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C yuemom coBpemennbix uccAe00BaHutl KOMNAEKCHbIX 006eK1M06 KOMMYHUKAYUU — 1O-
AUMOOANHBIX TEKCO0B — paccMompensl mekcmol coBpemertoeo bpumarckoeo nosma bpaii-
ana buacmona 6 acnexme ux cemanmuueckoil U CUHMAKCUHECKOU OpeaHU3Ayul, a marxe
Hanpabaenuil pabomut abmopa c napaisuneBucmuveckumu (BUYatbHLIMU) IAeMEHNAMU.
Kpamxo oxapaxmepusoBans. npunyuns. HoBbix Medua («uckpemroe npedcmabaerue 00sek-
ma HoBbix Medua», «uucaoboe npedcmabaenue», «aBMoMAMu3ayUa», <USMEHAEMOCHIbY),
cgpopmyaupobannsie J1. Manobuuem, u ux ompaxenue 6 nosmuuecxon npakmuxe b. bua-
cmoa. BuiaBaero, umo 6 uacmu mekcniof UcnoAb3yiomcs mpaduyoHHble napaltuHeucmu-
ueckue cpedcmba (npocmparcmbentoe pacnosoxerue komMnoHenmos, sadeiicmbobanue 1yBe-
ma, ghopm u ghueyp) 044 co30aHUA mekcob uKoHUueckoeo xapaxmepa, 8 Komopulix npoabaa-
emcsa gpakmuueckoe nodobue 3Haka u pepeperma. Ommeter HectaHOAPMHbBILL cHocob 3adeti-
cmbobanus wpugpma Kax s4eMenHma MpaduyUOHHOU HOAUMOOAAbHOCTU 6 pyHKYUU 0003HA-
uenus OeiicmByroujeeo auya. Paccmompeno ucnoavsoBanue 31emenmol HoBvix meoua (kom-
nolomepHbiX unmepgpericol, Busyarsusayuy 0aHHbIX U 3M0031) 6 NO3MuUUecKoll U Memanos-
Muueckotl PYHKYUAX, ONUCAHbL KOHYENIMYALbHble Memagopsl, 0eMOHCIPUPYOUje 0CMbiC-
Aenue uHOUbuOyasbHoeo onvima cybsekma 6 mepmunax yugpoboi OericmbumessHocHu
(«gpunvmp», «gpopmam», «pynxyus» u 0p.). B acnexme pegpepenmmoti coommecenmocmu
BepbasvHbix 1 BU3YAALHBIX KOMIOHEHMOB NOKA3AHA Poab IMO03U 6 CO30aHUU KOHCHPYKUYUIL
NAapasIeAbHo20, KOMHAEMEHMAPHO20 U CYBCMUmymubroeo cunmakcuca 6 AumepamypHotl,
nyoAuuHOl U pexaamuoll unmeprem-kommynukayuu. Coesan 661600 o mom, umo Bvibop 6
10463y MPAOUYUOHHBIX UAU HOBBIX BUSYAALHBIX KOMNOHEHNO0B ompaaem COOMHOUuieHUe
¢hopmui u codepsxarus 6 mexcme. 3adeticmbobarivie 31emenmob yugpoboii cpedst 06ycr081eH0
uHMmepecom abmopa k ucciedobaruio 0cobeHHoCHIel KOMMYHUKAMUBHbIX B3aUMOONHOUEHUTL.
s nosmuueckux mexcno6 b. Buicmona codepxameisHOCHb U SHAYUMOCTb KOMMYHUKA-
mubroeo popmama, c6asanHbie ¢ kKoHyenmyasusayuei yugpoboi deicmbumervtocmu, Goi-
NOAHAIM MeKCMoodpasyousyio GyHKYUo.

KaroueBvie caoBa: norumodarshuitl mekcm, munoepaguka, HoBvie medua, 8usyasusa-
Yus 0aHHbIX, A3bK Vnmeprema, 3Mo03u

1. BBenenme: conyaabHBIe ¥ TeOpeTIecKie KOHTeKCThI

AHanmm3 MHOITIX S3BIKOBBIX (PAaKTOB VI IIPOIIECCOB HOBEVIIIIEIO BpeMeH!
II03BOJIsIeT «KOHCTaTUPOBaTh pacIIvpeHye MpedMeTHBIX T'paHWI] JIMHIBU-
CTUIKM, VI3BMEHEHNe ee TeOPeTUIeCKNX IpeCTaB/IeHUI O PeYeBOoVl CCTeMHO-
CTU, IlepeMellleHre oKyca Ha MHGPOpMaIMIO O IIOJIMKOAOBOM XapakTepe
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KOMMYHMKAIIVIVL, 0 POAU UHBIX CeMUOMUUEcKUX k0008 8 opeanusayuu Bvickasviba-
Hus 6 coyuassHom B3aumodeiicmbuu (kypcus mon. — C.5.)» (UepHsBckas,
2021, c. 8).

BHuMaHMe K KOMIUIEKCHBIM OOBEKTaM KOMMYHMKAIIMV BO3pacTaeT
«Orraropfapsi pa3BUTHIO HOBBIX MEIMAIIBHBIX (POPMATOB, BU3YaJIbHBIX TEXHO-
JIOTWVI 11 3JIEKTPOHHOVI CpeJIbl, TOr0, YTO Has3bIBaeTcs “AuruTaibHas KyJIbTy-
pa”. <...> BMecre ¢ mpoaBvCKeHMEM OVCKYPCUBHBIX MCCIIEIOBAHMII Ha CMe-
HY JIOTOLIEHTPV3MY HPWIIUIA MYJIBTUMOIAIBHOCTD, IIOJIMKOIOBOCTh Kak
KJIIOUEBBIE CJIOBA B OOBSCHEHMM IPOIIECCOB ITOHVMMAHMS M CMBICJIOIIOPOXK-
meaus» (Tam xe, c.174). BaxHO OTMETUTB, UTO MOIOOHBIE KOMIUIEKCHEIE
00BEKTEI He TOJIBKO (PYHKIIMOHMPYIOT B 00JIaCTVI IIOBCEIHEBHOV KOMMYHV-
Kalluw, HO W SIBJISIOTCS Pe3yJIbTaTOM XYHOKECTBEHHOI'O SKCIIEPVIMEHTA B I10-
33U

Crretindrika PyHKIMOHMPOBAHMSA IIOIMKOAOBBIX TEKCTOB TaKXe BO
MHOIOM CBSi3aHa C IIPVMHIIMIIAMV HOBBIX Menua, CcOpMYJIMpPOBAaHHBIMI
JI. MaHOBMYEM: «IMCKPETHBIM IIpEICTaBJIEHVEM Ha Pas3IMUHBIX YPOBHSIX»,
«YVICJIOBBIM IIPEJICTaBJIEHMEM», «aBTOMaTM3alVeN» U «MU3MEHSIeMOCTBIO»
(Manosuy, 2017).

Kpatko o0BsicHVM 3TV TepMMHBI, 3Ha9VMBbIe )T Halllero MCC/IeqOBaH .
«AncKpeTHOe TIpericTaBIeHe 00beKTa HOBBIX MeJIVa» Ha Pas3INIHbIX YPOB-
HAX (B KauecTBe aIbTepHATUBHBIX HavMeHoBaHWV J1. MaHOBMY yrnoTpeOsrs-
eT TepMMHBI «(PpaKTaIbHASL CTPYKTYpa» M «MOIYJIBHOCTb») CBSI3aHO C TeM,
YTO «OOBEKT HOBBIX MeVa VIMeeT OJIVTHAKOBYIO IVICKPETHYIO CTPYKTYpPy Ha
BCeX YPOBHSX. DJIeMeHTHI Mefya, OyIb To M300pakeH s, 3ByKI Wi (POPMEL,
IIPENCTaBISIIOT OO0V HAOOPEI AMCKPETHBIX eIVHNALL (IIMKCesIeV], TIOJIMTOHOB,
BOKCeJIeVI, CMBOJIOB). DTM 3JIeMeHTBI COOpaHBI B O0jlee MacIITaOHbIe O0BEK-
TBI, HO IIPOOJDKAIOT OBITH caMocToATeIbHEIMI. HakoHerr, camu 311 0OBbex-
TBI MOT'yT OBITH OOBEIVIHEHBI B ellle OoJIee KPYIIHBIE, OIISTh JKe He Tepss CBO-
evt camocTosITesTbHOCTI> (Tam xe, c. 23).

