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MOTWB CBETA 1 KPUTUKA ABTOHOMHOI'O CYBBEKTA
B TBOPUECTBE A. MEPITIOK

PaccvmampuBaemces xaiideeeepobckoe nonamue aBmoHoMuu kax ¢puio-
copcKUtl NPUHYUN CaMOCoAmeAsHoCcmY Obimus u eeo akmyaiusayus 6
mbopuecmbe A. Mépoox. Momub aBmoHomH020 pasyma Kax «3ACAOHA» HA
nymu k ObimuiHomMy cBemy, Momub mexanusayuu mvicau u wybemba 6 mupe
3aK0HUeHHOT Memapusuxy 6 couemanuy ¢ nAAMoHu4ecKuMu Momubamu, a
maroke ¢ acmemuveckum ouaeHosom «cmepmu cBema» 6 XX 8. (X. 3ese-
maiip) gpopmupyrom nosmoaoeuto cbema 8 mbopuecmbe Mépdok 8 konmexcme
obuwent memamonoeuy ObimMuiHOl ocmabaenHocmu, npoHussbaouen 3anao-
Hoebponetickoe uckyccmbo u xkyasmypy XX 6.

The article considers the Heideggerian principle of autonomy as a phi-
losophical principle of self-dependence of Being, and its actualization in Mur-
doch’s works. The motif of autonomous reason as a «barrier»against the light
of Being, the motif of mechanization of thought and feeling in the world of
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metaphysics completing itself, together with Platonic motifs and the esthetic
diagnosis of the «death of light» in the 20th century (H. Zedlmayr), form the
poetology of light in Murdoch’s works in the context of the abandonment of
Beingthemed in the West European art and culture of the 20th century.

KnroueBsie ci1oBa: MEprok, Xavigerrep, IVIaTOHMU3M, 3K3MCTeHIMaIN3M, IIPVH-
LIVIIT aBTOHOMWMY, «ITyCTOTa OBITUIIHOV OCTaBIIEHHOCTI», «CMEPThb CBETa».

Key words: Murdoch, Heidegger, Platonism, Existentialism, principle of auton-
omy, «vacuum of the abandonment of Being», «death of light».

1. «CMepr CBe€Ta» M IIOBpEeXXOeHMe «sICHOI'0 B3I/Is1aa»

Ceer — KaTeropms He IIPOCTO 3CTETMYECKOrO IIOPsIKa, HO KaTeropms
yHUBepcasIbHas, PyHIaMeHTa/IbHasA KaK UL IIOHMMAaHMs TBopdecTBa MéEp-
IOK, TaK ¥, LIVpe, I HaCyIIHBIX BOIIPOCOB THOCEOJIOTN, OHTOJIOIMVL V1 aK-
CHIOJIOT MV MICKYCCTBA B 1I€JIOM. BOIrpoc cBeTa, 110 HallleMy MHEHUIO, BBIXOIUT
3a rpaHM CUMBOJIMKM CBETOBBIX 00pPa3oB B repMeHeBTMKax M prtocodmsx
cBeTa, Oepymmx Hadaslo co BpeMmeH AnTmuHOCTM (IDtaTon, Ilapmenwn,
Apucrorens, ITnotna n gp.). CBeT sIBiIsieTcss BaXKHeVIIIeI OHTOJIOr0-3K3VC-
TeHIIMAJIBHOV 00Opasylolerl desiopedeckoro «5». VIMeHHO mosTomy O0o0Jb-
III0e 3HaYeHMe I Iy XOBHOV VICTOPUY YeJIOBEYeCTBa VIMEeT «CMEPTh CBETa»
(X. 3emrpMarip), caemylomias 3a OPYIMMM «CMepPTSAMW», OMarHOCTUPOBaH-
HBIMU B MICKyccTBe XX B.

ITox «cMepTBIO CBeTa», MPMU3HAKM KOTOPOW 3emIbMarp YJIOBWI B KpU-
3VMICHOM COCTOSIHUM MCKyccTBa XX B., IPVHVMAIOIIETO OOJIMK «TeXHOMIHOTO
CTPOUTEIBHOIO VICKYCCTBA WM TEXHOVWIHOTO XYHOXXeCTBEHHOro pemeciia» [1,
c. 548], yueHBIM ITOHVIMAETCSI OKOHYATEIIPHOE yTacaHe JyXOBHOVI CBSI3U de-
JIOBeKa B ITOJIHOCTBIO CEKYJIIPM30BAaHHOM 1 aBTOHOMHOM MWpe, POXKIaro-
IIeM B TO Xe BpeMs «KyJIbT CBeTa» eCTeCTBEHHOI'O VI MaTepMaIbHOIr0, KOM-
IIeHCUPYIOIIEro yTpaTy cBeTa BHyTpeHHero [1, c. 376].

