OT PEAAKIINU

l'opon — cjI0XHBIVI I MHOTOIUTAHOBEIV (PeHOMEH KyJIBTYPBI, B KOTOPOM
HaxoJ4T CBOe BOIUIOIIEeHMe ¥ IIPUPOJIHBIe KadecTsa JIIOIeV, M VX TBOopde-
CKMe OTKPBITHS, ¥ VX OHBIT ODIIeHMs, M MX MpeabHble IIpefCTaB/IeHNs O
HIOpsifiKe, FApMOHWM U IIpaBIie.

l"opo;:[ BCerga IIpvBjIieKall BHVIMaHMEe He TOJIBKO XyJTOXXHIMKOB U JITepa-
TOPOB (a HBbIHE ellle ¥ KMHeMaTorpadwcToB), HO VI YIeHBIX-TyMaHUTapleB,
BBICTYTIasl 71 TTOCJIEHMX KaK O0COOBIVI ITpefiMeT IIOCTVDKeHVs ¥ MHTepIIpe-
taiym. Teopusi ropoma OepeT cBOVM MCTOKM B AHTUYHOCTY, B COUMHEHMSIX
I'mmmopama, ID1arona v ApucToTests, U K HallleMy BpeMeHM paspacTaeTcs B
crnenndUYecKyo M pasHOIUIAHOBYIO OTpPAcIb 3HaHMNS, IIOCBAIIEHHYIO M3Y-
YeHMIO 20podcko20 00pasa KusHu. B mociemHMe mecaTiieTs BBIABIIICS Ode-
BUJTHBIVI aKIIeHT Ha VCCIe[[0BaHMY aHTPOIIOJIOTMYECKIX acIleKToB ypbaHm-
CTVIKVI, B CBSI3Y C UeM TOPOJI BCce B OOJIBIIEN! CTeIleHN ONVICHIBAeTCs ¥ IIOHM-
MaeTcsl He KaK IIpocTasi CyMMa apXWUTeKTYPHBIX U TEXHIYeCKMX 00BEKTOB, a
KaK BU3YaJIM3MPOBAHHBIV B IIPOCTPAHCTBe HesoBeueckuil oOpas KXM3HM, 0CO-
ObI1 KyJIBTYPHBIVI KOHCTPYKT ¥ JIaXKe IpousBedeHme uckyccrsa. ['opop 1o
HperMyIIIecTBy paccMaTpMBaeTcsl B KadecTBe IPOCTPAHCTBEHHO OopMIileH-
HOTO ¥ MCTOPMYECKV VM3MEeHUMBOIO HappaTvBa, BU3YaIbHO (DUIKCUPYIOIIEro
IVHaMUKY dyHIaMeHTaJIbHBIX UeJIoOBeUeCcKyX 1IeHHOCTel — KpacoThl, Os1ara,
JIMYHOV CBOOOJIBI, KOMMYHMKAIMY, oOpa3soBaHys, BJIacTM U T.JI., MHade ro-
BOpsI, KaK 0coDOro popa mekcni. B 3ToM 11aHe ropoyt MOXeT U JI0JDKeH ObITh
VICCJIeIOBaH Kak ITpefIMeT CeMMOTIYEeCKOro aHaIn3a, TO eCTh KaK MCTopude-
CKM M3MeHUMBas CVCTeMa 3HAKOB, 0p2AHU308AHHBIX TIO KYJIBTYPHO-(YHKIIVIO-
HaJIbHBIM IPUHIIMIIAM U 0peaHiu3youux COIaIbHbIe IIPAaKTMKM FTOPOXKaH.

Baxuermie mpo6ieMbl COBpeMeHHOVI CeMMOTHUKN T'opofa, Tpedyromye
IIepBOOYEPEHOrO pellleHNs], — 3TO codeTaHVe BepOaJIbHBEIX ¥ HeBepbab-
HBIX TOPOJICKMX TEKCTOB, VIX KOHKYP€eHIIVs, B3aVIMHasl [JOIIOJIHUTE/IbHOCTD V1
B3aVIMHasl I1epeBOIVIMOCTD; COOTHOIIIEHVEe AMaxpOHHBIX IIPOCTPAHCTBEHHBIX
KOMIO3ULINI KaK Ppa3/IMdHBIX TEKCTyaJIbHBIX CJIOE€B €OMHOIo TIopola-
MaJIIMIICeCTa; CIIOCOOBI UTeHMs ¥ aKTya/IM3alyy TOPOJCKOro HappaTuBa B
KOHTeKCTe ITparMaTuKy ropcefiHeBHOCTH. Kpome Toro, coxpaHsieTcsi akTy-
aJIPHOCTB BOIIpOca O popMax IIPUCYTCTBUS TOopofia B BepOaIbHBIX W BU3Y-
aJIbHBIX TEKCTaX COBpeMEHHOV KYJIBTYpPBI!, O criocobax ¥ cMBICIIaX OTpaxKe-
HVSI TOPOICKOTO IPOCTPAHCTBA B XYIOXXECTBEHHBIX VI PeUeBBIX IIPaKTIKaX.
Takoit rmogxop K ropoiy mnpeproaraeT MHTerpaliio PasIMUHbIX T'yMaH-
TapHbIX METOIOJIOT U, YTO I103BOJISeT y4uThIBaTh MHOT'OYMCIIEHHBIE acIIeK-
TBI TOpOZia KaK CJIOKHOM KYJIBTY PHO-KOMMYHMKATVUBHOV CPeIbl.

