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Paccmompenst  ocobennocmu  pynxyuonupobanus  cio06-peasuii 6 mexcme pomaua
C. Pywou «emu noaynouu» (Midnight's Children). Ocyujecmbasemca Oeaumumayus
mepmuna «caoba-peasuu» 6 eeo conocmabaenuu ¢ nousmuem «peasut». OmmeueHa A3btko-
Baa cneyucpuxa pomana, cocmoswas 6 UHMEHYUOHAALHO 00YycaoBrenrom Bkaouenuu 6
mexcm be3 coomBemcmbyrouseeo abmopckoe0 KOMMEHMAPUS IK30MUUECKOTl AeKCUKU, CMbICA
KOmopoi Moxem Obiib NOHAM UHOA3LIMHOIM HUMANIEAeM MO0AbKO 8 pamKax KOHKpemHoeo
Konmexcma. Buidesenvt aexcuko-cemanmuueckue epynnvi cA06-peaiutl, cnocobcmByoujux
CO30AHUI0 HAYUOHANBHO-KYALITYPHO0 KOAOPUIMA U pehepeHyuasbHo COOMHOCAUUXCA C A0-
KAAbHbIMU 006eKIMaMU U NONYAAPHbIMU 0A100aMU UHOUTICKOU HAYUOHAALHOU KyxHU. Oxa-
paxmepu306ana posb MonoHUMOB, 3aKA0HAOWAACA 6 crpyKmypupoBbanty A0KAAbHbBLX KOOp-
Ounam mexcnoBoeo konmunyyma. Joxasano, uno HOMUHAYUYU HAYUOHANLHBLX 04100, UCHOAb-
308anmbie aBIMOPOM, CAYNKAM 048 UHMEHCUMUKAYUY PASBUMUA CIOKEMHbIX AUHUEL XYO0IKe-
cmBennoeo nobecmbobanus. Caroba-peasun 0aHHOT epynnvl pyHKYUOHUPYIOm 6 mekcie po-
Mmana 8 kauecmBe cpedcmB co30aHUA COYUAABHO0 KOAOPUMA, MAPKEPOB 3HAUUMbLX CODbIMUIL
6 *usHu nepconaxeil, UHOUKAMOPOB IMOYUOHAABHOR0 COCHIOAHUSA 2epoef, 3KCHAUKAmopos
pempocnekmubHoll MeHMAAbHO-KoeHUMUBHOU OesAmeasHocmu cybsexmubrozo nobecmboba-
meas, a makoke Bvicmynaiom 8 poau opeanusyoueeo 36ena KoabyeBoil KOMNOULUL POMAHA.

KiroueBnle ciioBa: CJI0Ba-peajivu, HaHVIOHaHBHO—KyJ’II;TyprIT;I KOJIOpUT, JIEKCU-
KO-CeéMaHTM4eCKNe I'PYIIIbl, TOIIOHVIMBI, HallViOHaJIbHbIE 6}1}0na

CyLueCTBOBaHV[e B VICTOpWV dYeI0BeYeCTBa pa3Hoo6pa3me KYyJIBTY P
o6yCHOBnMBaeT HayIM4ue B oOIIecTse Pa3IMYHBIX MEHTaJIMTETOB, KOTOPbIE
HaXOIsT CBOe OTpakeHVe B KOHIENTYyaIbHOVI KapTUHe Mypa KaXIom KOH-
KpeTHOW Hallnu [9]. danHas KapTvHa Myipa UIpaeT BaXXHYIO pOJib B HAKOII-
JIEHUM ¥ IIepenave KyJIbTypHOM T/IHqJOpMaLH/H/I u Bep6am/13yeTC5{ B paMKax
HaIMOHAJILHOV SI3bIKOBOVI KapTUMHBL MVpa, HOCUTEISIMU KOTOPOVI, IIOMVIMO

© Konecnnkosa A.B., bonpapesa JI. M., 2023

57



58

ﬁ JIumepamypoBedenue

—
S

IIPOYVIX SI3BIKOBBIX €IVHNL], HEPEIKO BBICTYIIAIOT JIEKCEMEI, OIIpererIseMble
KakK «3K30TM3MbI» [13], «Oe33KBMBasieHTHAs JIeKCrKa» [3], «ammeHmn3Mbl» [2],
«KyJIBTy POHVIMBI» [6], «Ky/IbTypHBIe ciioBa» [14], «pearmm» [11] m mp. [4; 10].

Bce ykasaHHBIe TepMUHEI pedepeHIMaIbHO COOTHOCSTCS C peansIMu,
TO eCTb IIpeMeTaMW W SBJIEHVISIMU [IeVICTBUTEIIBHOCTY, XapaKTepHBIMU U1
XW3HI OIpefieJIeHHOTO Hapoza 1 He VIMEIOIIVIMY COOTBETCTBUS B KYJIBTYpe
" OBITY APYTIMX HallMOHaIbHBEIX coobmecTs. Kak ykaswBaerca B «CrioBape
JIMHTBUCTUYecKMX TepMuHOB» O.C. AXMaHOBOV, HOf, peauaMU CJIefyeT
IIOHMMAaTh «pa3HOOOpasHble (PaKTOPBI, M3ydaeMble BHEIIHeV JIMHIBUCTU-
KOVA... C TOYKM 3pEHMS MX OTPaKeHMs B JJTaHHOM si3bIKe» [1, c. 381].

OnHako HepenKo JIMHIBYCTEI VI KyJIBTYPOJIOTY, 3aHMMAIOIIecs M3ydJe-
HVeM HOA00HOM JIEKCHKY, MMEHYIOT TEPMVHOM «pealni» CaMW SI3bIKOBBIe
eIVIHUIIBL, He IIPOBOAS PV 3TOM I'PaHUITy MeXIy HOMMHAIIMEN U VMeHye-
MBIM efo fgeHoTaToM. [TomoOHas Touka 3peHWs BeIpakeHa, HaIlpuMep, B fe-
pvmEIIM, chopmymmposarHo Oonrapckumyu yaeHsMyr C. BiaxoBsIM u
C. ®noprHBIM, KOTOpbIe IIOHMMAIOT IIOf, peatusmy «cjioBa (M cJioBocodeTa-
HW:), HasblBaloIye OOBEeKTHl, XapaKTepHble I XU3HM (ObITa, KYJIBTYPHI,
COLMAJIBHOTO VI VICTOPWYECKOTO Pa3BUTM) OZHOIO Hapoda ¥ dy>Kable Opy-
roMy; Oymyun HOCUTeIIAMY HalMOHAJIBHOTO ¥ / VUV VMICTOPMYIECKOro KOJIo-
pwTa, OHM, KaK IIPaBWIo, He MMEIOT TOYHBIX COOTBETCTBUM (3KBMBAJIEHTOB) B
OpYTUX si3bIKax» [5, c. 47].

