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UccaedoBarue wanpabaeno Ha Bviabaenue 1 onucanue AuneBucmudeckux ocodenHocmei
sxenaukayuu koeHumubron modeau HAPLIMCCU3M 6 pomane O. Vatiavoa «Ilopmpem [lo-
puana Ipes». Memodosoeus uccaedobanusa onupaenica Ha meopuio KoeHUmubHoil BoideseHHo-
cmu, nosBoaaoujyio Buiabums 6 xode anaiusa bepbasusayuu paccmampubaemorn KoeHumubHol
MoOeau marue 34eMennbl, Kax mpaekmop 1 OpueHmup, Onucams npoyeccs. poxycupobanis
u decpoxycupobanua u Ha ux ocHoBe Bvidesums HAUdOAee CaAUEHHblE XAPAKIMEPUCHIUKY 2e-
poeb pomana, cocmabaarouux bauxaiiuiee okpyxkeHue Hapyucea. B pesysvmame npobedeno-
20 uccaedoBanua Ha mamepuaie paccmampubaemozo npousbedenus onucana mpexypobuebas
KoeHumubras modeas HAPLIMMCCU3M. Tloxasano, umo Ha 6asobom ypoBue 6 modeau Bvide-
asomes 06a da0xa: «Omuowenue napyucca k mupy» u «OmHouienue Mupa k Hapyuccy u k
cebe uepes Bocnpusmue Hapyuccar». Ha cybopounammuom ypobre «OmHuouenue Hapyucea
mupy» nodpasdessemca na «Omuouienue Hapyucea k cede» 1 «OmHouleHue HApYUcca k okpy-
skarougum», a «OmHouente Mupa Kk Hapyuccy u k cebe uepes Bocnpuamue Hapyucca» — Ha
«Omuouwenue mupa x Hapyuccy» u «Omuowenue mupa « cebe». Taxxe onucanvi ocHoBHbvie
Bvipasumenvhole cpedcmba u CUAUCIUYECKUE NPUEMDL, PenpeseHmupyoujue KoHUmubHyiw0o
modear HAPIIMCCH3M 8 mexcme.

Kirouessie croBa: HapuyccnsM, Ockap Yaiiba, KOTHUTYBHAA MOJIeNIb, TPaeKTop,
OPVEHTHP

BBenenne

Hacrosimee mccieniopaHe BEIIIOIHEHO B pycile KOTHUTVBHOV JIVIHT BUCT-
K/ — OIHOIO M3 Be[yIIMX COBpeMeHHBIX HayUHBIX HallpaBJIeHWl1, KOTOpoe
IIO3BOJISIeT BBISBJISATH MeHTaJIbHbIe MOJIe/IN, CTOsIIVe 3a S3bIKOBOVI 9KCIUIV-
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KaIlyen TIOHSATUI VI KOHIIETITOB. DTUM OOYCI/IOBJIeHa aKTyaIbHOCTb PabOTHL.
Ee 1ies1p10 cTasio mM3ydeHue Og3bIKOBIIeHNsI KOTHUTMBHOV Mopenut HAPIIMC-
CU3M B pomane O. Yamrpaa «Iloprper [Jopuana I'pesi».

B ocHOBe Bcex KOTHUTVMBHBIX MCCIIe0BaHMT 3aJI0KeH IIPVHIINII aHTPOIIo-
LeHTpu3Ma. HesI0BeK sIBjIsieTcs HeKOVI OTIIPAaBHOV TOUKOV B M3y YeHWM SI3bIKa.
DTO TBOPeIl, He TOJIBKO IIOPOKIAOIINIL BBICKa3bIBaHVe, HO 1 II0-CBOeMY MO-
HeNMPYIOIINTI OKPYYKAIOIINIL €r0 MIUP U OTpaskaloIlVi CBOe MUPOBUIeHVIe B
peun.