B xauecTBe CBUeTeIIbCTBA CMEPTM CBeTa, 3aTMEHVS BHEIITHETO ¥ BHYT-
PeHHero (JyXOBHOIO) BOCIIPMHVMAETCS IapagurMaibHasl IIpobiieMa OCTHI-
BaHVS COJIHIIA, HAaXOMISIIasl COOTBETCTBYIE B IIpopoYecTBax bubimm: «...u, 110
IpyaViHe YMHOXeHMs 0e33aK0Hs, BO MHOTMX oXxJIafeeT J000Bb» (Md. 24:
12—13): «What she had, through some strange agency, perceived at the very
end was that Julius did not in fact love her. She had perceived an immense
coldness from which she had recoiled shuddering and it was to save herself
from the icy contact that she had at last fled...» [8]; «There’s something cold
and dead about him, there’s a dead mark on him»[9]. PeasrsHoe 1io1HOE COJI-
HeYHOe 3aTMeHIe, CTyuvBliieecs B 1842 ., ObUTO OIIMCaHO aBCTPUVICKVM V-
caterieM AnaiibbepTom IlItndprepom, 1, Kak moguepKmBaeT 3eibMarip, «Ko-
roa ltndrep omHO M3 IIOCIIENCTBMI IIOJIHOTO 3aTMEHWS OICHIBAaeT CJIOBa-
MM “BO3IIyX CTaJI XOJIOIHBIM, OILIyTUMO XOJIOIHBIM , KOMY He IIpUIeT B ro-
JIOBY, 4TO ¥ BOIUIb Humrire “craiio xostomHee” To)ke KOHCTATHPYeT HOCIeN-
crBue “3armenwust”’» [1, c.374]. B pomanax MEpmok mo3ToMy HeCITydarHO
YyacToe yIIOMMHAHWeE XOJIONHOCTM COJIHIIA M COJIHEUHOI'O CBeTa, IIPeIIsTCT-
BYIOIIIETO, B KOHTEKCTe IUIATOHMYECKOV KOHIIeIIMM cuHaBrum [5, c.123],
HpaBIWIBHOMY 3peHmIo ee repoes: «The garden was separate and clear... lit
by a cool grey sun by day and night» [9].
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KaHTOBCKMII IIPUHIIAIT aBTOHOMMM KaK (PryI0cOPCKMIL IIPVHIIUII CaMo-
CTOSITeIILHOCTY OBITVS, HallpaBJIsIeMOro COOCTBEHHBIM Pa3yMOM U COBECTBIO
[2, c. 283], mo MHeHMIO MHOTMX MBICJIUTEIIEN, B TOM uncie M. Xavpjerrepa u
A. Mépmoxk, B XX B. TOKa3ajI CBOIO HeJIeeCIIOCOOHOCTh B CWJTy TOTaIbHOV TIO-
BPEXKIIEHHOCTV CITOCOOHOCTVI CO3HaHWMS ¥ CIIOCOOHOCT BOJIV, YTO OTPakeHO
B MICKYCCTBE — «IOKYMEHTe U 3epKajle» HaCTYIIMBIIEro COOBITIS «3aTMEHVIS
Cosaria» [1, c. 375].

Anamsupys yuenne IDiatona o0 mcture, M. Xavigerrep mpuxoonuT K
BBIBOZLY, UTO OHa OOJIbIlle He HeceT 0OBbeKTMBHOTO cTaTyca: «VcTuHa He ecTh
Ooribllle KaK HECOKPBITOCTb, OCHOBOYEPTAa CAMOIO OBITVS, HO BCIJIEACTBUIE
IIOIBSIPEMHOCTH ifjee OHa CTajla IIPaBWIBHOCTBIO, a OTCIOZA BIIPeHb OTIIVI-
YIITEeJIHOVI YepTovi Io3HaHMs cymlero. C Tex IIOp BO3HMKIIO CTpeMIIeHNe K
VICTVIHE B CMBICIIe IIPaBWIPHOCTY B3MpaHMs M YCTaHOBKM B3ITIsida» [7, c. 272].
Xarimerrep roBopuT O ITOIMeHe CYIIecTBa VCTVIHBI, UTO IIPOCIIEXMBAETCS B
IIBOVICTBEHHOM, 110 MHeHMIO dwiocoda, yuernn Iliarona. Temeps uesose-
Ky, 4TOOBI IO3HATh WCTUHY, HEOOXOOVMM «SICHBIVI ITOCTOSIHHBIVI B3IV, Ha
CYIIHOCTB» [7, c. 268].