Ha mam B3rrsim, B paMKax JaHHOIO KOHTeKCTa BO M30eXaHue 3aTeMHe-
HMSI CMBIC/IAa BBICKA3BbIBAHWI 11€71eCO00pa3sHO yIoTpelIIsiTh OHO3HAUHBIN
TepMuH «c108a-pearuu» (Fanee CP), o0o3HaUarOmMy KOMIIOHEHT CTVIIVCT-
gecKy I depeHIMPOBaHHOTO CJIOBAPHOTO COCTaBa JIF0O0T0 HaIVIOHAIBHO-
ro s3pika. OcHOoBHBIM HasHadeHVeM CP mperncTapiigeTcs Mx MICIOIb30BaHMe
B KauecTBe CPefiCTBa CO3IAaHVA B TeKCTe TEMIIOPaIbHOTO, JIOKAJILHOTO, COIIVI-
aJIBPHOTO, IIIVpe — HaIVIOHAJIbHO-KYJIBTYPHOTO M MHBIX BUIOB KOJIOPUTA.

INorsiTHO, YTO 0COOYIO aKTyampHOCTh CP MIpafoT B TeKCTax MWUIPaHT-
CKOTO AVCKYPCa, B KOTOPBIX HEM30eXXHO pellpe3eHTUPYIOTCS HallMOHAJIEHO-
KyJIbTypHBIe 0COOEHHOCTV MeHTaIuTeTa Hapoyla, IIpeficTaBuUTeIIeM KOTOpPO-
TO SIBJISIETCS aBTOP XYIOXKECTBEHHOTO IIPOVI3BEIEHIS.

OpsyM w3 Takmx IMcaTeslell MOXXHO CYMTaTh BCEMWPHO W3BECTHOTO
OpWTaHCKOrO JMTepaTOpa VMHAMIICKOTO IIPOVICXOXKIEHVIS, ABaKIbI Jlaypeara
Byxeposckon nmpemun Canimana Axmena Py1iay, miepBoin ycriex K KOTOpoMY
HIpWIIIeTT TIoc/Ie MyOrmMKanym poMaHa «derty moiyHoun» (Midnight’s Child-
ren). DTOT poMaH, BIepBble ONyOJMKOBaHHBI B 1981 r., mpuHAIEXNUT K
KaHpPY Marmndeckoro peasiM3Ma, OpTaHMYHO COeIVHSIONIero B cebe peasm-
CTIYecKye 1 (paHTaCTIIeCcKIIe 371eMeHTHI [8, c. 362].

BaxHo momuepKHYTB, UTO IPM CO3MaHMV JAaHHOTO IIPOVI3BEIeH IIeH-
TpaJIbHBIM IUISI aBTOpa OBUI BOIIpOC fA3bIKa, KaK yTeepkgaa caM CarMaH
Pymnu B mHTepBBIO, TOCBsIIeHHOM 40-71eTuio poMaHa «JleTn moiyHoum».
ABTOp CcO3HaTeJIPHO HapyllaeT HpaBiula JINTePATyPHOIO aHITIMIICKOTO S3bI-
Ka pamy aKIleHTyallul HallVIOHaJIbHO-KYJIFTYPHOIO KOMIIOHEeHTa IIpOou3Be-
nennsa. OH cTpeMUTCs TI0 BO3MOXKHOCTY IIepeiaTh S3bIKOBOe MHOroobOpasie
Munym, roe At odUIIMaIbHBIX SI3BIKOB — XVHOW, YPAY, TyIKapaTy, Ma-
paTxXv ¥ aHIJIMACKUY — He TOJIBKO COCYIIECTBYIOT, HO eIlle VCIIOIb3yIOTCA
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KaK «CMeCb», Ha KOTOPOV, B YaCTHOCTY, OOBIACHSIOTCS Xuterm bombes, roe
VICIIOJIB3Y€ETCSI cneuncpvmecmxm MECTHBIVI YJIVYHBIVI CJIEHT «bamMbast», Hero-
HSTHBIVI OCTAJIHBIM XXWUTeJIIM cTpaHbl [lomckasky HadmHalOIeMy aBTOPY
mait Ovorin PoT — aMepuKaHCKUM IMcaTellb eBPeriCKOro IIPOMCXOXKIEHIH,
YacTO BCTaBJIAIOLINYI B CBOM IIPOV3BeleHNS HellepeBelleHHBIE CJIOBa Ha
vauite. VimenHo 1o ero mpumepy C. Pympay pemmwT HanoJHWUTE poMaH
HaIVIOHaJIPHO MapKMpPOBaHHBIMM CJIOBaMV 3K30TMYeCKOro XapakTepa, 3Ha-
4JeHMe KOTOPBIX UMTaTelb, He 00JIafaromyit oOMpHBEIMI POHOBBIMY 3Ha-
HUSMM WM 3HaHVEM VHOWVICKOTO s3bIKa, MOXKET JIVIIIb HpuOIM3UTeIbHO
TIOHSITB M3 KOHTeKCTa (cM.: [7; 16; 17]).

B mportecce mccirenoBaHMsl 0COOEHHOCTEN S3BIKOBOVI peIIpe3eHTalm
HaIVOHAIBHO- KYJIPTYPHOTO KOJIOpWUTa B poMaHe «/leTu IOoIyHOUYM» HaM
YIaJI0Ch BBISABUTH sl JIEKCUKO-CEMaHTUUYeCKMX rpymm, copepxammx CP,
Cpeny KOTOPBIX B paMKax JaHHOV CTaTby yIesIseTcs BHMaHMe TOIIOHMMaM
VI HOMVHAIVISIM TPanVIVIOHHBIX MHINVICKYIX OJIFO.