YeroBek 00s1a/jaeT CCTEMHBIM MBIIIIIEHVIEM, KOTOPOe BBIpa’kaeTcsl B yCTa-
HOBJIEHVIN CBsi3€Vl, BBISIBJIEHI 3aKOHOMEPHOCTeV], IIPOTHO3MPOBaHI Pa3Bu-
Tt coOBITHIL. HesloBeuecKkoe CO3HaHVE CTPYKTYPUPOBaHO, a CJIefOBaTelIbHO,
CTPYKTYPUPOBaH W $I3bIK, KOTOPBIM IOJIb3yeTcs 4esioBeK [1; 2]. CTpyKTypbl
sI3bIKa PAcCMaTPMBAIOTCS C MO3VMIIVI aHTPOIIOIIEHTPM3Ma KaK HeKve IIOf0-
OISl "esToBeYeCcKNmx IeVICTBUIL, TO eCTh MBI IIepeHOCM Halll/l OTHOIIeHS Ha
OTHOIIIEHNSI MeXIOy OOBeKTaMu AeViCTBUTenbHOCTM [3]. YermoBek akTwmBHO
KOHCTPYMPYeT KOTHUTMBHBIE MOV B CBOeM CO3HAHUV, VICXOIS U3 CBOETO
BOCIIPVIATVISL, OOIIETO COIIMOKYJIBTY PHOTO 3HaHVIS, MHAVBWITYaJIbHOTO OITbITa
VI Ha OCHOBE y)Ke CyIIeCcTBYIOIINX Mozeste [4].

ITousaTne «xoHCTpyMpoOBaHMe», BBefmeHHOe P. JIsHekepoM, o3HavaeT OT-
HOITIeHVIe MEeX]IY SI3bIKOBOVI JIMYHOCTBIO M CUTyalluel, KOTOPyIO OHa OIV-
coiBaet [12]. VIHBIMU cJI0BaMM, KOHCTPYMpOBaHME — 3TO TepMMH, 00o0Ia-
0NNV ITPOIIeCChl peripe3eHTaI 00beKTa VIV CUTyarum B si3bike. OnuH 1
TOT JKe 00BEKT VIV CUTYallVsi MOT'yT OBITh OIVICAHBI C TIOMOIIIBIO Pas/IMIHbIX
SI3PIKOBBIX CPEJICTB B 3aBVUCMMOCTY OT TOTO, KaKve CBOVICTBa OOBeKTa Haxo-
nsTcs B pOoKyce BHMMaHMS IPOoyIleHTa BbicKasbiaHMs. KoHcTpympys obpa3
00BeKTa, 4eJI0BEK MOXKET eJIaTh 3TO C Pas/IMIHOV CTEIIEHBIO TOUHOCTY, pac-
CTaBJIssl aKIIeHThI Ha 3HAYMMBIX [IJIS HETO CBOVICTBAX, TO €CTh BBIIEIIsis X [5,
c.29-30; 14; 16].

ITonsATHE BBIAEIIEHHOCTH (CaIMeHTHOCTN) ObUIO mpemoxeHo M. Cuisep-
CTatHOM. BrImesreHHOCTh MOXKeT OBITh IIO CBOem Ipupozpe: 1) KOTHUTMBHOT,
KOr7la TOBOPSIINII OCO3HAHHO OTOMpaeT 1 IToMeIriaeT B POKyC BHUMAaHIS Ka-
KOM-1T00 actieKT MHMopMalm 00 oObekTe; 2) OHTOIOIMYECKOV, KOT/a de-
JIOBEK HEOCO3HAHHO BBIIeIIIeT KaKye-JIM00 CBOVICTBa 00beKTa, TaK KaK OHM
camm TI0 cebe TIpMBJIeKalOT BHMMaHMe (HallpuMep, sipKie IBeTta); 3) OHOMa-
CVIOJIOTTYECKOV, CBSI3aHHOTVI C OIIpeIeJIEHHOV CTETIEHBIO 3aKPeIUIEHHOCT TexX
VUTV MIHBIX KOHIIETITOB B SI3bIKE.

BeimerieHHOCTS — HeV30eXHOe IIPOsIBIIeHIE CITOCOOHOCT YeJI0BEUECKOrO
co3HaHMA (POKyCHpOBaTh BHMaHVe Ha CyIIIeCTBeHHBIX XapaKTepUCTMKax Ha
done «3aTeMHeHVs» IPYTIX, HECYIIIECTBEHHBIX /I CYObeKTa ITO3HAHIS.