«YvicIIoBOE IIpecTaBiieHe» — 3TO BO3MOXKHOCTB OIVICATh Mefya C WC-
I10JIb30BAHMEM MaTeMaTIYeCKOV MOIEeIIN: «1300paxkeHne wiv popMa MOTYT
OBITH OImVcaHBl MaTeMaTdeckoyt pyHKOmern» (TaMm xe, c. 24), u3 dgero cireny-
€T, UYTO Mefyia TaKKe «CTAHOBATCS CyOBEKTOM aITOPUTMITIECKOV MaHWIIY-
JIAIVM» (VICIIONIb30BaHMe OIIpeeJIeHHBIX allfTOPUTMOB II03BOJISIET M3MEHSTh
XapaKTepUCTVKM 0ObeKTa HOBbIX Menwa) (Tam xe).

«ABTOMATM3aIST» SBJIIETCS CJIEICTBYIEM IIEPBBIX OBYX IIPWUHIINIIOB, II0-
CKOJIBKY (ppaKTaJIbHasl CTPYKTYpa HOBBIX Melya VI VX YVCIIOBOe IIperiCTaB-
JIEHVIE «IIO3BOJISIOT aBTOMaTM3VPOBaTh MHOXKECTBO OIIepaIlNVL, CBSI3aHHBIX C
cosgaHMeM Meaua... TakuMm 0Opa3oM, 4esloBeK MOXeT OBITh MCKIIIOYEH W3
TBOPYECKOTO IIpoliecca XOTs ObI yacTiaHO» (Tam xe).

Emre ogHO crrericTBUe IIPUHIIVIIOB MOIYJIBHOCTV I UMCIIOBOTO KOIMPO-
BaHMS — «M3MEHSeMOCTh» HOBBIX Memma: «O0BeKT HOBBIX Meama (Hampu-
Mep, BeD-caliT) He SIBJISETCS UeM-TO 3apMKCMPOBaHHBIM pa3 M HaBcerma U
MOXeT CyIIIeCTBOBaTh B Pa3/IMUHBIX (IIOTEHIVMAIPHO OeCKOHEUHBIX)? BepPCH-
sax» (Tam xe, c. 28).

2 HexoTopnle TeKcThl bparana bBricToHa cosmaHel ¢ ydeToM IIPMHIIMIIOB HOBBIX Me-
mma. Tak, TpVHIMIT MOAY/IEHOCTY UCTIONb3yeTcs B TekcTe “If your heart was an org
chart”, mpuaIMm unciaosoro npencrapinerus — B “Her Pie Chart Heart” u “At the
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VIHTepHET-KOMMYHVKaIMg KaK pe3yJIbTaT CMEHBI TEeXHOJIOTMYEeCKOTrO
yxiaga (McCulloch, 2019), oOvenmess cTvm, >KaHpPBI 1 AVICKYPCBI aKTUBHO-
ro Bospevictus (Cokososa, 2014), craHOBUTCS OCHOBOVI IS (POPMUPOBAHN
ITIO3TUYECKOro BbICKa3blBaHMA. OYeBMIIHO, YTO 110335, BO3HMKAIOIAs B
KOHTeKCTe HOBBIX MellVa, OyIieT HacIeloBaTh X YePTHL

Kax mmmer T. Memmort, «tudppoBast 110331t IIpeicTaBIIsieT cobov pac-
LIVpeHHOe II0JIe TeKCTYaJbHOCTY, BBIBOZSIIee IIVICEMO 3a paMKWM CJIOBa W
BKJTIOUAIOIIlee BU3yasIbHBIE VI 3BYKOBBIE MeIlya, aHMMAIlMIO, a TakKXe VHTe-
Tpalinio, Ie3VHTErpaliio 1 B3aIMOIEVICTBYIE MeXX/Ty STVIMM 3HaKaMM U 3Ha-
KOBBIMI peXVMaMN. BoIUIoIeHVe MO3TINYeCcKOro MoapasyMeBaeT ydacTie
II0JIb30BaTeNIA B 3allyCKe BBIUVMCINTENIBHBIX IIPOIECCOB, 3aKOAMPOBAHHBIX
aBTOpoM TeKcTa»® (Memmott, 2006, p. 294).

Ilemp craThut — vICC/IeOBaHVE CTPYKTYPHO-CEeMaHTIYIeCKO OpraHm3a-
IV TEeKCTOB COBPEMEHHOTO OpMTaHCKOro 1osTa bparnana bBuicrona u BBI-
sIBJIEHVIE CHEeNVUKM VCIIOJIb30BaHMS ITapaIVMHIBUCTIYECKMX (B HaIlleM
CJIlydae — BU3YyaJIbHBIX) KOMIIOHEHTOB B TEKCTaX.

Kopryc Tekcros 66UT cchopMmIpOBaH Ha OCHOBE MeTOJIa CIUIOIIHON BBIOOP-
KW, VICTOYHMKOM KOpITyca IOCIIYXKIWI cawT IosTa https://brianbilston.com/
(cerraac B pasmerne “Assorted poems” moctymes 301 Tekct). Beero 65110 OTO-
Opano 38 TeKCTOB, IIpeICTaBIIAIOMIX cOO0TT BepOaTbHO-BM3yasIbHbIE eIVH-
crBa. C yueroM KpuTepwms ToxpecTBa / pasimmansi OpMBI M COmep KaHMs
IIOJIyYeHHBIVI MaTepuasl ObUT pasesieH Ha HeCKOJIBKO TPYIII B COOTBETCTBUN
¢ PYHKIIMOHAIIBHOV CIIEIV(PVIKOV BU3YaIIbHBIX 3JIEMEHTOB.

2. TpaguMoHHAasA HOJIMMOIATBHOCTD

K nepBoi1 rpy1ite OTHeCeHEI TEKCTHI, B KOTOPBIX TPaOWUIMOHHEIE IIapa-
JIVHTBUCTUYECKMEe CpefcTBa (MIpndTOBEIe BBIIETIeHNs, KeIlb, I1BeT, (pop-
Ma, uUrypa, MpoCTpaHCTBeHHAs OpraHu3alisd KOMIIOHEHTOB) BBIPa’KalOT
TOXIECTBO COOepXaHMs M (POPMBI, BBICTYIAIOT B KadecTBe 3JIeMEHTOB
skdpacmca.

B ceMmoTiueckoM acrieKTe 3TV TEKCTBI MOXXHO OTHECTV K pas3psjly 3Ha-
KOB-MKOH: «VIKOHa eCTh 3HaK, OTCBUIAIOIINI K OOBEKTY, KOTOPBIVI OH 000-
3Ha4aeT, IIPOCTO B CWIIY CBOMIX CBOVICTB, KOTOPBIMM OOJIafjaeT He3aBVICUMO
OTTOTO, CYIIECTBYET JIM BooOIIle Kako-HOyapr OO0BeKT Wi HeT... Bee uro
yTOIHO, Oyab TO KauecTBO, CYIIeCTBYIOIIVV VIHIVBWL, WIN 3aKOH, ecTb VIKko-
Ha 4ero yrojiHo, ecjIi OHa ITI0OX0XKa Ha 00O3HAYeHHYIO Belllb 1 YIIOTpeOIsieT-
cs1 Kak ee 3HaK» ([Tnpc, 2000, c. 185—186).