O6paTnmcs K paccMOTpeHMIO (PyHKIMI TOIIOHMMOB, pedepeHIaTbHO
COOTHOCSIIIVIXCS ¢ MeCTaMV, B KOTOPBIX IIPOVICXOMST IJIaBHbIe COOBITIS po-
MaHa. HoMmuHaIIert omHOTro u3 TaKMx MecT sBjiseTcsi ypbaHoHuM Bomberr.
Bomberr (gprHe Mymbam) — ropom, pacroioXeHHBIV Ha 3amafe VIHAvm Ha
nobepexxbe ApaBUVICKOTO MOPsi, IMEHHO 3[1eCh POAWIICS VI BBIPOC IJIaBHBIN
repont pomaHa Casiem CuHan. Psagoum ¢ ymommnHazmeM boMbest B TekcTe He-
penko purypupyeTr aHIIOA3BIUHBIV rogoHMM Marine Drive, — Ha3BaHUe
HIPVIMOPCKOVI YJIIIBI, WIpAlollell BaXXKHYIO poiib B IloBecTBoBaHUM. Ha
Marine Drive pacmionoxXeH ITIaBHBIN IUIsDK ropona Chowpatty Beach, cooTset-
CTBYIOIINV MUKPOTOIIOHVMM TakK’Ke YacTO IOSABJISIETCS B OHOM KOHTEKCTe C
rogoHuMoM Marine Drive.

Hanpumep, npu onmcanmm mporyskmu gokropa Haprmkapa, 6rmmskoro
npyra otma Canema CrHag, a Taxke Bjlafesblla KJIMHUKW, B KOTOPOW PO-
mwicst Casiem:

Doctor Narlikar had been visiting friends near Marine Drive; at the end of the
visit, he had resolved to stroll down to Chowpatty Beach [15, p. 189] (3mech u
Zlajlee BCe BBIAEIEHN B UTaTaxX IpVHAIeXXaT aBTopaM CTaTbu);

...it (mxorpHBI aBToOyC. — A.K., JI.B.) clattered past Chowpatty Beach,
as it turned left off Marine Drive beside the apartment [15, p. 136].

CremyeT oTMeTUTh aMOVIBaJIEHTHOCTD OITMCAHMS IUIDKA B POMaHe: XOTs
Chowpatty Beach 1ioip3yeTcs O0JIBIION ITONYIIIPHOCTEIO B boMbee, oH 11pen-
CTaBJIsieT cobOVI TOBOJIBHO I'PsA3HOe 1 OeTHOe MeCTO, UTO B M3BECTHOV Mepe
OTpakaeT peasiiyi MHAUIICKOTO ObITa B IIEJIOM:

Chowpatty, at least, was much the same: a dirty strip of sand pickpockets, and
strollers, and vendors of hot-channa-channa-hot, but further down Marine Drive 1
(pacckazumk Castem Cumant. — A.K., JI.B.) saw what tetrapods had achieved. ..
[15, p. 470].

Cama yymira Marine Drive siBjIsseTCS MeCTOM IPUTSDKEHMS CIIeHapVUCTOB
U IeATesieVl VHAMVICKOTO KMHOOWM3Heca, Oiaromaps deMmy JXWUTeIM ropora
IIOJIy9aloT BpPeMEeHHYIO OIUIauMBaeMyIo paboTy, a MecTa, pacIoIo)KeHHBIe B
Ipenerax CbeMOYHOV IUIOMIANKY, IPUBJIEKAOT JIOAEVI, CTPeMSIIVXCS pea-
JIM30BaTh CBOVM HafeXmpl 1 amOuivm. B xade The Pioneer, pacriosnoxeHHOM
Ha Marine Drive, clieHapUCTBI ITOIOMPAOT MACCOBKY IS CBOVIX (PVIJTBEMOB:
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For half an hour each morning, when D. W. Rama Studios and Filmistan Talk-
ies and R K Films were taking their pick, the Pioneer was the focus of all the city’s
ambitions and hopes; then the studio scouts left, accompanied by the day’s lucky
ones, and the Café emptied into its habitual, neon-lit torpor [15, p. 230].

Crout Tarxke OTMeTUTh, YTO HemonaseKy ot Chowpatty Beach pacrioso-
XKeH JIpYyTovi, He MeHee IIOIYJIIPHBIV IUISDK, HaselBarommmrics Juhu Beach, sB-
JISTIOITUTACS MEeCTOM OT/IbIXa KMHO3Be3 ] ¥ OOoTaThIX JIFOfIeV, 3/1eCh HaXOUTCs
M3BeCTHBIN (pelrteHeOeTbHEII OTeIb Sun’ n’ Sand, B KOTOPOM pa3MeIaroTcs
roCTHM Topofa:

Anand “Andy” Shroff, businessman-playboy, who is to be found on most days
tanning himself at the Sun’n” Sand Hotel on Juhu Beach, amid film-stars and dis-
enfranchised princesses [15, p. 47];

On Juhu Beach, under the languid gaze of film stars at the Sun 'n’ Sand hotel,
small boys still shin up coconut palms and bring down the bearded fruit [15,
p. 103].

Ha Juhu Beach mipovicxomsiT MHOTMe KJIIOYeBble COOBITVS >KM3HU repos
pomaHa. B riase Love in Bombay, rae omviceiBaeTcsi MCTOPVISL BITIOOJIEHHOCTI
Caszema B ofHOKJIacCHMITY DBU bepHc, sk purypupyeT Kak MecTo mx Io-
CTOSIHHBIX BCTped:

No arquments; I knew then that I had fallen in love. At Juhu Beach with Evie:
she won the camel-races, could drink more coconut milk than any of us, could open
her eyes under the sharp salt water of the Arabian Sea [15, p. 197].

Hetanmsaiy JIOKaJIbHOTO KOJIOPUTa B JJaHHOM TeKCTOBOM IIpuMepe
TaKXe CIIOCOOCTByeT IeraroHmM Arabian Sea —HoMMHAIMA ApaBUIICKOTO
MOPsI, OMBIBAOIIETO IUILKI bombest.