BriocrtenncTum, mmier Xarimerrep, HadmHasl ¢ apUCTOTEIEBCKOTO BBICKA-
3bIBaHV «BeJlb HET JIOXKHOTO U MCTVHHOTIO B Belllax (caMux), Ho (OHM) B pac-
cyaxe» [7, c. 271)], vimest mpaBWIBHOCTY B3IJIsAIA KaK CIIoco0a IO3HAHWS CyIIl-
HOCTVM HaXOOWT pasBuTvie B (PWIOCOPCKOV MBICIIM IOCIENYIOMINX BEKOB
BIUIOTHb IO IIpeBpallleHMs WCTUHBI B «por 3abimyxpeHMs» [7, c.272] y
@. Huiniinre, cormmacHO KOTOPOMY «CYIIIECTBO €e JIEXXUT B HeKOTOpOM obpasiie
MBIIIUIEHS, BCIKUIL pas, IIpideM Hen30eXHO, VCKXKAOIIeM HeVICTBUTEeIb-
Hoe» [7, c. 272].

HecriocoOHOCTP cyObekTa HOTSHYTBCS CO3HAHMEM A0 VICTUHBI, COIIpS-
JKeHHas C IIOBpeXIeHNeM «SICHOTO B3ITIAa», O KOTOPOM IuIIeT Xarmerrep,
y Méprok cBsizaHa ¢ apXeTMIITYeCK/IM MOTMBOM S[IVIIOBOV CJIEIOTHL «] am
blind and lame!» [13]; «It's hard to see just now, my eyes are blurring. —
One’s eyes always blur» [9]. Kpome Toro, Tema HapyIeHMs HpaBWIEHOCTI
3peHns B TBOpYecTBe MEPIOK pacKpelBaeTcs KaK TeMa VUUIIO30PHOCTV BCS-
KOT'O IIO3HAHMS B IIOJIHOCTBIO O0ECIIeHeHHOM VI IeMOPaJIV30BaHHOM MVIPE, B
KOTOPOM BBIHY>K/IeH XUTb desioBek: «Kant showed us conclusively that we
cannot know reality — yet we go on obstinately imagining that we can» [8];
«Our hearts are too corrupt to know such a thing as truth, we know it only
as illusion» [12].

C «J1aBHeV ITOJIMEHOVI CyIIeCTBa UCTUHBD» [7, . 274], 3ameueHHO” Xai-
merrepoM yxe y ImaTona, cBs3aHa y HeMellkoro druiocoda mes pa3syMHOMI
MeTadV3MKM (TO eCTb MeTadU3MKN, OCHOBAHHOV VICKIIOUMTEIIBHO Ha aBTO-
HOMHOM pasyMe), 3acJIOHSIONIeVl OBITUIHBIN CBET: «...COOBITHME JIVIIIeHWs
CYIIEro cBoevl COOCTBEHHOV CYTH, B KOTOPOM IIPOCBeUMBaeT U IIPOLIaIbHO
03apsieT JesIoBedYecKoe CYIIecTBO OeIcTBeHHOe ITOJIOXKeHVe VICTMHBL OBITHS,
a TeM caMbIM ¥ HaydaJIo MCTMHEL... To, 94To 11 MeTadpm3mIecKoro obpasa
MBICIIV BBIIJISAUT KaK IIpefBecTyie Uero-To OPYyToro, maeT o cebe 3HATH Mpo-
CTO KaK nocie0Huil omcbem bosee usHauasvHoeo cfema (Kypcvs Haml. — B.T,
T.T.)» [6, c. 181]. Takum oOpa3om, cama MeTacdpm3VKa y Xarerrepa MbICIITCS
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KaK «Cynb0a WMCTMHBI CYIIero», 3aKlloYeHHas B «3a0bBaHWMM bbITis» [6,
c. 177]. TlocnenHee HaxXOOUT HENOCPENCTBEHHOE BBIPaKeHWe B TBOPYECTBE
Méppok: «...there had been familiar and wearying phenomena: the booming
sound, the sense of imminent light which never quite became light» [8].