OsHauarorriee B BbIestleHHON Tpytre TekcTtoB (“Needles”, “An ode to
Lego”, “Pyramid stage”, “A little light verse”, “Bookshelves”, “Russian
dolls”, “Snow poem”, “Fall”, “Plane verse” u mp.) ipenonpenesnseTcss 03Ha-
yaeMbIM. VIcIosip30BaHME ITOTOOHBIX TUITOTpadPUUeCKMX EIVIHULL MOXKET

intersection”. TIpyHITVII aBTOMATV3AITNY YIUTEIBAETCS TPY co3maHvv TekcToB “Emoji”,
“Ctrl Alt-Right Del”, “e.e. cummings attempts online banking”. IlposBienuem
NIPUHITMIIA V3MEHseMOCTVI B IIO3TMYeCcKOoV mpakTuke b. Biicrona moxHO cumraTh
TekcTel “Love Excels” n“Love Excels-2” (cMm. HKe).

3 3peck 1 Aasiee IePeBO, C aHITIMVICKOTO aBTOPa CTaTh, eCiIV He YKa3aHO VHOe.
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KOppe/IMpoBaTh C ONMcaHMeM (U3MYecKnx OOBEKTOB (€IKM, YacTu KOH-
cTpykTopa «Jlero», mmpaMuel, jlaMIIbl HaKaJVBaHVS, KHVDKHOW IIOJIKIA,
MaTpeLIKV ¥ [Op.) WIN IPOLeccOB — JIMCTOIlAa, CHeromana, Kak B TeKCTe
“snow poem” (puc. 1).

SNOW poem

words
fell
from
the

sky
today

stood
and

watched
them

snowin’

and as they settled on the ground,
they turned into this poem.

Brian Bilston
Puc. 1. “snow poem”, 2018

B Texcrax, cocTapysIonux IepByo rpyIily, ()opMa BBICTYIIaeT B Kade-
CTBe KOHTypa cofiepXKaHwsl, ¥ 3ajefiCTBOBaHMe YyKa3aHHBIX BU3YaIbHBIX
CPeICTB sBJIsIeTCs CKOpee IeKOpaTMBHBIM, HeXeln (PyHKIMOHAJIHBIM, TO
ecTb opMa M30BITOYHA II0 OTHOIIEHNIO K COIEeP>KaHMIO.

CTpyKTypHO-CeMaHTMYeCKMII aHaJIM3 TeKCTOB CBUIETe/ILCTBYeT O TOM,
YTO B KadecTBe VX KOMITO3VMIIVIOHHOVI IIOMMHAHTHI BBICTYIIa€T IIPOCTpaH-
CTBEHHOE PacIioJIoKeHVe KOMIIOHEHTOB — OCHOBOIIOJIaraloIiasi XxapakTepy-
CTUIKa [IJ1s1 BU3yaJIbHOTO MCKyCCTBat.

3. lIpudToBOE BBIAEIEHE
KaK c110co0 co3maHMs M03TUIeCKOr0 BbICKa3bIBaHMsA

MoXHO OTMETUTH cnyqar?[ HeCTaHOapTHOI'O MCIIOJIb30BaHVsI TUIIOTpa-
Cl)VI‘IECKVIX 3JIEMEHTOB, KOTOpO€ IIPMBOAVT K yBEJIMUEHNIO CEMaHTNYECKOTO
oObemMa BBICKa3bIBaHVISL. HOHOGHOG dABJIeHVEe MOXXHO Ha6J'IIO)1aTB B TEKCTe

4 JTaHHBIV IapaMeTp HOOPOOHO paccMaTpuMBaeTCs B KHWUIe TeOpeTHKa MCKyCcCTBa
[. Kernerma «5I3bIK BuieHMs1»: «MBbI COCTaBIIsSIEM pas/IYHbIe Y30PBI 13 3Be31] HeOOCBO-
7la B IIEPBYIO OYepe/b M3-3a VIX OTHOCWUTEJIBHOV OJIM30CTH IPYT K APYTY. ...0mm3koe
paccTosiHe MeXIy eOVHWUIIAMY BOCIPUSATIS CO3aeT HavMeHbIIee COIIPOTUBIIEHE
VX B3aMMOCBSI3M M, TaKMM 00pa3oM, [IejlaeT BOSMOXKHBIM Ha4aslo KPUCTA/UIM3ALINI B
cTabwipHyio dopmy. B obmacT BU3yaqTbHOTO BOCHPWSTWS OIM30CTH ONTIYECKIIX
3JIeMEHTOB TaKXXe SIBJISIeTCS IIPOCTEVIIIVIM YCIIOBUEM ISl KPUCTAIUIM3ALUN eIMHOTO
BU3yastbHOTO “11eroro”» (Kepes, 1969, p. 46).
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“Arial & Garamond”, rme mpudT BHIIOIHSAET He CTOJIBKO (PYHKIIMIO ITapa-
JIMHIBUCTMYECKOTO CPefiCTBa, CKOIBKO (PYHKIMIO OOO3HA4YeHMs AeViCTBYIO-
1IIero JIMIA, CTPYKTYPUpPYsI HoBeCcTBOBaHMe (puc. 2).

ARIAL & GARAMOND

Arial was more than fond
of gorgeous, gallant Garamond.
He was the strong silent type
(his letters unfetered by hype)
unlike pushy Palatino

from the local casino,

or dastardly Baskerville

who, as soon as he found her,
began to hound her.

And as for Comic Sans?
Well, he had NO fans,

Arial and Garamond

attempted to abscond

UNTIL GOUDY STOUT
FOUND OUT.

Lite Chilles, be vae 2 billey

(he'd shet the serif

but be ide't shout the deputu)

Hig forte Being slaughtar,

Ae got Kig gun and songht Rer.

But to the lovers came an omen
in the form of Times Mew Roman,
who made sure the killer missed ‘em
for he was the font of all wisdom.

They made their eseape by Elephant.
The rest of their tale is irrelevant,

Save to say it was the escape of the Century
AND, AS FOR GOUDY STOUT,
HE ENDEDY UF IN THE PENITENTIARY.

Puc. 2. “Arial & Garamond”, 2015

Takoyt BBIBOI IIO3BOJISIOT CIHeJIaTh KOHTEKCTEl, BO3HMKAIOIIVE IIpU
BKJIIOYEHVV HaVMeHOBaHWV HIpu@TOB B TeKcT: Arial — was more than fond
of; Garamond — gQorgeous, gallant, strong silent type; Palatino — pushy, from the
local casino, Baskerville — dastardly, Comic Sans — had no fans®, Goudy Stout
— found out, ended up in the penitentiary; Chiller — killer, shot the serif, Times
New Roman — made sure the killer missed’em; Elephant — made their escape by
(Elephant); Century — the escape of (the century).

5 Konrekcr And as for Comic Sans? Well, he had NO fans viMeeT ABOVIHOe IIpOUYTeHNE,
ITOCKOJIBKY COOTHOCHUTCS C ITOBCETHEBHOV pabOTOV IT0JIb30BaTeslell B TEKCTOBBIX pe-
IaKTopax, IporpamMMax /i oOpaboTKM m300paXkeHMVI ¥ CO3TaHMs IIpe3eHTaIV.
Kaxk mpaswio, micnonb3osanme mpudTa “Comic Sans” acconumpyercsi ¢ HEKOTOpOu
HeOpeXHOCTBIO B (POPMaTMPOBaHI TeKCTa VIV HAapOYMTOV MPOHMIHOCTBIO (M IIO-
3TOMy HepergKo HabirofaeTcss B IOJIMMOIAILHBIX TEKCTaxX MIPOBOTO XapakTepa —
VIHTepHeT-MeMax ¥ Ap.).
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Ormerny, uto npemyioxenue Arial was more than fond of gorgeous, gallant
Garamond, pa3sfesleHHOe aBTOPOM Ha JIBe CTPOKW, 3a/iaeT ITePCOHaIVI3aINI0
mIpudTa, IOCKOJIBKY 3IeCh MOXKHO OOHApYXWUTh SI3bIKOBYIO UI'PY, OCHOBaH-
HYIO Ha CO3ByumMM CJIOB fond ‘viHTepecytomuiicss’ n font ‘mpudt’: Arial was
more than fond / of gorgeous, gallant Garamond.