Cremyromient BaXXHOM JIeKCHKO-ceMaHTH4deckot rpymmon CP, paccmot-
peHHOV HaMM B HpoIlecce VCCIed0BaHMs, CTaJIVi Ha3BaHMS IIOIYJISPHBIX
OrIrof, IHOWVICKOV KyXHW M, B OCOOEHHOCTW, KYIIaHWI, XapaKTepHBIX IJIL
bombest — pomuoro ropona n ms CasteMa, u IjI1 aBTOpa poMaHa. YIIOMU-
HaHMe pa3sHooOpasus M OoraTcTBa MHIMUVICKOVW KYXHM 3aHVMaeT OIHYy W3
BeIyIIUX IIO3WUINII B pOMaHe, YTO CIIYXUT YCWIEHWIO HallMOHAJIBHO-
KYJIBTYPHOT'O KOJIOPWUTA IIOBECTBOBAHISL.

BrrepBble MBI BCTpedaeMcsI C HeM3BECTHOV YUTATEITIO eIO0V TI0/1, Ha3BaHM-
eM bhel-puri B ceperiviHe IIpou3sBeleHs, B MOMEHT IpOryJIKu mokTopa Hap-
JIMKapa BHOJIb IULIsDKert boMOest, 1 1o TIepBhIM CTPOYKaM JOCTATOYHO CJIOXK-
HO TOHSTh, YTO VIMEHHO IIpeJICcTaBjIsieT coDOoV 3TO yrolleHwue, IIOCKOJIbKY B
TeKCTe HeT HY IepeBojia HOMUHALIUY, HV CBEeHUN O BKYCOBBIX OCOOEHHO-
CTe TIPOTyKTa:

<...> he (Dr. Narlikar) had resolved to stroll down to Chowpatty Beach and buy
himself some bhel-puri [15, p. 189].

Hajtee Ha MpPOTSHKEHWM BCero ITpow3BefieHMs HoMuHarnms bhel-puri
BCTpedYaeTcsi HeOJHOKPATHO, IIpUYeM CUTYaIui ¥ MeCTHOCTb, IIPU OIica-
HVUV KOTOPBIX yIIOTpeOsIseTcs HasBaHMe OJIIOMIa, COOTHOCSTCS C PariOHaMI,
HaceJIeHHBIMI O€THOTOVI M IpeCTaBUTeISIMM IIPeCTyIIHOTO Mupa. B pe-
3yJIbTaTe YMTaTelIb MOXKeT IIPeIIIOJIOKNUTh, YTO Pedub MAET O IIOMYJIIPHOM 1
IleIIeBOM YTOIIEeHWY, JOCTYIIHOM IyIst JIro0oro xmrerrs bombest. B mogobuOM
KOHTeKCTe WHTepIIpeTrpyeMoe CJIOBO-peasisi CTAHOBUTCS CPeHCTBOM CO-
3aHNs COIVAJIEHOTO KOJIOPWTA ITI0BECTBOBAHVIS.
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ITonTBepXaeHMeM 3TOMY CIIYXXWUT U LIATUPYEMBIVI HVDKe PparMeHT po-
MaHa, rme ommceBaeTcs Kade The Pioneer, B KoTopoM mpopaetcs bhel-puri:
Ipsi3HBIE OKHA 3aBefleHVs Hapsy C IPS3HOV IIOCYIOV BBI3BIBAIOT BIIedatiie-
HYe COUMaIbHO HeOJIaroIoiydHOIro pavioHa, a ITOCETUTENVM OTHOCSTCA K
JIOMISIM C HU3KMM COLMAJIBHBIM CTaTyCOM ¥ He3aBUIHBIM MaTepuaIbHBIM
nostoxeHvieM. OcoOeHHO CYIIBHO 3TO 00CTOSATEILCTBO OpocaeTcs B ri1asa Ipu
cpaBHeHMM Kade ¢ MOTHBIMYM ¥ IJIAMYPHBIMV 3aBeIeHUSIMM B 3aKUTOUHOM
YJacTVi TOPOfa, B KOTOPBIX TaKKe, KaK 00 3TOM CBIJIETeIIbCTBYeT Ha3BaHe II0-
crenHero m3 nepeuncieHHbIX Kade (cp.. BHELPURI-BOMBAY FASHION),
MO>KHO TIOJIaKOMWTBCS bhel-puri, HO, eCTeCTBEHHO, B IPyTOVI 0OCTaHOBKE U 110
IOPpYTVM LIeHaM:

Dirty glass in the window; dirty glasses on the tables — the Pioneer Café was
not much when compared to the Gaylords and Kwalitys of the city’s more glamorous
parts; a real rutputty joint, with painted boards proclaiming LOVELY LASSI and
FUNTABULOUS FALOODA and BHEL-PURIBOMBAY FASHION [15,
p- 229].

B pesyibTaTe MBI HOJTy4aeM JIOMOIHUTETEHY IO VHMOPMAITHIO O TOM, UTO
yHOMVIHaEMOE T/IH,[[VH?ICKOE 6)'[10):[0 HOHBSYETCﬁ HOHyHﬂpHOCTLIO y BCeX CJI0eB
HaceJIeHVS Y MOXKET IIPOJIaBaThCsl IIOBCIOAY .

BriosiHe 3aKOHOMEpPHO 3TOT B, €Ibl CIIYKUT HEOTheMJIEMBIM KOMIIO-
HEHTOM IUISDKHOV >KM3HM M B 30He oThpixa Chowpatty, KoTopasi, IO CyTH,
HIpeCcTaBiIsieT cODOVI IIOJIOCY IPSA3HOTrO IIecKa C pasryJIMBAOLIVMMU II0 Hel
OponsAraMm 1 KapMaHHVKaAMIL:

Chowpatty, at least, was much the same: a dirty strip of sand aswarm with
pickpockets, and strollers..., of kulfi and bhel-puri... [15, p. 470].

bBesyciioBHO, unTaresb, He 3HAKOMBIVI C VHAWUVICKVIMI peaIsMU W JKe-
JIAIOIINTL PacIIVIPpUTh (POHOBBIE 3HAHVIS, BIIOJIHE MOXET OOpaTUTBLCS K COOT-
BeTCTByIOH_U/IM VIHTepHeT-V[CTO‘IHVIKaM, r'ITO6I>I IIOHATH, YTO Xe Ha CaMOM
ZieJle IIpeCcTaBIseT cobot 3To HamyoHaIbHOe Ortono. OxassiBaetcs, CP bhel-
puri oO03HaYaeT PasHOBUIHOCTD YIIMYHON 3aKyCKW W3 XPYCTAIIETo puca ¢
ItobaBiIeHMeM KIMCITBIX, CIIAIKMX VIV OCTPBIX criernii [25].