DTV KOTHUTVIBHBIE CITOCOOHOCTY YesIoBeKa BBIIeIIATh 3HaUVIMBIE I HETO
3JIeMeHTHI OKPY’KaloIIlero Mypa, IOofiBepraTb OIHU OO0BeKTBl (POKyCHpoBa-
HUIO, IpyTre — HedOKyCHpPOBAaHNIO, BBISBIIATh TPAeKTOP W OPUEHTUp He-
0OXOAVIMBL [IJIs IIOCTPOEHVISI KOTHUTUBHBIX MOJIeJIell, KOTOPhIMY OIlepupyeT
4eJIOBeK B IIpOliecce TIO3HAHWS OKPY KAOIIero Mupa.

1 ommcaHWs KOTHUTMBHOV MOV O4eHb BaKHO oOpaTuTh ocoboe
BHUMaHMe Ha TaKle 3JIeMeHTBl KOHCTPYMPYeMOTl CUTyallnu, KaK TpaeKTop
u opuenTup [11; 13]. TpaexkTop — 3TO HepBEIVI (POKYCUPYEMBIVI JIEMEHT
IpoWIMPyeMOro OTHOIIEHVISI, TO eCTh IIepeMelaloIasicsl B IPOCTPaHCTBe
CIIeHBI (CUTyaIyiu) CyIIHOCTb, XapaKTepr3yeMasi OTHOCUTEIFHO OPVMEeHTVIPa,
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BTOPOTo POKyCHPYyeMOro 37IeMeHTa IIpodInpyeMoro oTHomeHus [7, c. 61].
TpaexTop mpencrasiser cobOVI IIOABVDKHEIN 37IeMeHT, Oojlee BbIIE/IEHHYIO
CYIIIHOCTbB, KOTOpasi OKa3hIBaeTcs B IepBUYHOM poKyce BHMMaHM. OprieH-
TUP — 3TO CYITHOCTh, OTHOCUTEITLHO KOTOPOVI XapaKTepU3yeTcsl TPaeKTop,
MeHee BblleJIeHHAasl, HaXO/SINAsCs BO BTOPMYHOM ¢oKyce BHMMaHMS [15].
VIHBIMUI CTTOBaMM, «OpPMEHTHpP — 3TO (POHOBasi CYIIHOCTb, JIOKaJIM3YIOIIast

durypy-Tpaexrop» [5, c. 43].

KorautusHasa moaens HAPIIMCCU3M

K paccMmoTpenuto npemyiaraetcd KorHuTusHas mopeinb HAPIIMCCH3M

(pmc.) [6].

HAPITUCCH3M
OTHOIIEHHE HAPITHCCA K OTHOIIEHHME MHPA K
MHPY HAPIIMCCY U K CEBE YEPE3
BOCTIPUATHE HAPITHCCA
OTHOIIEHHE OTHOIIEHHE OTHOIIEHHE OTHOILEHHE
HAPITMCCAK HAPITMCCA K MHPA K MHPA K CEEE
CEBE OKPYKAROIHIM HAPITHCCY

Puc. Koranrusuas moneiss HAPLIMICCU3M

HAPILIMCCHU3M — TpexypoBHeBasi KOTHUTVBHAas MOJIe/Ib, IIpeiCTaBIIeH-
Has AByMs OOIIMpHBIMM OJIoKaMM Ha Oa3oBoM yposHe: «OTHOIIeHVe Hap-
mycca K Mupy» 1 «OTHOIIIeHre Mypa K HapLyccy U K cebe uepes BOCIIpUSTHE
Hapmucca». Ha cybopnmraaTHOM ypoBHe OHM IIOAPA3IesioTCd Ha MeHbIIIVe
0J10KVI, yTOUHSIIOIIVE COflepyKaHve KaKIoro n3 6asosbix: «OTHOIIeHNe Hap-
ycca K cebe», «OTHOIIIeHMe HapLyicca K OKpYy KaromyM», «OTHOIIIeHe MUpa
K Hapumccy», «OTHomreHne Mypa K cebe». Ha cymepopamnHaTHOM ypoBHE
pacnionaraetcst nousitue HAPIIMCCH3M, BKiIIO4arolllee Bce 371eMeHThI pac-
CcMaTpMUBaeMOVI MOJIEJIA.