AxIeHT Ha mpudTe KaK Ha IeVICTBYIOIIeM JIuIle IOIepKIBaeTcs TaK-
e MOpdOJIOrMUecK/M CTaTyCOM MeCTOVIMEHWVI, COOTHOCUMBIX C JIAHHBIMM
HomuHanvsMu (he, his, who BMecTo it, its, which), KOTOpble MOJDKHBI YIIO-
TpeOIIsAThCs B HOpMe [IJIsI HeOIyIIIeB/IeHHBIX CYIIeCTBUTEeIIbHBIX.

4. Dr1eMeHTBI HOBBIX MeIMa B (MeTa)O3THYIEeCKOV (PyHKIIMM

B opranmsarm gpyrux Tekcros b. busictona npociexnsaeTcs BVsIHYE
3/IeMEeHTOB HOBBIX MeJIMa, OTPaykaroIyX crienydudecKyie OTHOIIeHNS MeX-
oy dpopMoTt 1 coep>kaHyeM. [laHHbIe 3/IeMeHTHI BBICTYIIAIOT B IIO3TUYeCKON
yHKIMM, COCPEIOTOUMBAIOT BHUMAaHNE «Ha COODIIEHMN pajy Hero camo-
ro» (fIxkobcon, 1975, c. 202). P.O. SIkobcoH Takke OTMeUasI, 9TO HO3TIYeCKas
pyHKUMS, «yCWIVBas 0CS3aeMOCTb 3HAKOB, YIIIyOisieT ¢dyHIaMeHTaIbHYIO
IVMXOTOMMIO MeXy 3HakaMmy ¥ mpenMeTamu. IloaTtomy, 3aHMMAsCh IIO3TH-
4ecKovl (PYHKIIVET], JIMHIBYCTBI He MOT'YT OIPaHMYIUTBCS O0JIaCTBIO TI033UVI»
(Tam xe, c. 203).

B KoHTeKcTe HOBBIX MeMa IT03ThdecKast (PYHKIIVS MOXKET IIPOSIBIIATHCS
B 3a/IeVICTBOBAHNI 3KCIIePVIMEHTAIBHBIX O0BbEeKTOB, COOTHOCVMBIX C COBpe-
MeHHBIMY UM POBBIMI (pOpMaTaMy, KOTOPEIE II0 YMOJITYaHUIO He acCOIum-
PYIOTCA € 00IaCTBIO ITO3TUYECKOTO BHICKA3bIBAHVIA.

INoymMonabHbIe IO3TIYECKVe IIPAKTUKI MOTYT OTpaXkaTh MHTEpeC aB-
TOpa XyJI0’KeCTBEHHOT'O TeKCTa K VCCIIe[IOBaHMIO B3aVIMOOTHOIIIEHW MeXITy
«TaKCOHOMMSMM» — dpopMaTaMy IIpeAcCTaBlIeHNs VM TPaHCIAIMY 3HaHWUNI
(Memmott, 2006). Kax ormeuaer M. Ilepiodd, cmeHa omHOro Memmyma
OPYTMM IIpezicTaBiiszeT coOovi 3 eKTMBHYIO IIO3TUYECKYIO CTpaTeruo:
«BO3MOXXHOCTB IlepeMeIIaTbCs OT OFJHOro MeduyMa K ApYyroMy ¥ oOpaTHO
IIO3BOJIET IIO3TY 3KCIePUMEHTUPOBATh C BPeMEHHBIMI ¥ IPOCTPaHCTBEeH-
HBIMM pamKaMm» (Perloff, 2006, p. 146).

4.1. KomnvtomepHuie unmepgpeiico.
6 ouckypcubruom B3aumodeicmBuu yugpoboii u anasozo8oii cped

Ocoboro BHUMaHNS, IO HallleMy MHEHWIO, 3aCiTy’KMBaeT HeOITHOKpaT-
Hoe obpartrenue b. brictona k dopmaty Tabimmisl. B Tekcrax “Love Excels”
n “Love Excels-2” Tabmuiia BOoCIpMHMMAETCS OTHOBPEMEHHO KaK CIIoco0
yHOpsA04YMBaHMs JaHHBIX 1 KaK pealbHOe IIPOCTPaHCTBO (puc. 3 11 4).

ITomoOHbII 3ppeKT BO3HMKAET 3a CUET BO3MIEVICTBUS BU3YaJIbHOTO KOH-
Typa VI OJHOBpeMEeHHOVI OyKBaIM3alVy 3JIeMEHTOB TaOJIMIIBL, B pe3yJIbTaTe de-
TO MOXXHO BBIABUTP CJIEyIOII/e ceMaHTITdecKiie COOTBETCTBIL: spreadsheet —
spread ourselves on sheets of love (Tabrmmiia kKak IVppoBOe U peaTbHOe IIPo-
CTPaHCTBO); sum — our sum is greater than our parts (cyMMa Kak popmysia u
KaK COIO3 [IBYX JIroziert). B koHTekcTe you give me form and function BHUMaHMe
aKIeHTVPYeTCsl Ha XapaKTepuCTMKax Talmmilel (dopmaTte m PyHKIINU
S9eVIK/), KOTOpBIe B aHaJIor0BOM popMaTe COOTHOCATCS C OOJIMKOM V1 CMBIC-
JIOM >KM3HW Cy OBeKTOB.
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A B c | o | e T °F G H

1 Love Excels
2
3 Let's spread ourselves  |on sheets of lave,
4 turn our data into poetry.
5 Cells shall merge themselves together

whilst you

wrap your
6 text around me.
7
8 Apply a filter to our best bits,
9 crunch our figures without compunction,
10 Far our sum is greater than our parts;
11 you |give me form and function.
12
13 Let's have fun amaong the formulae,
14 pivot our tables from the solemn.
15 | will format all your rows
16 and you can clear my column.
17
18 Brian Bilston
19 |

Puc. 3. “Love Excels”, 2015

Love Excels

A B C 4] E F

1 Let's spread ourselves on sheets of love,

2 and turn our data into poetry.

3 Qur cells shall merge themselves together

Wua;rap around

4 your text e

5

& Qur sum is greater than our parts,

7 let's crunch aur figures without compunction.
8 Remove this - filter v from p my - heart, p
Y you Rive me form and function.
10
1 We shall frolic amang the formulae,
12 pivot our tables now and often.
13 1 will total all your rows
14 and you can add my column.
15
16 Brian Bilstan

Puc. 4. “Love Excels-2”, 2018
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B acriexTe HeOIHO3HAUHOV MHTepIIpeTaLy OCOOEHHO Ba’KHBI, Ha HaIll
B3IJIsi7], BBICKA3bIBaHMsL, KOHIIENITyaJIbHO CBSI3aHHEBIe C IIpoIieccoM (pwIbTpa-
OV OaHHBIX: B KOHTeKcTe apply a filter to our best bits omepanmst mprMeHe-
Hus B TaOnuiie pwiIbTpa JaHHBIX IIEPEHOCUTCS Ha IIPOLlecC yIOpsIodmBa-
HVS BOCIIOMVHAHWVL aBTOpa M agpecara, B TO BpeMs KaK KOHTeKCT CHSTVS
dweTpat (Remove this filter from my heart) accormmpyeTcs ¢ yHUYTOXXeHVEM
BOCIIOMIMHAHWUV KOMMYHMKaHTOB. TakmM oOpa3oM, B JaHHBIX KOHTEKCTaX
CJIOBO (pu/bimp BBICTYIIA€T B KadecTBe OCHOBBI IS CO3HMAHMA LMPPpOBOML
KOHIIEIITYyaJIbHOM MeTadpOopbl HPVMEHNUTEIIBHO K aHaJIOTOBBIM KOTHWTWB-
HBIM IIpolleccaM (3arlOMVHaHUIO COOBITVS M YHUYTOXKEHIO BOCIIOMITHAHVIS
0 HeM).