B mocrrenHeM ponmMTHpOBaHHOM IIpuMepe oOpaliiaeT Ha ceOsl BHUMA-
Hue dpyHKIMOHMpoBaHMe emte ogHoro CP — kulfi, cooTHOCsIIerocs ¢ mpo-
IlyKTOM, KOTOPBIV ITpofaeTcss BMecTe C bhel-puri vi IpyHaIIeXNUT K Tpamgu-
LIVIOHHBIM VHIWUWCKUM JlecepTaM, OyAayuM pasHOBUIHOCTBIO VIHIVIICKOTO
MopokeHoro [21].

B crenyromem snmsone pomaHa, rae CajeM BCIIOMMHAeT O CBOEM JIeT-
CTBe, BCTpeYaroTcsl, TOMMUMO yke m3BecTHOro kulfi, CP laddoos v pista-ki-lauz,
BXOZAIINVE B IIepeUVCIINTEIBHBIN Pl TeX YTOLIEHNMI, KOTOPBIMIM OBIBIIAs
HaHga Mapm Ileperipa xoueT HaKOPMWUTHh MCXYZABIIEro, Ha ee B3IV, Ma-
spima CajteMa. D10 HpomcxoguT Bo Bpems Busura Caslema m ero jsam Xa-
HUda A3m3a K BocOomTaTeIbHMITe pacckasumKa. Vexoms m3 Toro, uro Camem —
pebeHOK, unTaTelb MOXKET IPEAIIONIOXNUTE, UYTO BCe YKa3aHHEBIe OJoma sB-
JIFOTCSI BKYCHBIMM M KaslopuiHbIMY. COIIacHO MHTEpPHEeT-VCTOYHVIKAM HO-
MuHa laddoos ciTy>XuT 0003HaYeHMeM [ecepTa, B COCTaB KOTOPOT'O BXOHSAT
MaHHas KpyIla, MyKa, Opexy, cjlafkue crermi. Laddoos sBiseTcs jmo0vMBeIM
yToIlleHVeM He TOJIBKO AeTer, HO U B3pocibix [24]. A CP pista-ki-lauz coor-
HOCWTCS C OUePeHOVI Pa3HOBMIHOCTHIO MHIMIICKOTO MOPOXeHoro [22]:
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...He (mana Xamaud. — A.K., JI1. b.) wallops me in the back, toppling me for-
wards into Mary’s arms. Mary, hastily, “But so thin, Jesus! They haven’t been feed-
ing you properly? You want cornflour pudding? Banana mashed with milk? Did
they give you chips?” <...> And Hanif booms, “Yes, tickety-boo! The boy is really
ship-shape! <...> And talking at the same time is Mary Pereira, “Chocolate cake,”
she is promising, “laddoos, pista-ki-lauz, meat samosas, kulfi. So thin you got,
baba, the wind will blow you away” [15, p. 254].

VIHTepec BBI3BIBAET M HOMVHAIMS MHAMIICKOTO Ormoma khichri, kotopoe,
CyZsi IO OIVICAHWMIO, IIpefiCcTaBiIzeT coOoV Has3BaHMe KYIIaHbs, IIOTOOHOro
PYCCKOVI Kallle, 4YTO IIOATBEPXKIaeTcs KOMMeHTapueM B WHTepHeT-
ncrounmke [18]. CameM pacckasbIBaeT, YTO IIpU IIpuUroToeiteHuM khichri
HY’>KHO €O IIOCTOSIHHO ITOMeIIVIBaTh, a B OHOM U3 3IW30[0B pedb WIET O
TOM, uTO khichri TomaeTcs oOBIYHO Ha 3aBTPaK:

...my mother stood in her kitchen stirring khichri for breakfast... [15, p. 78].

ITpn sToMm ynommuaume CP khichri B TekcTe poMaHa HepeOKO CBSI3aHO C
IIOBECTBOBAHMEM O TeX WUIM MHBIX 3HAUMMBIX COOBITMSIX B XXWU3HW IepoesB.
Tak, Hanipumep, korma MaTth CarteMa AMmHa enna khichri, B X JoMe TIOSBU-
jlack OaHfa BeIMOraTesIeli, HOTpeboBaBIIlas BEIKYII 3a CKJIaf], KOTOPBIV OTell
IJIaBHOTO Teposi cofiepyKajl Ha KOHTPOJIMPYEMOVI IMIU TepPUTOPUIL:

“Pay?” Amina interrupts. “Pay whom? Pay what? Husband, janum, life of
mine, what is happening here?” ...leaving behind uneaten khichri... and hanging
in the air the name of Ravana... “a gang of ne’er-do-wells, Madam; unscrupulous
cutthroats and bounders to a man” [15, p. 80].