1 VI3 mocmegHEmX Iy OIMKaIiii MOXKHO OTMETWUTE COCTaB/IeHHbIN SIHOM JleBueHKO Te-
MaTvaecKuii 010K crarev: «BusyabHble HappaTUBEI FOpOda» BO BTOPOM HOMepe Xyp-
Hayta «Hosoe nmuteparypHoe o6o3perme» 3a 2022 rop,.
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Komn1lenryasisHOe cooTHeceHMe JIByX TIO/IXO/I0B K MHTepIIpeTaryi Topo-
Ja — «ropojf, KakK TeKCT» M «TOpof, B TeKCTe» — B 3HAUMTEIbHOV CTelleHM
aKTUBUPYET COBpeMeHHBIE MexXOUucyuniuHapHsle vcciaegoBaHvs. PaboTa B
KOTHWUTVIBHOM II0JI€, IIOPOXKIeHHOM Ha3BaHHOVI OIIIIO3MIIVEV], ITpeJIiosiaraeT
HeOXM/IaHHOe paciIypeHye U B3auMHOe oOoralreHne VCcIe0BaTeTbCKIX
IIPOIIeTTy P, OTKPBIBAET ABEPh IS MeXOUCKYpCUBHO020 aHaI3a SMIVIPITIECKo-
ro MaTepualia Kak B MCTopuorpadvm 1 COIMOIIOrii, Tak U B aHaJIu3e XyI0-
JKeCTBeHHOW JIUTepaTyphl, MUCKyCCTBO3HAaHMM, TeoJIornu, dpwiocodumn. ITo,
B CBOIO OuYepellb, CO3/IaeT HNPOIyKTUBHYIO IPEAIIOCEUIKY [UIA UHIMEPMEOUaLb-
H020 aHaJIN3a, PACKPBIBAIOIIErO IePCIeKTHBY Il PacCMOTPeHMs Topoa
KaK TeKcTa / ropojia B TeKCTe B Pa3IM4HbIX COCTOSHUAX IIePeKOIUPOBKI —
OT HO3TMYECKOTO TeKCTa K BU3YaJIbHOMY (KVMBOIVICH, ¢poTorpaduisi, K1HO,
KOMVIKCBI), OT TIOBCETHEBHOT'O FOPOJICKOTO IIPOCTPAHCTBa K BOOOpakaeMOMy
(MeHTaIBHBIE KAPTHI, PAHTACTHMKA, yTOINS). TaKo MHTepMeIaIbHBIV IO/
X071, ITpefiyiaraeT BO3MOXXHOCTb COCPeOTOUNTRCS Ha ITpodsieMe KyJIbTyPHOIO
IIepeKOAMPOBaHNMs I OTKPhIBaeT HOBbIE SMVCTEMOJIONTYecKye BO3SMOXHOCTI
VIS «IIOTPaHMYHBIX» VCCIIe0BaHMV TOpoa KaK TeKcTa / Topozia B TeKCTe.

Bermyck TemaTvdeckoro Homepa XypHasa «Ci0B0.py: OaJTMVICKUV aK-
LIEHT» MOTMBMPOBAaH VMEHHO TaKOW IIeJIbI0: IIOIBITaThCS VMHUIMMPOBATH
MEXIVCHIUIDIMHAPHBIV AVICKYPC, B KOTOPOM T'OPOZ, MOT OBl IIpeCcTaTh B CBO-
eM CeMMOTVYECKOM acrieKTe — VI KaK YIIOpsIoueHHOe IIPOCTPAHCTBO B3aw-
MOCBSI3aHHBIX CMBICJIOB, BBIPaKEHHBIX B MaTepUaIbHBIX 1 HeMaTepraIbHbBIX
3HaKaX, " KaK TaKoVl TeKCT, KOTOPBIVI PerysIsipHO OTpaXkaeTcs B TeKCTaX BTO-
poro nopsijika — JIMTepaType M BU3yasIbHbIX MCKYCCTBaXx.

OTnenbHBI pasiell MOCBSIIeH KOHIENTYaJIbHOV peleluuy W perpe-
seHTanmn Kénnrcbepra-KamHmHArpana, HaumHas ¢ ero IepBBIX OIIVCAHWN
PYCCKVIMM TIMCaTeIIIMU M 3aBepIliast ero 00pa3oM B CO3HaHMV COBPEMEHHBIX
PpOCCHsH.