2. «IlycTroTa OBITHMITHOV OCTaBJI€HHOCTI»

CornacHo Xavigerrepy, Metadpusika B XX B. IIOAXOOUT K CBOeMY 3aBep-
IIIEHWIO, UTO BbIpa’kaeTcsd B «3aKaTe MCTMHBI CyIero» [6, c. 177] B Bume «wc-
XOJIAIIEero oT MeTapm3mKM OIycToIeHms 3eMin» [6, c. 178]. Tlo Xanperre-
py, Mup B XX B. OKa3bIBaeTCs «He-MMUPOM BCJIELICTBYIE OCTaBJIIeHHOCTH CyIIe-
0 UCTUMHOW ObITUs» [6, c. 188]. CBuIeTe/ThcTBOM OBITUITHOV OCTAaBJIEHHOCTM
SIBJISIIOTCSI MMPOBBIE BOVIHBI CO BCEMM MX yrKacaMu U OeficTBeHHOe IT0JIOXKe-
H¥e 4JeJIoBeKa B Mype xaoca 1 abcypra, a TakkKe CaMBIVi CTPAIIIHBIV AVarHO3
XX B., mpososramtenssi Hurre, — «bor ymep»: «There was no God and
the world was damned and everyone had quietly gone mad only they were
carrying on as usual. The universe was funny brittle awful momentary.
Human life was the pointless wandering of insects. TROUSERAMA. That’s
what it was. Life was simply a trouserama» [10]. YestoBek Tepsier mocien-
HIOIO CBS3b C BePTMKAIBIO OBITVS U IIpeBpalaeTcs B «CyObeKT BCIKOTO ViC-
I10JIb30BaHVs» [6, ¢. 188], HO OIHOBpeMeHHO 1 B «OOBEKT OBITMITHOVI OCTaB-
jleHHOCTM» [6, c.188], «ueHHevmit MaTepua» [6, c.188], «animal ratio-
nale» — «Tpyzsimeecs XwBoe CyIIecTBo» [6, c.177], KoTopoe BBIHYXHIEHO
«CHOBa V1 CHOBa IlepeceKaTh B CBOVIX OJIy>KHAHMSIX IYCTHIHIO 3€MHOI'O OITycC-
TomeHws1» [6, c. 177]: «London seemed a city not even wicked, but devoid of
spirit, dusty, broken. God had died there since Matthew was young and Je-
sus Christ... was gone too. <...> He ran away... from himself, running away
from the spoilt emptiness and the death of his gods» [9].

Meradusmueckoe cosHaHMe, OTUy XKAeHHOe OT ObITNs, Y MEpmok craHo-
BUTCS yOmBaromM. VIMEeHHO ITO3TOMY B TeKcTaX MEpPIOK COJIHIIE 11 COJIHEY-
HBIVI CBeT, MeTapOpIIecKy COOTHOCHMBIE C TUIaTOHMYeCKM IoHATreM bira-
ra ¥ CIIoCOOHOCTBIO ITO3HAHNS VICTVHEL, IIOPOXKIAIOT VIUIIO3MN W IIPU3PaKH,
OCJIEIUISIOT I IIPVYMHSIOT reposM Mépmok dusmdeckyro 6omb: «The sun
was shining horribly and she felt terrible. <...> This awakening brought her
life and death as twin terrors» [9]; «Those suns were shrunken now in mem-
ory and gave little warmth. ... All was dead now» [9].

Kpome Toro, sipkuit, XormomHeIi, GecrioniagHbit ceeT y MEpIIoK ocsera-
eT Ty caMylO IIyCTOTy OBITMITHOVI OCTaBJIEHHOCTV, O KOTOPOV T'OBOPMIIOCH
BBIIIIe, CTAHOBSICh alTOKaJIMIITITIECKIM CBeTOM KoHIIa Mupa: «London in July
with the sun for once continually shining had become a mad place, stifling,
enclosed, dry, whose rows of unreal and shimmering houses seemed to con-
ceal something quite else, some more than Saharan desolation» [8]; «The
white apocalyptic light was splintering in Garth’s eyes... He thought, this is
what it is really like to look at death. <...> This was the rhetoric of the casu-
ally absent god» [9].
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3. Texanka m merepa