PaccMoTpuM faHHYIO KOTHUTVMBHYIO MOJIeIb Ha MaTepuajle TBOpYeCTBa
aHmymvickoro nmcarertst Ockapa Yaruibga. Byaydn npefcraBuresieM 3cTeTUs-
Ma B aHmmickor auteparype XIX —XX Bs., O. Yamibz Bcerjia mHTepecoBasl-
Csl TeMaMM ITOBelleHMs JyejloBeKa B OOIIecTBe ¥ MpPOsIBIeHNMs Ue/IoBeuecKmx
opokos. HapirmccmsM Kak depra xapakrTepa, 3aK/IIOYaroIIascs B Ype3Mep-
HOM CaMOJIIO00BaHMY, BCeria OCYKIasICsl OOIIIeCcTBOM (CM., HallpyuMep, oIpe-
IleJIeHre Hapliycca, laHHOe B CJIoBape YIlaKoBa: «CaMOBJIIOOJIEHHBIV, JIIO-
Oyrommrica coboro uertopek» [8]). OgHako Tak i ogHo3HauHO O. Yaruisn
paciieHVBaeT IToBefleHVe Hapiyccos? YToOBI HaMTV OTBET Ha 3TOT BOIPOC,
IpoaHaJIM3UpPyeM perpeseHTalio KorauTusHon Mopent HAPIIMCCU3M B
pomasie O. Yamtsaa «[loprper Hopuana I'pes» [17].
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I'maBubII repoit pomana — [Jopuan I'pert, mpoBMHIIMaIbHBIN IOHOIIA, KO-
TOPBIN TIpMOBIBaeT B JIOHIOH, YTOOB BCTYIWUTH B IIpaBa Hacierncrsa. Ymra-
TeJIb pOMaHa CTAJIKMBAETCS C IIPOSIBIIEHVSIMY HapIIMCCU3Ma C CaMoro Havasla,
C MOMeHTa 3HaKoMcTBa JopraHa ¢ AByMs KITFOUeBBIMY (PUTYpaMIL: XyTOKH-
koM Bersmiom Xomsapmom m mopaom 'eapu Yorrorom. Oba BOCXMITIArOTCS
IIPUPOAHOVI KPacOTOV MOJIOZIOTO YesIoBeKa, OJTHAKO OTHOCATCS K HEMY COBep-
IIIeHHO TI0-pa3sHoMy. Bocxurrena JlopraHoM 1 BifoOsIeHHas B HETO aKTpuica
Cubwota Berrs.

Taxum 00pa3oM, MOXKHO TOBOPUTE O TOM, YTO B JTAHHOM ITPOV3BEIEHN
Hopwmat I'peit — 3T0 HapIIMcc, caMBbIMU APKVIMU IIPEICTaBUTEIIAMY OKpYyKa-
IOIIIero ero Mvipa sBisroTcs bevisvt Xomnsapn, opn ['eapu 1 Crubnimia Berisa.
ITpencrasnsieTcss BO3MOXXHBIM IIOCTPOUTE Ha MaTepuajie poMaHa CJIOKHYIO,
MHOTOTPaHHYIO 1 B HEKOTOPOWI CTelleH! HeoJHO3HauHy1o Moaenb HAPIIMC-
CH3M, mpu BEICTpaMBaHUM JIeMEHTOB KOTOPOVI MOXKHO HaOJTIOZIaTh TTOCTO-
SIHHOe cMellleHre PoKyca BHUMaHM, CMEHY MeCT TpaeKTopa VI OpMeHTHpa.