Homumnanys khichri cTaHOBUTCS MapKepoOM OIHOTO M3 COOBITMVI, KOTO-
poe MMeeT IIpsiMOe OTHOIIIeHVe K CyApDde paccKasuimKa 1 COmep KaHMIO BCETo
pomaHa B 1tesioM. CajieM BCIIOMMHAET, KaK ero Ovoriormdeckasi MaTb AMMHa
IIOMOIVIa OTHOMY MECTHOMY WMHIYCYy M30eXaTh 'HeBa Pa3bsPeHHON TOJIIbI
MHOBepleB. Bcem m3BecTHBINT B boMbee uernosek 1o mMenwm Lifafa Das pas-
BJIeKaJI eTeVl U B3POCIIBIX CBOVIM IPWYYUIVIBBIM M300peTeHeM — arlapa-
oM Dilli dekho, BHyTpY KOTOPOro HaXOAWIVNCh KapTUHKM C M300pakeHreM
PpaIM4HBIX HOCTOIIpUMeYaTeIbHOCTENI. BO BpeMsl OIHOIO M3 TaKuX IIpef-
CTaBJIeHWVI B MYCYJIbMAaHCKOM KBapTajle BO3HMK HeOOJIBIIOVN KOH(IIVIKT,
BCJIELICTBUE UeTo M300peTaTesisi Ha3sBal «VHIyCOM», KOTOPOMY He MeCTO B
parioHe, Ille XUBYT OOHW Mycy/bMaHe. [leper jmIioM ObUTAIOIIIX HEHaBU-
CTBIO 3puTesient Ha 3ammTy Lifafa Das Bcraer AMmHa, KOTOpasi, HBITasCh
0CJIabuUTh HaKaI CTPACTell M yIIpeKas JIofell B HeIyMaHHOM OTHOIIEHWM
IOpYT K OpYyry, OOHOBPEeMEHHO 3asBIseT O CBOeVl DepeMeHHOCTV, O 4eM 10
CUIX TIOp He 3HaI gaxke ee MyX. OnHako AMMHA ¥ He IIOI03peBaeT, 9TO 3TOT
O71arov TIOCTYTIOK obepHeTcs I Hee U ee ceMbl1 Oefiov1, 11 OHa HUKOITIA He
YBUIOUT cBOero pedeHka. IIprMeuaTeslbHO, UTO BCe IIPOVICXOOWUT B TOT MO-
MeHT, Korma AmmHa ect khichri:

“Listen,” my mother shouted, “Listen well. I am with child. I am a mother who
will have a child, and I am giving this man my shelter. Come on now, if you want to
kill, kill a mother also and show the world what men you are!” That was how it
came about that my arrival — the coming of Saleem Sinai — was announced to the
assembled masses of the people before my father had heard about it. From the mo-
ment of my conception, it seems, 1 have been public property. But although my
mother was right when she made her public announcement, she was also wrong.
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This is why: the baby she was carrying did not turn out to be her son. My mother...
was prevented by Zohra and khichri and clattering feet from telling her husband
her news; heard screams; made a public announcement. And it worked. My annun-
ciation saved a life [15, p. 86].

B ogrOM 3 dparmenToB pomana CP biriani u nargisi kofta, Oymy4an Ho-
MUHAOVSMW OYepeHBIX VIHAVVICKMX HaIlMOHAJIBHBIX OJIIOf, BBIIIOJIHSIOT
dyHKIIMIO MapKepoB 3MOLMOHAJILHOTO cocTostHMS Ay — Tetn Carema,
KOTOpasi OCTajIach CTApOVI I€BO ¥ IIOCTOSIHHO IlepeXXiBala II0 3TOMY ITOBO-
Iy, 9TO OIIyIIaJIOCh, KaKk 0OOpa3HO IOBOPUT pacCKa3dMK, JaKe B TeX KyIIa-
HBSIX, KOTOPBIMM OHAa yToIllajla CBOVIX TOCTeVL:

...she (Ama. — A.K., JI.B.) fed us the birianis of dissension and the nargisi
koftas of discord... [15, p. 346].

Biriani sB7IIeTCS He YeM MHBIM, KaK BTOPBIM OJIFOIOM M3 prica copTa bac-
MaTy ¢ HobaBJIeHIeM Msica, PbIOBI VWIIV OBOIIIEV B COYETAHWI CO BCEBO3MOXK-
HBIMM crienusiMi 1 coycoM [20], a mom nargisi koftas moppasymeBaeTcss MH-
IUVICKOe TpaJWUIIMOHHOe OJII0JI0, COCTOsIIee 13 BapeHOTO S[MIla, IIOKPEITOrO
daprrem n3 Sbapanmss! [19].

B cBsa3m ¢ 3TMM npuMepoM 103BONIMM ceOe HeOOJIbIIIOe OTCTYIUIEHVE: B
IIPOLUTPOBAHHOM IIPeIIOKEeHNN YIIOTpeOsisieTca IIaroi feed, o3Hadalo-
IV «KOPMUTB XVBOTHBIX», YTO IIPVMEHWUTEIFHO K JIIOMASAM W B Iapasuiesn
CO CTWIVICTUYECKOV (PUTypoVl, TIOCTPOEHHOV Ha JIeKCUKO-CeMaHTIUYecKOov
HeCco4eTaeMOCTV OIpefesiieMbIX CYIIeCTBUTEJIBHBIX U VIX OIpeHesleHNI,
yCuIvBaeT IIeVIoOpaTUBHYIO0 KOHHOTAIIMIO BbICKas3blBaHVsL. JIFOOOIIBITHO, YTO
PV CpaBHEHWV OPUIMHAJIBHOTO TeKCTa C PyCCKIM IIepeBOfIOM Mbl OOHapy-
XVJIVI KOMIIEHCAIIVMIO 3TOrO OTTeHKa 3HAadeHW: 3a CYeT YIoTpeOseHNs JIeK-
CeMBl «TeTKa», OTHOCSIIEVICA K CHVDKEHHOMY PerucTpy pedm U 3aMelaro-
1evi HeMTpaJIbHOEe MeCTOMMEeHVIe she, BciIeCTBIIC CUTYaTUBHOV HEBO3MOX-
HOCTV afIeKBaTHOT'O IlepeBofia Ha PyCCKWUI SI3BIK IT1arojia feed. Cp.: «...memxa
KOpMUAA HAC DUPUAHU, NOAHBIMU PASHOSAACUTL, U HAP2USU-KOPMA, NPONUMAHHDI-
Mmu pazdopom» [12].