C mpmeent octaByleHHOCTM OBITVSL y Xavimerrepa HeIOCPeACTBeHHBIM 00-
pasoM cBsi3aHa VIesl CYILTHOCTY TeXHUKN KaK «BBICIIEV (POPMBI palyiOHaIb-
HOTO CO3HaHWsI, TEXHMYECKV WCTOJIIKOBaHHOTO» [6, c.185], coBmamarorein
IIPVI 5TOM C IIOHSTVIEM «3aKOHUEHHOV MeTadmsukm» [6, c. 192]. ITox ciroBoM
«TexHWUKa» Xarigerrep IofgpasyMeBaeT «BCe O0JIACTM CYIIEro, M3 KOTOPBIX
IIO-pa3sHOMY COOPY’KaeTcsl IeJIoe CYIIEero: olpeaMedeHHas IpVpoa, YCTpo-
eHHas KyJIbTypa, HOMACTPOeHHasl IIOIUTVKA, HAICTPOeHHbIe WMaeasIsl» [6,
c. 182], uTo GM3KO apMCTOTEIIEBCKOMY TIOHSATUIO «TeXH?». TexHmKa Kak 3a-
KOHYeHHasl MeTadm3VKa, O3Hadamoomas y Xavmgerrepa «0TKas OT OCMBICIIe-
HMS KaK 3aKpBITYIO OT caMoW cebsl OpraHM30BaHHYIO HeCIIOCOOHOCTB ITOMI-
HATBCS [I0 KaKOro-I00 OTHOIIEHNsSI K TOMY, YTO JOCTOVIHO BOIIPOIIaHVIS»
[6, c. 185], u siBiIseTCS ITIaBHBIM «3acJIOHOM» Ha IIyTU K VICTMIHHOMY CBETY
obrTris. Kak et Mépnok, «the charm and power of technology... conceal
the speed with which the idea of the responsible moral spiritual individual
is being diminished» [11, p. 435].

B Mupe 1moBcemHeBHOro xaoca, pucyeMoro Mépmok B pomaHax, Ime Bce
VICTVIHBI yTpadeH#bl, a Bce OBITUVIHBIE CBSA3Y HapYIIeHEl, YeJIOBeK OKa3blBaeT-
cs1 B KJIeTKe 13 MeXaHWYeCcKlX B3aIMOOTHOIIEHW V1 IIOJIHOTO aBTOMaTM3Ma
YYBCTB, MBICJIEVT V1 SMOLIMA, IIOTIafasl B TUCKM VIM e CO3JaHHOVI MAIIIVHBL, B
cBoeM 0e30CTaHOBOYHOM XOfle yOmBaroler JoOble 3apomblmm goOpose-
TeJIbHOTO co3HaHM:: «You keep talking, but I can’t hear you. I'm mechanical.
I'm just a machine. I look like a human being but I'm really a robot» [8]; «By
sheer diligence it was possible to set up a huge machine on to which one
could gear oneself in a second. Some such machine existed, Monty had, in a
number of years, created it. He had only to kneel, to droop his eyelids and
take some deep breaths and the sensible world ceased to be. <...> However
much his technique might improve the enlightening spirit was absent» [13].
Kax mmmer X. 3emeMartp, getoBek B XX B. «IIpoBo3mIaciit cebst abcormoTHO
aBTOHOMHBIM» ¥, «9TOOBI 3Ty WIIIO30PHYIO aBTOHOMIIO IIOATBEPXKIATh», OH
«00sI3aH OTHEIISATHCS OT IIPUPOABL U XVBOW TPAamULIMW, OKpyXXas ceOs Mu-
POM, IIOJTHOCTBIO MM CaMWVM e W CO3JaHHBIM. TOJIBKO B TaKOM CaMOCTOSI-
TeJIBHO c(pabpMKOBaHHOM OKpY>KaloIlleM MVpe YeJIOBeK OIIyIIaeT ceOs co-
BepIIIeHHO CBOOOTHBIM» [1, c. 476].