1. «Omnouenue Hapyucea K Mupy»

Paccmorprm wacte KoruwmtusHov Mmonenut HAPIIMCCU3M, penpeseH-
TUPYIOIIYIO OTHOIIeHMe Hapiycca K Mupy. CiieflyeT HadaTh C OTHOIICHWS
Hopuana x camoMy cebe. B maHHOM ciIydae TpaekropoMm Oygder dopuaH, a
OPUEeHTVPOM — OKpY)XeHMe reposi: bensui, nopn I'enpu, Cubwwia Berin.
JIarocTe camoro JopuaHa B 9TOM CiTydae HaxXOIWUTCs B IepBUYHOM (POKyce
BHVIMaHs1, & ero Apy3bst — Bo BrTopuaHOM. [Tosnpys misa bensmiia Xonsapia,
[opuaH HaXOAWTCS B eHTpe BHMUMaHS, HO IIPY 9TOM UyBCTBYeT ce0si Myde-
HUKOM:

Dorian Gray stepped up on the dais, with the air of a young Greek martyr, and
made a little moue of discontent to Lord Henry... [17].

B 3TOM KOHTeKcTe aBTOp He TOJIBKO CO3/IaeT oOpa3 repos-MydeHMKa, HO
¥ HaMeKaeT YMTaTelTio Ha CBsI3b, CYIIeCTBYIONyo Mexay Hopmarnom n Hap-
LVICCOM — IIpeKpacHBIM IOHOIIeN 13 Tpedeckont Mudomorum (young Greek).
OuesnnHo, uro [Jopman accoummpyetcs ¢ Hapriccom 6raromapst cBoeri mo-
Tpscarolen BHelHen kpacoTe. Ho 4rto e cBsasbiBaeT ero ¢ MmyueHnkom? Co-
IJIaCHO CJI0BapIo, MydeHMK (martyr) — ‘someone who dies for their beliefs’
[9], To ecTh wentoBeK, morMbOarOmMIL 3a CBOV yOeXXIeHms (PeTUITIO3HbIe IV
vmHble). VI3 KOHTeKcTa HalpalmBaeTcs BbIBO, 4To [lopman canraet cebst My-
YeHVKOM, KOTOPOro yOMBaloT 3a ero Bepy M Bepy APYIMX B ero Kpacory. Ila-
PanoKC 3aK/II0YaeTCda B TOM, YTO My‘IEHVIKOM BI)ICTyHaeT KakK caM ):[opmaH, TaK
” ero nopTpeT. JlopraHa Kak JIMIHOCT pa3pyIlaeT 1 yomBaeT BOCXMIIIEHHOe
€ro KpacoToV OKpy>kKeHwme, XOTsI BHeIIIHe TepOovl OCTaeTcsl Hem3MeHHBIM. Ero
IIOPTPET, HaO60pOT, MEHsEeTCA BHeIIHE, OH CTaHOBUTCA My‘IeHVIKOM, CcTpa-
TaIOIIMM 3a IIOCTYIIKM CBOETO IIPOTOTHUIIA. VIHTepecHO OTMEeTUTh, YTO Tpede-
ckmt repovt Hapriyce mmpm Takovt TpaKTOBKe Takyke BBICTYIIaeT B POJI Myde-
HVIKa, ITOTrv0aloIIero 3a Bepy B CBOIO KPacoTy.

Korma pabota sHag moprperoMm opmana ['pest 3aBepitieHa, peakmys I7IaB-
HOT'O Tepos «IIpOofoJDKaeT» MOelo MydeHMdecTBa. B oTimdme ot repos rpe-
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YecKom MVIqDOHOI"VH/I Hapm/[cca, KOTOpBIVI JII000BAJICS CBOVIM OTpaXeHreM B
Py4be, 4TO IIPUMHOCWIIO €My YJIOBOJIBCTBIIE, ):[OpVIaH 3aByAyeT KapTuHe 1 1C-
IIBITBIBAeT MICKIIIOUMTEJIbHO HeraTVBHbBIEC DMOLIVIVL:

“How sad it is!” murmured Dorian Gray, with his eyes still fixed upon his own
portrait. “"How sad it is! I shall grow old, and horrible, and dreadful. But this picture will
remain always young. It will never be older than this particular day of June... If it were
only the other way! If it were I who was to be always young, and the picture that was to
grow old! For that — for that — [ would give everything! Yes, there is nothing in the whole
world I would not give! I would give my soul for that!” [17].