OnHaxo IIpy Bcert BaXKHOCTY OIVICAHHBIX paHee OJII0I KIIIOYEBYIO POJIb B
TekcTe pomaHa C. Pyman npuobperaer CP chutney, HoMuHUpYIOllee pas-
HOBUIHOCTb MHAVVICKUIX COYCOB, KOTOPBIe TOTOBSITCS 10 MHAVBUILY &JIbHOMY
CeMeVTHOMY pellellTy M MOIyT BKJIIOYaTh KaK (PPYKThI, Tak M opomm [23].
O6GpaTmmMcs K pacCMOTpeHMIO Hanboslee sSIpKMX TEKCTOBBIX IIPVIMEPOB, B KO-
TOPBIX HaXOHAT OTpakeHue 3MoImyu I1aBHOro repos Canema CiHasi, cBs-
3aHHBIE C 3TVM He3aMBICJIOBAaTBIM COYCOM.

Pacckaszumk BBOOUT JIeKceMy chutrey B CBOe IIOBeCTBOBaHWE IIPaKTde-
CKM C IIepBBIX CTPOK, a MMeHHO B IvlaBe Hit-the-Spittoon, rie oH paccKasbiBa-
eT, KaK Hauasl ImcaTh BocrioMmyHaHws. Chutney accomumpyeTcs y Hero co
BKYCOM JIeTCTBa:

...Rising from my pages comes the unmistakable whiff of chutney [15, p. 45].

O06 mcTouHMKe 3TOVI acCOIManyy MBI y3HaeM B I71aBe At the Pioneer Café:
Kakaeii pa3, korga CaseM ect chutney, OH MBICJIEHHO BO3BpalllaeTcs B Jajle-
xut 1957 rop, Korga oH OBUI ellle MaJIBYMIIKON. VIMEHHO TakKov coyc roTo-
Bwia eMy Mapu Ilepertpa — >XeHINVHa, IOAMEHVBINASA €ro B poAJoOMe U
CTaBIIasl BIIOC/IEIICTBUVL €T0 HSHEVL:
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And while chutney — the same chutney which, back in 1957, my ayah Mary
Pereira had made so perfectly; the grasshopper-green chutney which is forever asso-
ciated with those days — carried them back into the world of my past, while chut-
ney mellowed them and made them receptive [15, p. 225].

CasteM ponwics B ceMbe OEIHSKOB B OIVH [€Hb 1 Uac C CBIHOM Oorayderr.
Mapn paboTaia akyIIepKov B POAIOMe ¥, PYKOBOICTBYSICh OyHTapCKMMU
HACTPOEHVSIMI CBOEro BosmobieHHoro Voseda, mogMeHmwIa HOBOPOXIEH-
HbIX: oTHaIa CaleMa B OoraTyio ceMplo, a MaIblllla OOraThIX pOOMTEIIeN BEI-
Zaia 3a CbIHa OeIHSKOB — KaK eVl Ka3aloCh, BO MM TOPKeCTBa COLMaIbHO
CIIpaBeJIMBOCTY, HO IJIABHBIM 00pa3oM BO MMsI JIIOOBM:

And when she was alone — two babies in her hands — two lives in her power —
she did it for Joseph, her own private revolutionary act, thinking He will certainly
love me for this, as she changed name-tags on the two huge infants, giving the poor
baby a life of privilege and condemning the rich-born child to accordions and po-
verty... “Love me, Joseph!” was in Mary Pereira’s mind, and then it was done [15,
p- 127—-128].

CajteM wacTO aKIeHTMpYyeT BHVUMaHVe YMUTaTesls Ha IBeTe chutney, mom-
YepKuBasi ero SpKo-3eJIeHyI0 HaCBHIIIEHHYIO OKPacKy, HAaIIOMVHAIONIYIO KY3-
HeuyKa. B 11ogo6HOM KOHTEKCTe MOXKHO IIPEIIIONIOKITh, YTO «COYC JEeTCTBa»
CajyteMa rOTOBWICS [IJIS HEeTrO HSIHEe IIPEVIMYIIIECTBEHHO 13 OBOIIIEV:

Yes, a little aluminum bowl of chutney, green, my God, green as grasshop-
pers... [15, p.128];

“Green chutney,” | request, “Bright green —green as grasshoppers” [15,
p- 223];

...while grasshopper-green chutney is being extracted from its vat [15,
p- 224].

Haxkoneri, CP chutney urpaeT BaXHYIO POiib B CTPYKTYPUPOBaHNUM KOJIb-
1IeBOVI KOMITO3MIIMI pOMaHa: 3Ta JieKceMa, KaK CMMBOJI HPOOYXXIeHUs Co-
3HaHW: MasieHpKoro Cajiema, oOpasyeT MCXOIHBIN ITYHKT B IIOBECTBOBaHMM
IJIaBHOTO Teposl, MBICJIEHHO PeKOHCTpyMpyloliero csoe mpomnuioe. ITocie
1estoro pspa coberruit Mapu Ileperipa yesxaeT B Ipyrovi Fopoji 1 IIpephIBa-
€T KOHTaKThI CO BCeMWM 3HaKOMBIMY, XUBYyIIMI B bombee. ITombiTkn B3poc-
sioro CajieMa BHOBb IIOYYBCTBOBATbh BKYC TOTO «HETCKOro» chiutney oKa3bIBa-
I0TCSI Oe3yCITeIIHBIMI, IT0Ka IIPaKTUYecKy B (prHaJIe poMaHa C HUM He IIpo-
VICXOTIUT AOCTOIIaMATHOe coObITHe. PaccKasumk 3aXOAUT CO CBOMIM CBIHOM U
HpwvsTeIeM B OMHO Kade, ¥ eMy, B Uicile Ipodmx OJIFOf, IIOJAI0T TOT CaMBbIN
3eJIeHBIV, KaK Ky3HeuWK, chutney, KOTOPBIM €ro B CBOe BpeMs ItoTdeBaia Ma-
pu Ilepernpa:

...and while Aadam (cor Castema. — A.K., JI.B.) slept soundly, one of the
blind waitresses brought us a congratulatory, reviving meal. On the thali of victory:
samosas, pakoras, rice, dal, puris; and green chutney. Yes, a little aluminum bowl
of chutney, green, my God, green as grasshoppers... and before long a puri was in
my hand; and chutney was on the puri; <...> and was given the best chutney in
the world... the taste of the chutney was more than just an echo of that long-ago
taste — it was the old taste itself, the very same, with the power of bringing back the
past as if it had never been away... [15, p. 474].
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Castem mpocuT TIpuHeCTM eMy DaHKy OT 3TOTO coyca, 1 Oarofaps agpe-
Cy IpOM3BOOMTENISI Ha STHKETKe Iiepef] TepoeM OTKPBIBAeTCS «IIOCIIeIHSA
IBepb», CKPBIBaBIIAs 3aTaIKy 3TOTO «HEBEPOSITHOIO YaTHW ITaMATI», KOTO-
Ppoe Mor10 OBITE IPOW3BEAEHO TOJIBKO 110 pertenity Mapu Ileperipa:

Once again an abracadabra, an open-sesame: words printed on chutney jar,
opening the last door of my life... I was seized by an irresistible determination to
track down the maker of that impossible chutney of memory... [15, p. 474].

