Russian French” and ‘French French’. Olga Iriskhanova explores ges-
tures that arise in the process of simultaneous interpretation as non-dis-
cursive equivalents of non-translation, having specific semantic functions.
Kirill Korchagin delves into the fate of the image of oil in 20th-century Rus-
sian poetry, illustrating how it becomes a radical expression of the logic of
non-translation. Yulia Dreizis analyzes the relationship between translation
and non-translation in the works of bilingual poets from China and Russia.
Alexey Masalov examines the non-representational function of non-
translation in contemporary poetry. Tamerlan Salbiev investigates of the
phenomenon of ‘ritual silence’ experienced by Russian immigrants of
Ossetian descent, specifically focusing on the case of writer Gaito Gazdanov.
Through this analysis, Salbiev illustrates that ritual silence, akin to the
gestures employed by simultaneous interpreters or particular strategies
employed in contemporary poetry, can be regarded as an analogue of non-
translation. This analogy serves to highlight the process of accommodation
within cultural systems. Ekaterina Tereshko and Svetlana Bochaver emp-
loyed the distant reading methodology to explore languages that assume the
role of languages of 'mon-translation' within diverse cultural systems. By
examining translation data into both Russian and Dutch, the authors elu-
cidated the frequency of translations from various languages, discerning
those that are more frequently or less frequently translated, as well as those
from which there are no translations at all.
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