KonnenryarnpHasg cxeMa, B paMKax KOTOPOV aHaJIOrOBOe COOBITMe
OCMBIC/TMBAETCS KaK Iy poBoe COOBITIIE, 3aeTICTBYeTCs 11 BO pparMeHTax C
yIIOMIHAaHVeM IIpoliecca popMarmupoBaHms sigeeK. Ecii KOHTeKCTHI format
your rows <...> clear my column oNMCBIBAIOT IIpoliecc POpMATUPOBAHS Sde-
€K M yIOaJyleHVsI JaHHbIX, aCCOLMUPYIOIIUIICS C JeCTPYKTUBHOM IMHaMVKO
B3a/IMOOTHOIIIeHNI CyOBeKTOB, TO (pparMenTs! fotal all your rows <...> add
my column B IPOCTPAHCTBe TaOJIMIIBI BEIPaXXAIOT WIOEI0 CyMMVPOBaHS, HO-
OaBjieHMs JaHHBIX ¥ COOTHOCSITCSA C KOHCTPYKTVBHOV IVHAMWKOV B3aVIMO-
OTHOIIIEHUVI aBTOpa M ajipecaTa, HPOSBJISIONIEViCsi B TOM, YTO OHM JOIOJI-
HSIOT IPYT Apyra.

Oba TekcTa comepXXaT BaXHOe TeXHOJIOTMUYeCcKoe IoOyXieHUe — let’s
turn our data into poetry (‘maBavi IIpeBpaTVM HaIl 0aHHble 8 n033uto’), CBUIe-
TeJILCTBYIOLIee O TOM, UTO pOpMaThI LIM(PPOBOVL CpeIbl MOTYT BCTPaMBaThCs
B CTPYKTYPY IIO3TMYECKOI'O BBICKA3BIBAHVIA M BJIVIATH Ha CII0cOOBI ero opra-
HU3aVN 1 IIPOYTEHNs, a TaKXKe O TOM, YTO BO3HVKAET BO3MOXKHOCTH OITM-
caTb JeJIoBeuecKye B3aVIMOOTHOIIEHVIS IIyTeM VCIIOJIb30BaHVS KOMIIBIOTEP-
HBIX KOHIIENTyaJIbHbIX MeTadop ¢ OIIOPHBIMYI CJIOBAMVL OdHHble, CYMMA, Mad-
Auya, puavmp, hopmamupobanue, PyHKYUA VI IP.

4.2. Busyaauzayusa 0aHHbIX

ITpencrasnsercd 3HaYMMBIM Mcnoib3oBaHue b. buictonom Busyanmsa-
LV JaHHBIX, VIV «HOBOVI abcTpakum» (1o ompernerteHuto J1. MaHoBI4a)
(Manovich, 2002). Tax, B omaHOM 13 TekctoB (“Her Pie Chart Heart”) xpyro-
Bas IMarpaMMa KaK OfIVH W3 MHCTPYMEHTOB ITpeICTaBJIeHVs UVCIIOBBIX
IOaHHBIX BKIIIOYAeTCSd B HAPPaTMB O JIOOOBHBIX IIPENIIOUTEHMSIX HEBYIIKN
(pnc. 5). CooTHollleHMe 05IeTl Ha 3TOV IyarpaMMe yCUJIMBaeT IOC/IeIHIO0
cTpoky — And this is me. I'm just a sliver ('A 310 4. 51 Bcero ymib Kycodek' [B
3TOVI AMarpamMMe]) — ¥ CIeAyIoNlyo MMITIMKALIVIO ‘MHe He II0Be3JI0 B 3TUX
OTHOITIEHMSX .

6 Marepecto, uro B “Love Excels-2” cTpykTypa Tabmmipl 1yOmmpyeT KOHTEKCT Re-
move this filter from my heart: B cTon01ax, KoTopsle (POPMUPYIOT cTPOKy Remove this
filter from my heart, oTobpa’kaeTcs BKITIOUeHHBIVT (PYUTBTP ITaHHEIX (MKOHKa PruIbTpa —
TPeyTOoIbHUK, ITO3BOJIAIONINI BEIOMpATh HeoOXOmyMEble 3HadeHus W3 oOmero mac-
CvBa JaHHBIX).
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Her Pie Chart Heart

And this is me. I'm In the pie chart of
her heart, Tom teck
up & substantial part

Daniel’s slice was

nice because he
would make her
quiver
Colin, who | thought
 bore, occupied

even more.

not as big as Then there was
Andrew's segment Norman with his
: fair-sized portion

Fcr il maason, whilst Neil's share

Brent was at fifteen showed a lack of

per cont taution. Brian Bllstan

Puc. 5. “Her Pie Chart Heart”, 2015

B HeKOTOpBIX CJIydasiX IUIaH BbIpakKeHWs W IUIAH COJEp)KaHWMS MOTYT
KOH(JIVIKTOBATh MEX/Iy CODOVI M TeM caMbIM yCWIIMBATh 3(PeKT OT IpodTe-
. o Takomy npmHITMITY yeTpoeH TeKeT “ At the intersection”, B koTopoMm
BepOasTbHasl COCTABIIAIONTAs (€To M ee pedpb) IIOMellleHa B Kpyru Drurepa —
IOMarpaMMBl IS TpadirdecKoro IpefacTaBIeHIs JIOTMYIECKVIX BRICKa3bIBaHI
VI BU3yaJIM3aliyy OIlepariuyi coO MHOXXecTBaM (puc. 6).

AT THE INTERSECTION

him her

should
talked it over but

the day

went out to

we

have

an ice-cream, we said nothing ever seems to get

just let our silence melt in your fat head. You are too

the air as we walked across the and | wish we had never met

our love never tiring and I'd married Tim instead

Brian Bilston
Puc. 6. “ At the intersection”, 2018

HaspaHme TeKcTa akleHTVpyeT BHMMaHMe Ha OIlepalyyl YMHOXXeHVIS
(nmn mepecedenwst) MHOXecTB (AB wim ANB). B mpoureHyy MHOXeCTB II0
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ouepeny BbIpaXeH KOH(IIMKT OTHOLIEHWV: him — BIIIOOJIEHHBIN, BOOMY-
IIIeBJIEHHBIN, her — pa3odapoBaHHAs, pasdpakeHHas. [laHHOe HeCoOTBeT-
CTBVe BBIXOAWT Ha IepBBIVi IUIaH IIPY YTeHMN 00IIero ¢pparMeHTa, KOTOPbIN
II0 YMOJTYaHMIO COOOIIIaeT O TOM, UYTO OOBeIMHSeT ero U ee BbICKa3bIBaHVS:
we have nothing in common at all ("y Hac BooOIrie HeT HiTdero oOIero’).

Bummanwme b. bricToHa K CTpyKTypaM IIpelicTaBIe s JaHHBIX HaXOMUT
orpaxeHnne u B Tekcte “If your heart was an org chart”, rme B xauectse
opMBI BBICKa3bIBaHMS WMCIOJIB3yeTCsl OpraHM3allMOHHAs OuarpaMma, fie-
MOHCTPVIPYIOIIAs CTPYKTYPY ¥ OTHOIIEHVISI BHY TPV CUCTEMBIL.

ITpumedaresibHO, YTO B JAHHOM CiIydae ¢popMa He CTOJIBKO BEICTYIIAeT B
KadecTBe KOHTYpa COHeprKaHVs, CKOJIBKO BBICTpaMBaeT €ro B COOTBETCTBUN
CO CBOEVI JIOTVIKOVI, ITOCKOJIBKY W3BSITHE JyiarpaMMbl U3 CTPYKTYPBI BBICKaA-
3bIBaHVS IOPOXIAeT COoIep)KaTeJIbHBIe VICKaKeHVIS, BEI3BAHHBIE paspylile-
HMeM KOOpHAMHAT ropopsIero (puc. 7). DTo CBg3aHO C TeM, YTO 3JIeMeHT
Zevikcyica here He VIMeeT peayIbHOTO IIPOCTPaHCTBEHHOTO COIepKaHMs, a
IIPOCTO O0O3HAYaeT IPaHNIIbL, 3aaHHble MOJAIBHOV PaMKOVI TOBOPSIIIETO.
OpraHn30BaHHBI BU3YaJIbHO ¥ BepOajIbHO TEKCT COOEPXXUT crenydrde-
ckyto mmIumKauyro: 1 would find myself here (‘51 Haten Ovr ceOs 30ecy’ — B
cdepe roBopsiIIIero M OTHOBpEMEHHO BHe cpephl ONMCHIBAEMOTO CXeMaTId-
HOTO Cepalia).