Pacckas4mk oTHpaBiIsgeTcs 0 YKa3aHHOMY ampecy VI HaXOOUT TaM CBOIO
OBIBIIIYIO HSHIO, TaK KPYTO M3MEHMBIIYIO BCIO ero XKm3Hb. Kak okasasiocs,
Mapw Ileperipa depes HekoTOpoe BpeMs BepHyJach B bomGer, cmeHnmia
VIMSI, YTOOBI ee HMKTO He Y3HaJI B CBSA3MU C COOBITVSMM IIPOIIUIOTO, VI OTKPbUIA
coOCTBEHHOe ITPOM3BOACTBO KOHCEpPBOB chutney. B mTore umrarerno craHo-
BUTCS IIOHSATHO, II0YeMy B caMOM Hadaste poMaHa CasteM HasbIBaeT cebs mo-
BapoM: IIOCJIe BCTpeun ¢ Mapu paccKasuiK ocTaeTcss paboTaTh Ha ee IIpef-
npuTvi. TakuM obpasoM, HasBaHMe HENPUXOTIMBOIO cOyca 3HaMeHYeT
VICXOIHYIO U (PUHAIBHYIO TOUKN JKM3HEONVCaHMs ITIaBHOTO Ireposi poMaHa
C. Pyman.

Ha ocHOBaHWMM HpOBEIEHHOIO MCC/IeNOBaHMS A3BIKOBOTO MaTepuasia
HIpeICTABIISAeTCS. BO3SMOXKHBIM 3aKIIOYNTh, UTO CJIOBa-peaIvy BBIIIOJIHSIOT B
TeKCTe poMaHa «/leTu IoIyHOouYM» Psif BaXXHBIX (PYHKINT, O0YCIOBIEHHBIX
aBTOpcKout mHTeHIMen. [Incatens-murpanTt C. Pympan B mpoliecce Hamyo-
HaJIBHOVI CaMOVIEHTU( MKW MCIOIb3yeT B CBOEM IIOBECTBOBAHUV €IIVi-
HUIIBI Pa3INdHBIX JIEKCMKO-CEeMaHTIUEeCKMX IPYIII, CIIOCOOCTBYIOIIVE B Iie-
JIOM CO3JaHMIO YOeImTe/IbHOTO HallMOHAJIHO-KYJIBTYPHOTO Kojiopura. [o-
CTOVIHBIMI BHVIMaHWS SBJISIOTCS B JAHHOV CBSI3M TOIIOHVIMBI Y1 HOMUHAITNN
HAaIMOHAIBHBIX MHOWMVICKYMX OJII0Of], KOTOpble HepeaKo HeCyT OIIOTHWTEITb-
HYIO CMBICJIOBYIO Harpy3Ky B TeKCTe poMaHa. ITomrmo aTMocdeps Xu3HM 1
ObITa MHAMIICKOrO Hapopaa gaHHble CP criocoOHBI lepeiaBaTh peieBaHTHYIO
MHMOPMAIIMIO COLMAIBHOTO XapaKTepa, MapKUpoBaTh 3HaUMMble COOBITIS
B CyIIb0ax IepcoHaker, CBIIeTeJIbCTBOBATh O ITepeXXKMBaeMbIX VMU 9yBCTBaX
VI 3MOIMSX, SKCIUIMIIMPOBaTh XapaKTep KOTHWUTVBHOW JIesSTeJIbHOCTH pac-
ckasumka. B xome ananmsa Texcra pomana C. Py takke ObUla ycTaHOB-
JIeHa CTPYKTypoobpasyromas dpyukis CP.

Criemyer momuepKHYTB, UTO M3ydeHNe XapaKTepa (PyHKIVOHWPOBaHW
CJIOB-peaInil B XyIOXKeCTBEHHBIX TEKCTaX CIIOCOOCTBYeT He TOJIBKO YITyOile-
HUIO Halmx (POHOBBIX 3HAHWVI W IIPeNCTaBIeHniT 00 0COOeHHOCTSIX MeHTa-
JIMTeTa KOHKPETHOTO HallMIOHAJIbHOTO coolIIlecTBa, HO M OoJlee afjeKBaTHO-
My IIOHMMAaHWIO VeVl I CMBICIIOB JINTePaTy PHOTO ITPOV3BEIeHMsl.
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The article examines the features of the functioning of realia words in the text of Salman
Rushdie's novel "Midnight’s Children." The delimitation of the term "realia words" is car-
ried out in its comparison with the concept of "realia." The language specificity of the novel is
noted, which consists of intentionally incorporating exotic vocabulary into the text without
corresponding authorial commentary, the meaning of which can be understood by a non-
native reader only within a specific context. Lexico-semantic groups of realia words are high-
lighted, contributing to the creation of national-cultural color and referentially related to local
objects and popular dishes of Indian national cuisine. The artistic pragmatics of realia words
in the novel "Midnight’s Children" is characterized. The role of toponyms is characterized by
their involvement in structuring the local coordinates of the textual continuum. It has been
demonstrated that the nominations of national dishes used by the author serve to intensify the
development of plotlines in artistic narrative. The realia words of this group function in the
novel as means of creating social color, markers of significant events in the characters' lives,
indicators of the characters' emotional states, explicators of the retrospective mental-cognitive
activities of the subjective narrator, and also serve as the organizing link in the circular com-
position of the novel.

Keywords: realia words, national-cultural color, lexical-semantic groups, topo-
nyms, national dishes
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