3asBrieHHas Mpo0brieMaTyKa BbI3Basla Oosplrion nHTepec. [TockobKy Komm-
YeCTBO IIOCTOVIHBIX ITyOJIMKAIVV CTaTeVl IIPeBhICHIIO 0ObeM BBIITyCKa, HECKOJIb-
KO CTaTeVl 110 JaHHOVI TeMe Oy/IeT oIy 0/IMKOBaHO B CileflyolieM HoMepe?2,

Ipuenawennsie pedaxmopst C. C. ABanecob, T. C. Cuman
Hayunwii pedaxmop C.T. 3oaam

2 Tpunebuu O.A. CemmoTmdecKasi perrpeseHTarss Murcka B pomade B. MapruHo-
Birya «Mosa»; XKdanob C. C. Vigyuivsi, MICTOPYS, PalViOHaIbHOCTB: 00pasbl FOPOIIOB B
«/[enicteuTesibHOM 1oe3ziKe B I'epmanmiio B 1835 rogy» H. V. I'peua.



FROM THE EDITORS

The city is a complex and multidimensional cultural phenomenon that
reflects people’s qualities and creative discoveries, experiences and conver-
sations, ideals and ideas, harmony and truth.

City as a phenomenon has always attracted artists, writers, filmmakers,
and scientists who perceive the city as a special object of comprehension and
interpretation. The theory of the city has its roots in antiquity, in the writings
of Hippodamus, Plato and Aristotle. To date, it has developed into a specific
g not as a totality of architectural and technical objects, but as a way of life,
visualized in space, a special cultural construct and even as a work of art.

The city is seen primarily as a spatially shaped and historically chan-
geable narrative that visually captures the dynamics of fundamental human
values: beauty, good, personal freedom, communication, education, power,
etc., in other words, as a special kind of text. In this respect, the city may and
must be studied as an object of semiotic analysis, i.e. as a historically chan-
geable system of signs organized on the culturally functional principles and,
at the same time, organizing social practices of city dwellers.

The most important problems of contemporary semiotics of the city are a
combination of verbal and non-verbal urban texts, their competition, mutual
complementarity and mutual translatability; the relationship of diachronic
spatial compositions as different textual layers of a city-palimpsest; ways of
reading and actualization of urban narrative in the context of everyday life
pragmatics. Moreover, the question about the forms of the city's presence in
the verbal and visual texts of contemporary culture!, the ways and meanings
of urban space reflection in the artistic and speech practices is still topical.
This approach to the city assumes the integration of various methodologies
of the Humanities, which allow researchers to take into account multiple as-
pects of the city as a complex cultural and communicative environment.

The conceptual correlation of the two approaches to the interpretation of
the city — city as text and city in text — to a large extent stimulates modern
interdisciplinary research. Research in the cognitive field generated by this
opposition implies an unexpected expansion and mutual enrichment of re-
search procedures, interdiscursive analysis of empirical material both in his-
toriography and sociology, the analysis of fiction, art history, theology, and
philosophy. This, in turn, creates a vital prerequisite for intermedial analy-
sis, providing a perspective for considering the city as text / city in text in a
variety of codes: from poetic text to visual text (painting, photography, cine-
ma, comics), from real to imaginary space (mental maps, fantasy, utopia).

1 Recent publications include the thematic collection of articles in “Visual Narratives
of the City”, compiled by Jan Levchenko, Novoye Literaturnoye Obozreniye, 2022,
no. 2.
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This intermedial approach offers an opportunity to focus on the problem of
cultural re-coding and opens new epistemological perspectives for cross-
frontier research on the city as text / city in text.

This thematic issue of Slovo.ru: Baltic Accent has been inspired by the
idea of initiating an interdisciplinary discourse in which the city could be
presented in its semiotic aspect, both as a structured space of interconnected
meanings and senses expressed in physical and conceptual signs, and as a
text that is regularly reflected in the texts of the second order — in literature
and visual arts.

A separate section of the issue is devoted to the conceptual perception
and representation of Kénigsberg-Kaliningrad, starting from its first descrip-
tions by Russian writers and finishing with its image in the mind of contem-
porary Russians.

This theme provoked considerable interest. Submitted articles worthy of
publication exceeded the volume of this issue. Consequently, several articles
on this topic will be published in the forthcoming SLOVO2,

Guest editors — Dr Sergei S. Avanesov, Dr Tigran S. Simian
Scientific Editor — Dr Suren T. Zolyan

2 0. A. Grinevich “Semiotic Representation of Minsk in Martinovich's novel “Mova”;
S.S. Zhdanov. “Idyllia, History, Rationality: Images of Cities in Gretsch’s A trip to
Germany in 1835”.