If your heart was an org chart

YOu

- every = time = YOU come m
5 : | an org
but if your heart \WED

~ |would R find = myself

make V

H-

Puc. 7. “If your heart was an org chart, 2015
4.3. Dmo03u 6 (mema)nosmuueckoii pynKyuu

OtmernbHOE BHMMAHME MBI XOTENN OBl COCPENOTOYNTh Ha TIOJIMKOIOBBIX
TekcTax B. BiuicToHa, B KOTOPBIX MCIOJIB3YIOTCS 3JIEMEHTBI CHCTEMBI 3HAKOB
smomau (s #& [3] ‘Kaptuaka’ + XF [monzu] / [Momku] ‘cumBoir’), xapax-
TEPU3YIOLIVECs TIOCTEIIeHHBIM pacIipenueM cdepsl PYyHKIMOHVPOBAHS
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(Kpspuos, 2017; Emoticons..., 2020; badyxk, 2023). VcciremoBaTenmvi KOMMyHM-
Kallny B OUPOBYIO 3MO0XYy CIIpaBejINBO OTMeYaloT: «B Hamm gHM sMom3u
IJIaBHBIM 00pa30M He TOJIBKO SIBJISIOTCS YacThio LM(PPOBOVI KOMMYHVKALIV,
HO ¥ HaxO[SAT IIPUMeEHEHVEe B OOIeCTBEHHBIX febaTax, 3JKOHOMVKE, MUCKYC-
cTBe 11 maxe ymTeparype»’ (Emoticons..., 2020, p. 1).

BHvMaHMe K 3MOI3M TakKe CBSI3aHO C TeM, YTO OHW B IIOTMYECKOM IVC-
Kypce, Kak mmaeT E.B. 3axapkus, «IIpefcTaBiIsioT cobot He [JOIOTHNTENTb-
HBII K “AOMIMHAHTHOMY KOy COOOIIeHVs KOI 3MOLMI, a paBHOIIpaBHOe
Hadcmbica060e, TTapaJUIelIbHOE BepOaslbHOMY, coobmeHme» (3axapkus, 2021,
c. 216). TakmM ob6pa3oM, 3MOA3M MOTYT BBIIONHSATH POJIb IIparMaTIecKmx
MapKepoB B IIO3TIYIECKO KOMMYHVKAIIVIVL.

JTroGomeiTHO, UTO B TekcTax b. buyictoHa aMori3m obsiararoT pacimpeH-
HOVI (PYHKIIMOHAIIBHOV HaIlpaBJIEHHOCTHIO (KaK M B IIOBCEITHEBHOM VHTEp-
HeT-IIPOCTPAHCTBe), IIOCKOJIBKY 3TV 3HaKM IOIPY’KafoTCsl B KOMMYHVKaTVB-
HYIO Cperly, B KOTOPOVI OHU VCIIOJIb3yIOTCS C 3aMETHOV PeryJIIpHOCTBHIO (CM.
cTarucTideckne gaHHble: (Emoji tracker; Emoji Statistics)).

1 viccrrenoBaHs (PYHKOMOHAIBHON cIendUKN 3MOI3M BakHa pa-
6ora 3./.3ayspOupa o THUIIax KOpPpeJSAlny BepOaJbHBIX M BU3YaJIBHBIX
3JIEMEHTOB B 3aBUCVIMOCTII OT MX pedepeHTHOV cooTHeceHHOCTH (Sauerbier,
1978). Tak, mapawtenpHasi KOppesIALMsl BO3HMKAET, e/l cofepKaHue Pu-
CYHKa M cofepykaHve BepOayIbHOVI COCTaBIISIOINIEl COBIIaNAioT, Iy OmpyoT
opyr mopyra. IIpu KoMIDieMeHTapHOV KOPPeSIy coflepyKaHne MKOHYe-
CKOVI YacTV ¥ cofepkaHve BepOaJIbHOV YacTy IlepeKpBIBaloOT OPYT ApyTa.
3aMeHa 3HaKa eCTECTBEHHOIO S$3bIKa 3HAKOM WCKYyCCTBEHHOTO S3BIKa
(Pagbws, 2021, c. 139) sBrgeTcst MpU3HAKOM CyOCTUTY TMBHOV KOPPEIIAIINAL.

MoxxHo ckasatb, uro “Emoji” — 3T0 Tekcrt, cosnanubm b. BruictoHOM ©
y4eTOM COLVIOJIMHIBVICTMYECKOT0® 11 MeTarto3TN4ecKoro’ KOHTEKCTOB: KO-
mmccnst OKedopacKoro croBaps BbIOpasia SMOI3M “JIMIIO CO cile3aMM pajio-
cti’ («&») B kKauecTse ci1oBa 2015 rona (puc. 8).

7 OTMeTUM 3[1eCh, YTO aKLEeHT, CHeIaHHbIV aBTopaMu (0axe 8 aumepamype), Ipen-
CTaBJIsI€TCsI HaM [TOBOJIBHO CTpaHHbBIM, HOCKOJ’IBKY HMTepaTypa SABJIACTCA YaCTbIO MC-
KYCCTBa Haps/y C MY3BIKOV, XMBOIIVCHIO, KMHeMaTorpadoM, CKyJIBITypov:, rpadm-
KOW ¥ T.IL, TO €CTb He IIPOTMBOIIOCTAB/ISETCS MCKYCCTBY, 8 COOTHOCUTCS C HUM IIO
TUILY «4acCTb — IIeJIoe».

8 Oxcdopackmit cioBaphb (v bomsimort Oxedopackmit c7ioBaph) cumMTaeTcs Hambo-
Jjlee M3BECTHBIM aKaJeMMYecKVM CJI0BapeM aHIJIMVICKOro si3biKa. Kamerir rop co-
CTaBIISIETCS CIIMCOK Hamboslee 3HAYMMBIX CJIOB TEKYIIErO TOjd, OTPaKaloIMX IIeH-
HOCTHbIE OPVEHTVPHI M YCTaHOBKY roBopsitinx. ITo Muerwio npercrasurertent Oxford
University Press, sMOO3uM “JIMIIO CO CJIe3aMM pajtocTi’ JIydllle IPYIUX CIOB-KaHIIU-

IIATOB OTBEYAeT BHIIIeHa3BaHHOMY KpuTepuo: B 2015 rogy nmkrorpamma &' mcross-
30BajIach Ha TeppuUTOpMM BenmkoOpuTaHUM B KakKIOM IIITOM BbICKasbiBaHmMM (20 %)
Hapsily C OCTaJIbHBIMY SMOJI3M.

9 B marepmartax omyavH-crioBaps The Urban Dictionary (https://www.urbandic-
tionary.com/) HaOsmozaeTcsi yBesmaeHe KOJIMIeCTBa CJIOBOCOUETAHMIT C OIIOPHBIM
CJIOBOM emoji, IIpuyeM JaHHbIe CJIOBOCOYETAHMS VICIIOJIB3YIOTCS IJIsI OIVICAHVISL ITPO-
GJIeMHBIX CUTYyaLMil OOLIeHNs], CTPYKTYPBbI IIOJIMMOMAIBHOTO TEKCTA, XapaKTePUCTI-
KW TI0JIb30BaTesIeV, BBIPaKEHMS VX OTHOIIEHWS K VCIIOJIb30BAHMIO SMOJI3M, CTEIIeHU
3HAKOMCTBA C JAHHBIMV HeBepOaJIbHBIMI 3JIeMEeHTaM.
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Emoji

Emoji there's no language,
it's easy if you try.
Mo words to chose from,

it's enough to make you cry. &

Emoji all the people () @ ool A
living lives like these.