C MexaHm3anmert 1 aBToMaTu3sanyen ObITvsi y MEpPAOK CBS3aH MOTUB
Mupa-tiemepsl (IT1aToH) Kak 6/1aroycTpoeHHOV TIOPBMBL, CO BCEMU COBpe-
MEHHBIMV TeXHWYeCKUMY 3aMEHUTEIIIMM IIPUPOABL VI peaylbHOM >KM3HIL
«The technical excellence of television (the Cave) leads us to accept vivid
scrappy images and disconnected oddments of information as in sight into
truth» [11, p. 21]. Baxxsoe 3HaueHMe IpM 5TOM, KaK MBI YKa3bIBaJIV paHee [5,
c.124], viMeeT cuMHaABIMYECKWVI acIleKT, a VMEHHO 3aMeHa 3VIeTHYecKOoro
CBeTa B XPOHOTOIIE IIelephl Ha VICKYCCTBEHHBIVI CBET OTHS, KOTOPBIVI B CVYIM-
BOJIMYECKOVI OOPasHOCTH ITelllepbl COOTHOCUTCS ¢ TeM, uTo Mépok HasbIBa-
eT «CcaMocCTbio» [3, c. 135], To ecThb ¢ 3roMCTUYecKM CO3HaHVEM, 3aMKHYThIM
Ha CBOeVl aBTOHOMHOVI CyOBbeKTMBHOCTI. I'eport MEpok caMm co3maroT Xpo-
HOTOII IIelllepbl BOKPYT cedsl, 3a4acTyl0 OCO3HAaBasl WUIIO30PHOCTD ee JIOX-
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Horo yiora. TeM He MeHee OHM OTKa3bIBaIOTCS OT JIFOOOrO BOIPOIIAHVI, He
Haxops B cebe cvJI GOPOTBCS B «IIyCTOTe OBITUIIHOV OCTaBJIEHHOCTV, BHYTPU
KOTOPOVI pacxofioBaHMe CyIIeTo I MaHWUIIYJISIINI TeXHUKY — K HeVl IIpu-
HaUIeXWUT U KyJIbTypa — OKa3blBaeTCsl eqVIHCTBEHHBIM CIIOCOOOM, KaKVIM
HIPVICTPACTMBLINIICS K caMOMy ceDe deJIoBeK ellle MOXKET CIIACTV CBOO CyOb-
€KTVBHOCTB, B3BUHTUB €€ JI0 CBepXdesiopeuecTBa» [6, c. 188]: «...he lived with
his patient sin a world, for all its horrors, of comfortable illusion. The tor-
ment which he tried to spare his patients he could not escape from himself:
the pain of irrevocable decisions taken in the old-fashioned blindfolded re-
sponsible way» [13].

Kaxipiit n3 repoeB MEpPIOK XMBET B CBOEVI COOCTBEHHOW «CTpaHe CHOB,
BBIZIlyMaHHOM KOPOJIEBCTBE, OCBEIIeHHOM VICKYCCTBEHHBIM COJIHIIeM» [4,
c.26]. MotmB XMU3HM KaK CHa CBg3aH y MEPIOK C 3K3MCTEHIIMATIMCTCKON
vifeert OecCMBICTIEHHOCTV CYIIIeCTBOBaHMS Ileper, JIMIIOM CMePTU U € IIpo-
Or1eMoT! VIUTIO30PHOCTY II03HaHMs MCTUHEBL «Life was short, ownership was
an illusion, nothing really mattered very much» [9].

Takvm oOpasoM, xaviIerrepoBCKIIT MOTVB 00ecCIIeBIIero aBTOHOMHOTO
pasyma, IIOTepsBIIIETO CIIOCOOHOCTb K MCTVHHOMY BUIEHWMIO W CTaBIIIETO 3a-
CJIOHOM Ha IIyTU K OBITMITHOMY CBeTy, MOTVB aBTOMAaTM3alliV U1 MeXaHW3a-
LIV CO3HAHVIL M 9YyBCTBA B MIMpe 3aKOHUYEHHOV MeTadU3MKN B COYeTaHUM C
CYHABTMYEeCKMU Y APYIVIMY IUIQTOHMYECKMMY MOTMBaMM, a TakXke C 3CTe-
TUYECKUM JMArHO30M «CMepTU cBeTa» B XX B., TIOCTaBJIEHHBIM 3eIThbMari-
poM, IO HallleMy MHEHWIO, SBJIIOTCS BedyILHMMM IIPUHINUIIaMW, POpMM-
PYIOLIMMM IIOSTOJIOTMIO CBeTa B TBOpYecTBe MEpHOK B KOHTeKCTe oOIIern
TeMaToJIOrMy OBITUIIHOV OCTaBJIEHHOCTV, IIPOHM3BIBAOIIEN 3arlalHOeBpO-
TIeTIcKOe MCKYCCTBO U KyJIbTypy XX B.
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