I'maBHOMY repoio KaJlb, UTO OH CO BpeMeHeM OyJIeT CTaHOBUTBCS CTapllle,
a Ha KapTuHe HaBcerjla OCTaHeTCsd 3aredaT/IeHHBIM MojlofgsM. HeT Hyrgero
TaKOTO, YTO ObI OH He OTAaJl paiy MOJIOAOCTH, OH OTIasl OBl Jaske CBOIO IyIITy
3a BeYHYIO MOJIOOCTb U KpacoTy. B posut opueHTHpa B 3TOM KOHTEKCTe BbI-
CTyTlaeT KapTuHa, nopTpeT Jopuana I'pesi, iMeHHO ¢ Helt repovi cebs cpaB-
HMBaeT, BLICTYIIas B poIM TpaekTopa. Yepes BoCHIpuATHE KapTUHEI I0HOIIA
BBIpakKaeT OTHOIIIeHVe K caMoMy cebe (codayBcTBIUe K ceOe 1 JKeIaHMe OCTa-
BaTbCd PM3MIecKy Hem3MeHHbIM). OH cTaHOBUTCA (PUTYPOVL, a KapTvHa —
porHOM, TTO3BOJISAIONTNIM eMy OoJIee OTYETIINBO IIPeNCTaBUTh cebe TO, YTO OXKI-
TlaeT ero B OymyImem.

VIHTeHCMBHOCTB UyBCTB reposl, ero SMOIMOHaJIbHBIVI HaCTPOW aBTop Ile-
penaet mpvi IIOMOIIIM TIOBTOPOB OTHEIBHBIX JIeKCIYecKmX eayamt], (old, young,
give) v npemtoxkenmst (How sad it is!). BakHo oTMeTUTD HayImgme B TEKCTe aH-
TuTe3ssl (0ld — young), mogdepKMBaroIiert KOHTpacT Mexny JlopraHoM u mop-
TPETOM, VX CTOJIb Pa3JINYHOVL Cy/Ib00TI.

Hasiee aBTOp PpasBMBaeT 3Ty [BOSKOCTb, IPOTUMBOPEUYMBOCTH, CBOVI-
CTBEHHYIO OIIyIIIeHNsIM IJIaBHOT'O reposl, BbI3bIBaeMbIM KapTuHoL. IOHomIa
HPU3HAETCs, YTO BIIIOOJIEH B CBOI IIOPTPET:

I am in love with it [picture], Basil. It is part of myself. I feel that [17].

I'mmepOoria mpuUCYTCTBYeT KaK B OMVICAHMM UyBCTB JJopmaHa 10 OTHOIIIe-
HVI0 K KapTuHe (I am in love with it), Tak ¥ B €ro BOCIPUSATUN IIOPTpeTa Kak
HeOoTbeMJIEMOVI YacTy ero JimaHocTy (It is part of myself).

ObpariMcs K 9KCIUIMKAIMY YacTy paccMaTpyBaeMoll KOTHUTUBHON MO-
JIeTIV, PeIIpe3eHTUPYIOIIe! «OTHOIIIeHIe HapIcca K OKPY KaroIIIM.

Bynyun nenrpansHO durypoit B pomate, Jopuan I'peit mo-pasHomy
IEeMOHCTPUPYET CBOe OTHOIIIEHNME K JPYIVM IIepCcOHaXaM. B aToM citydae B
HIepBIYHOM (POKyCe BHMMAHWS OKa3bIBAIOTCS APY3bs I[JIABHOIO I'eposl, a €ro
cobcTBeHHas JIMIHOCTH ITofIBepraercs fedpokycuposke. Takmm obpasom, [do-
PVaH BBICTYIIAET B POJIV OPUEHTIIPA, a €r0 OKPY>KeHIe IIpeBpalllaeTcs B Tpa-
exTop. TpaeKTop v OpMeHTIP MEHSIOTCS MeCTaMIA.