Emoji there's no wording
you're able to employ.
But upon your keyboard

is a face with tears of joy. &2

Emoji all the people @ =2 &5 (=) s
looking like a cheese.

You may say they're annoying
and you're not the only one.
But | hope some day you will use them

and the & will be as one.

Emoji no expression
quite fits your current mood.

But then amongst the faces

R
L

oo

you see one that is you.

Emaji all the people
Living lives like these. 02509

You may say they are reductionist in the way they portray

complex emations through a trite simplification of the human condition
and you're not the only one.

But | hope some day you will join us

and the g will be as one.

Brian Bilston &

Puc. 8. “Emoji”, 2015

BrIckasbIiBaHMe COHEPXKUT PasiIMyHbIe 10CIIEI0BATEIbHOCTI 3MOI3U, KO-
TOpBIe BCTYIAIOT ¢ BepOaIbHBIM KOMIIOHEHTOM BBICKAa3bIBaHWS B Pa3jITIHbIe
TUIIBl Koppersiiyn. [lapaiuiesibHas Koppersinus Haltomaercs pu 0003Ha-
YeHWN 3MOLMIL M CTaTyca aBTOpa, KOMIUIEMEeHTapHasl KOPPeLis — Ipu
IepeunciIeHny IpodecCUOHAIIBHBIX, BO3PACTHBIX, TeHIEPHBIX XapaKTepu-
CTVIK KOMMYHVKAHTOB, CyOCTUTYTVMBHASI KOppesilig — LpU 3aMeHe CJIoBa
earth smonsu Q.
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B Tekcre “Ctrl Alt-Right Del” comepxwrcest equHMYHas CyOCTUTY TMBHASA

xopperssi (down — &d), omraxo Gorbiree BHMMaHIe 371€Ch COCpeIOTOUe-
HO Ha MHTepderice KOMIIBPIOTEPHOV KJIaBUaTYPhI (puc. 9).

CTRL ALT-RIGHT DEL

The world lurches, a violent SHIFT
the RETURN of Nazis to our streets.

But do not let it get you £,
press CTRL ALT — DEL.

Fascism should serve no Fn.
It’s an ugly BACKSPACE into history.
We must be > the hatred,

to ESC we have the key.

Keep 2 upon intolerance.

Send racism inro retreat.

To END hate, we need to INSERT love
and press CTRL ALT — DEL.

Puec. 9. “Ctrl Alt-Right Del”, 2017

Haspanamsa xmasun (Alt, Backspace, Ctrl, Del, End, Esc, Fn, Insert, Return,
Shift) B xome SA3bIKOBOVI VTPl IIOMEIIAIOTCS B KOHTEKCTHI, IIOApa3yMeBaro-
IIe «IBOVIHOe» — aHaJIoroBoe 1 / vwiv OudpoBoe — MpoUTeHMe: to escape
we have the key (escape ‘GexXxaTb, BBIpBaTbCS M ‘KJIaBWIIA VIS BBIXOMIA U3 IIPU-
JIOXKEHWMS VUIVL IJIs1 BO3BpaTa K IIpelbIayIeMy COCTOSHMIO ; key ‘ximod (me-
PeH.) — CpencTBO, BO3MOXHOCTb IUISL pasrafKy, HOHVMMAaHMS 4ero-jl., IS
OBJIa/IeHNs YeM-J1.” M ‘KHOIIKa, Ki1asuina’), End hate (end ‘3aBepinTb, 3aKOH-
unTh ¥ ‘KIaBuUIla I Iepexora B KoHell ctpokn’), Insert love (insert ‘Bcra-
BUTB, BJIOKUTH, [IOMECTUTD ¥ ‘KJIaBMIIIA IIepEKIIFOUeHVIST PeXXyiMa BCTaBKI Ha
PeXvIM 3aMeHBI ).

Tekct “e.e. cummings attempts online banking” coBmeraer B cebe He-
CKOJIBKO IUIAHOB, OyIoy4n BKJIIOUEHHBIM B IIOBCETHEBHBIVI KOHTEKCT IIPVIY-
MbIBaHMA nTapo (puc. 10).

®pasbl Oe3 mpM@TOBBIX BIIEIEHNIT 0003HAYAIOT IIPOCTPAHCTBO BBOAA.
IlepBbINt BapMaHT, KOTOPBIV KaK Obl BBOOUT D.D. KaMMIMHIC, — 3TO Hadaso
TekcTa “I carry your heart with me (I carry it in my heart)...” (1952). Llnd-
POBOTI aCCUCTEHT He NIPMHMMAET HI 3Ty ppasy, HI ee IIOCIeAyIOITe Bap-
allMy 10 TeXHOJIOIVYECKIM COOOPakKeHNSIM: CJIMIIKOM [IMHHBIV [1apoJlb, B
Kofle comepKaTcs IIpo0esTbl, OTCYTCTBYIOT 3aryiaBHble OYKBBI M IMPHI I
olecriedeHs ero HaTeXXHOCTI.
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EE CUMMINGS ATTEMPTS ONLINE BANKING

Now entera pa.ssu.’ord.

i carry your beart with me

Password too long. Please try again.

£ carry your ear with me

Spaces are not allowed. Please try again.

rcarryyourearwithme
Passwords need to contain at least one uppercase letter. Please try again.
No activity has been detected for three minutes. Please try again.

“T'his page is about to expire. Please enter your new password.

1CarryYourEarWithMe

Passwords must contain at least one digit. Please try again.
1CarryYOurEarWithMe

Passwords must contain at least one special character. Please try again.

e E) 17
1CarryYOur 2 WithMe

Emojis are not supported on this platform at this time. Please enter a new password.
No activity has been detected for three minutes. Please try again.

“T'his page is about to expire. Please enter a new password.

AbCd12348&!%

Puc. 10. “e.e. cummings attempts online banking”, 2018

ITocite HEKOTOPBIX M3MEHEHWUVI B TI0J1e IS BBOJA IOSBIISIETCS IIpyIMeYa-
Hue Passwords must contain at least one special character. Please try again, vi na-
Jlee HabITIONAEM ellle OfIVH TpUMep CyOCTUTY TMBHOV Koppesitn (ear — ).
BuicToH HamessieT SMOA3M CTaTyCcOM CIelMaIbHOTO 3HaKa, KOTOPHIVI CHOBa
He MOXKeT OBITh IIPVIHST 10 TeXHMYeCKMM IpudanHaM: Emojis are not supported
on this platform at this time. Please enter a new password.

Vlcnionp3oBaHMe 3MOL3M B IIO3TNYIECKOV IIpaKTKe bruicToHa dyHKIMO-
HaJIBHO COOTHOCUTCS CO criocobamm opopMIIeHMs! BBICKa3bIBaHMS B cpepax
MeJIVVIHOVI M PeKJIaMHOV MHTepHEeT-KOMMYHMKaIIVV, I7ie TakKe BBICOKYIO
aKTMBHOCTb IIPOSBIISIOT PacCMOTPEHHBIe MOTIEIIN:

— MapaJuIeJIbHOM KOPPEJISALINAN: & 06n0Bu moBaput co ckudkamu 00
50% (citilink.ru. 11.10.2023); 3naem, xax coepemvca 6 x0.4100a (detmir.ru,
21.10.2023); Cxudku — 6 aanku Ba (ozon.ru, 10.11.2023);
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— KOMIUIEMEHTAPHOVI Kopperrsitnit: besonacto, unmencubho, peeyisapo
(sportmaster.ru, 27.11.2022) — ‘rpeHmpoBaTbcs Ha Oerosout opoxke’; He
100410 3UMOU Mep3HYMb, NO3MOMY HOWLY wapvl, wanku u nepuamxu 6 mou
Gepxneti o0exoe. Bom maxoit noayuuacs oopas - (dzen.ru, 02.11.2023) — marxoti
‘3aMeuaTesIbHBIV, UYAeCHBIV ; ) MOdbL Hem epanuy & (ozon.ru, 19.11.2023) — y
(oxencxoil) MoobL);

— cybcruryTrBHOM Koppersayint: pyses, ecau Bam wpabumca moe mbop-
uecmBo, noddepxume Kanar KoMMeHmapuem, %€ u noonuwumecs, 4mobol He npo-
nycmums Huueeo uHmepecroeo! (dzen.ru, 25.02.2022) — noddepxume kanaa
KOMMEHMApUeM, AaiKoM U nodnuuiumecy; = Becnpoyenmuas paccpouxa Ha 6 me-
cayed (citilink.ru. 21.06.2023) — becnpoyenmuan paccpouxa 30ecy; He nucomo, a
o (auchan.ru, 04.11.2023) — He nucsmo, a nodapox.

BaxHO OTMETWTB, UTO TpW OOIIHOCTV BU3YyaJIbHOTO OOPMIIEHWMS pe-
KJITaMHOTO ¥ TIO3TMYEeCKOTO BBICKAa3bIBAHWI OUYeBMIHA VX (PYHKIIMOHAIEHO-
IparMaTideckasl pasHOHAIIPaB/IEHHOCTb. B ITOIMMOIAIBHBIX TEKCTax pe-
KITaMHOVI KOMMYHMKAILIWV VCIIOIb30BaHNeE MOV C IIeJIbI0 IIPVIBJIeYeHVIS
BHUMaHMS ajipecaTa ¥ BO3IEVICTBUS Ha €ro 3KOHOMMYecKoe IIOBefieHVie B
OCHOBHOM WUTIOCTPATVBHO, He CBS3aHO C YBeJIMYeHVeM CeMaHTUYeCcKOTo
o0BeMa BBICKa3bIBaHMS. 3aeriCTBOBaHVe 3MOII3M B IIO3TIUECKOVI KOMMYHU-
KaIyy CBSA3aHO ¢ IIpeobpasoBaHveM pOPMEI U COIep KaHVs, yCTAaHOBKOV Ha
HpMpallieHVie CMBICTIA ¥ YBeJIMUeHe KOJIMYecTBa YMTaTe/IbCKUX MHTepIIpe-
TaITIL.

5. BeiBoabI

AHarm3 Marepmala CBUIETEILCTBYeT O TOM, UTO B IIO3TMUIECKOV IIpaK-
TnKe bparana bricToHa BaXXHBIMYM OKa3bIBAlOTCS KaK TPAIMUIIVOHHBIE, TaK U
HOBBIe TeXHOJIOTMUecKVe IapaIMHIBUCTIYecKue cpercTsa. Ilepsrle (ker,
IIPOCTpaHCTBEHHOE PACIIONIOXKeHMe 37IeMeHTOB, purypa, dopMa, IIBeT) Mo3-
BOJISIOT aBTOPY CO3/jaBaTh IIOJIVIMOAAIbHBIE TEKCTHI MKOHIYIECKOTO XapaKTe-
pa. B xavecTBe MCKITFOUEHMSI MOXXKHO BBIIENINTH (PYHKIVIOHAJIBHYIO CIIEIIV-
dpuKaLMIo BU3yaJIbHBIX 2JIEMEHTOB B CJIydasiX, KOrja IIpudT CTPYKTYpUpY-
€T [TOBECTBOBaHMeE, a He IIPOCTO CIIYXXWUT CPeICcTBOM TEKCTOBOTO (popMaTypo-
BaHWSL.

[BrDKeHVE OT TPagUIMOHHBIX K 3KCIIepUIMEHTaIbHBIM popMaM y but-
CTOHA ITPOSIBIISIETCS B 3a/I€VICTBOBAHWI 3JIEMEHTOB HOBBIX Me[lyia — KOMIIb-
IOTePHBIX MHTepdericoB, BU3yaam3alnn JaHHbBIX, SMO31. B ocHOBe 1x ymio-
TpebsieHNs B TeKcTax BruicToHa JIeXUT mo3THUecKas PYHKIINS, XOTS M3Ha-
YaJIbHO 3TN CpOpMaTI)I IIpeacTraBlIeHVIs JaHHbIX OBUIM CBSI3aHBI C TEXHOJIOT V-
YeCKVIMM OCHOBAHVSMV YeJI0BEKO-MaIIITHHOTO B3aVMOZIEVICTBIIS, a He C ajlb-
TEPHATMBHBIM CIIOCOOOM BBIP@KEHMS VHAVBUIYAIBHOIO YYBCTBEHHOIO U
COLMaIBHOTIO OIIBbITa. BeposiTHO, MomoOHas yHUBepcaIbHOCTE (popMaTa 00y-
CJIOBJIEHA CrenMmKON IMdPpoBOVL Cpenbl KaK IIPOCTPAHCTBA B3aVIMOEV-
CTBML TIO3TMYECKOT0, ITIOBCETHEBHOTO, peKJIaMHOT0, 00pa30BaTeIbHOrO, IO-
JIUTUYECKOTO Y JPYTVIX AVICKYPCOB.

B acriexTe azpecHOVI HaIIpaBJIEHHOCTW IO3TUYECKMe TEKCTHI bricToHa,
IIpeJicTaBJIeHHbIE B IIO[JOOHOV SKCIIEPVMEHTAIEHON POpMe, CTAHOBSITCS MaK-
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CUMAaJIbHO TTPMOJIVDKEHHBIMI K YMTATEIIO 3a CUeT ITOIpakaHms HOBBIM MeJINa,
OCODEHHOCTSIM ITOBCEIHEBHOIO OOIeHWMSI B MHTEPHET-IIPOCTPAHCTBE, YTO
IIPOSIBIISIETCS B VICITOJIb30BAHMM JJIEMEHTOB Pa3HBIX CEMMOTITYECKIX CUCTEM.

Takvum 0OpasoM, Wi Mo3TMUeCcKnX TeKcToB bpariana BbrictoHa 3Haum-
MOCTb I COLepIKaTeJIbHOCTh (popMaTa KOMMYHVKALIMM, CBSI3aHHBIE C IIPO-
Or1eMOvI KOHIIeNTyaymM3allny LVQPOBONL OeVICTBUTEILHOCTH, BBIIIOIHSAIOT
TeKCTO0Opa3yomyo (pyHKIINIO.

Baaeodapnocmu. ViccaedoBanue Bvimosnero 3a cuem epawma Poccutickoeo HayuHoeo
¢ponda Ne23-28-00368, https://rscf.ru/project/23-28-00368.
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This article examines texts by the modern British poet Brian Bilston from the perspective
of their semantic and syntactic organisation and the lines of the author's investigation into
paralinguistic, i.e. visual, elements. To this end, it draws on contemporary research into com-
plex communication objects — multimodal texts. The study provides an overview of the prin-
ciples of new media: modularity, numerical representation, automation and variability. For-
mulated by Lev Manovich, these precepts find reflection in Bilston's poetic practices. It is
shown that traditional paralinguistic means, such as the spatial arrangement of components
or the use of colours, shapes and figures, are used to compose iconic texts where the actual
similarity of the sign and the referent comes to the fore. A non-standard technique is described
that utilises the font as an element of traditional polymodality to label the actor. The use of
new media elements — computer interfaces, data visualisation and emojis — in poetic and
meta-poetic functions is explored alongside an examination of conceptual metaphors illustrat-
ing reflection on a subject's individual experience — reflection couched in digital reality
terms, such as 'filter', 'format' and 'function'. As for the referential correlation between ver-
bal and visual components, the role of emojis is demonstrated in devising the structures of
parallel, complementary and substitutive syntax in literary, public and advertising Internet
communication. It is concluded that the choice between traditional and new visual compo-
nents reflects how form and content interact in a text. The espousal of digital reality elements
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is linked to the poet's interest in the features of communicative relationships. The significance
of the communicative format associated with the conceptualisation of digital reality is shown
to perform a text-forming function in Bilston's poetic practices.

Keywords: multimodal text, typography, new media, data visualization, Internet lan-
guage, emoyji
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