ITpoanamsupyeM skcIUmMKaluio orHomeHus lopuana k benswty Xosi-
Bapay. Berpeua umraTesis ¢ [JopraHOM MPOVICXOOUT B CTYIAUM XyIOXKHIKA.
IOHOMmIa crauT 3a POpTeIBbIHO, IIepelCTEBast HOTHL ITponsBemeHys [lyma-
Ha. BMecTo ¢JIOB IIpMBETCTBIS OH TOBOPWT:

“You must lend me these [pages of a volume of Schumann’s Forest Scenes],
Basil,” he cried. “I want to learn them. They are perfectly charming” [17].
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YrorpebrieHnie MOIaJTEHOTO TJIarosIa 1must ¢ CeMaHTVIKOV 00sI3aTeJIbCTBA B
coYeTaHWUM CO cJIoBaMu aBTOpa he cried (cry — “to say something loudly in an
excited or anguished tone of voice’ [10]), ycrmBaromimim mn 3 deKT mmpoms-
BOZIVIMOTO Ha XY/IO’KHVIKa TICHIXOJIOTTIeCKOro JaBjleHs, a TakxKe 3asBJIleHve
toHommm [ want (want — ‘to have a desire to possess or do (something); wish
for” [10]) yxasbIBaroT Ha HeyBaXuTeJIbHOe oTHOIIeHMe JopuaHa K berwy.
I'nmarostel cry v want 00JIagAlOT CEMaHTVIKOV, pellpe3eHTUPYIOLIeN YIIbTIMa-
TUBHYIO (POPMY BBIpaKeHVIs KeJIaHW 1 HaMepeHmit [lopraHa, oOpalieHHbIX
K MacTepy. D eKT, Mpon3BOAMMBIN Ha YMTaTeIIsI TAKOTO Pofia JIeKCUIeCK-
MU eIVHWUIAMY, YCWInBaeTcsi O1aromgapsi HpOTUBOIIOCTABIEHNIO VIX JIEKCHKe
COBCEM JIPYroro xapakTepa, Ilepefarollell OTHOIIeHVe JOHOIIN K My3bIKe 1
PAacIIONIOKeHHOV B CIlelyoleM MpeyIoKeHnn. [lopraH MCIoiIb3yeT CJI0BO
charming, xoropoe o3HauaeT ‘very pleasant or attractive’ [10], ycuieHHOe Ha-
peunem perfectly, m oOamaeT IOIOXWUTEIPHBIMY KOHHOTAIIVISIMV, BBI3BbIBas
TTO3UTVBHBIE SMOLIVA

[TpoTmBoOpeunBOe, HO BCe ke COBEpIIIeHHO HeyBaXITeIbHOe OTHOIIEHIIe
Hopmana x bersiny BeIpakaeTcst 1 B CJI0BaX IJIaBHOTO reposi, O0pallieHHBIX
K stopay I'empu:

Oh, Basil is the best of fellows, but he seems to me to be just a bit of a Philistine.
Since I have known you, Harry, I have discovered that [17].

Hopuan cunraet bensimia mpekpacHbBIM ITapHeM, HO TPV 3TOM XapaKTepu-
3yeT ero Kak pmimcTuMIssHrHA. OueBUIHO, YTO TaKas HOMMHAIIVS HeCcoBMe-
CTMMa C IIpefCTaBIeHNSIMI O JIIOISX VICKYCCTBa, COOTBETCTBEHHO, IVIaBHBIN
report paKTIIeCKN OTPUIIAeT, YTO ber3rT MoXeT IIpeTeHI0BaTh Ha 3BaHNe
TBOPYECKOV JIMYHOCTY, OBITh XYHOXKXHMUKOM. OTMETUM, YTO B IIPVBEIEHHOM
BBIITIe KOHTeKCTe bersnul sBjisgeTcss TpaeKTopoM, a jioph ['eHpu — opureHTH-
poM, Ha poHe KOTOpOoro purypa — XyHAoXKXHUK — IIproOpeTaer B r1azax [o-
pvaHa HOBbIe CBOVICTBA 1 TpaHcdopmupyetcs (Since I have known you, Harry,
I have discovered that).

B crremyromem oTphIBKe 13 aHAIM3MPyeMOro poMaHa jiopA, I'empu ripespa-
IaeTcs B TPaeKTOp, a poJib OpMeHTHpa urpaeT JopuaH; B 3TOV CUTyarun
IJIaBHBIVI TePOT JaeT OlleHKY JimaHocT ['eHpu YoTTOHa, 11CX0MI 3 ero poin
B CBOEVI JKVI3HIAL:

You filled me with a wild desire to know everything about life. For days after I met
you, something seemed to throb in my veins [17].

Mertadopti filled with a wild desire vi something seemed to throb in my veins
ITOKa3bIBAIOT YMTATEII0 3HAUMMOCTD BIIVSIHIMS JIopaa ['eHpu Ha M3MeHeHMs,
HpOVCXOsIe B OTHOIeHM [JopraHa K Xu3HU. Mostomov yeoBeK Kak
ObI cpaBHMBaeT cebsI ¢ cocyzioM, KOTOpbIn yoph, I'enpu HamomHwI Heobys3-
maHHBIM (wild) XeJlaHVMeM y3HaATBh O XXW3HU BCe, Bce HopobosaTh. FOHOMIIA
IIOYyBCTBOBaJI, KaK KPOBB ITyJIbCHPYeT B ero BeHax. Takum oOpasoM, Hanbo-
Jlee caJIMleHTHEBIe IIpU3HaKu Gurypsl — jnopaa [eEpu — craHOBsITCA «OOJIee
BBIITYKJIBIM», «BBICBEUNBAIOTCSI» Ha (DOHE OLIeHVBAFOIIIETO ero IOHOIII, IIpe-
BPaTMBIIIETOCS B OPMEHTVP NPy TpaekTope — jiopae I'enpu.

E1te ogHMM Ba)KHBIM U€JIOBEKOM 113 OKPY KeHVIs IJIaBHOT'O TePOsI SBJISeTCs
Cubwta Berts, oTHOIIEHVIE K KOTOPOI O cTOpOHE! [lopmnana ['pes mpetep-
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IIeBaeT CWIbHbIEe M3MeHeHs B TedeHVe HeOOoJIbIIoro oTpeska BpeMenn. B Ha-
JaJIe X 3HaKOMCTBa IOHOIIIa ObUT oYapoBaH 1 BJII00OJIeH, 0 YeM HellpephIBHO
pacckaseiBaet jopay I'enpu:

I get hungry for her presence... [17].

YnorpebieHne B JaHHOM KOHTeKCTe MeTadpOopbl Io/TuepKuBaeT, KaK CIJIb-
HO XeJtaHue JJopraHa HaXOOUTELCS PSAIOM C aKTPUCOVI, KaK OH JKakIeT IIpu-
CyTCTBUS CBOeV Bo3robsieHHo. TakmmM 0Opasom, simuHocts Crbnuisl BevtH
HorajaeT B MNepBUUHBIN HOKyC BHMMaHMA. OpMeHTPOM CTaHOBATCS UYB-
CTBa BITIOOJIEHHOTO IOHOIIIV, ero OTHOIIIeHVe K He:

I love her, and I must make her love me [17].

VIHTEeHCMBHOCTH YYBCTB HopMaHa IIOAYEPKMBAETCA C IIOMOIIIBIO YIIOTpe-
Orenmst MOJIQJIBHOT'O TJ1arojia must m IIOBTOPa IJlarojia love.

Haﬂee quTaTel/Ib BUONT ellle Goree SKCITPECCUMBHYIO JIEKCUKY, CBUIETE]Ib-
CTBYIOIIYIO O TOM, YTO IOHOIIa 6G3YMHO BiIrO0OIeH U OXMaaeT, 4TO ero Bo3-
Jr00JIeHHAas CBEIET C YMa BeCb MIpP, YTO BeCb MIP 6Y)Z[€T ITOKJIOHATBCA €ero
JKeHIIIVMHeEe:

She will make the world as mad as she has made me... I love Sibyl Vane. I want
to place her on a pedestal of gold, and to see the world worship the woman who is
mine... [17].

ITpucyTcTBre Tpagalym B TeKCTe IOKa3blBaeT, KaK HapacTaeT UyBCTBO
Hopuana: get hungry for her presence; love; made mad. VInTepecHo Takxe oTMe-
TUTb, YTO MOJIOZIOV YeJIOBeK 3/1eCh Ha3bIBaeT II0JTHOe MM BO3II00IeHHOM —
Sibyl Vane, xak Oynro mderas oduIMaibHOe 3asiBJIeHIe O CBOVMX UyBCTBaXx
K HeTL.

Ouesnaro, uTo 0Opa3s aKTPUCHI, SBJIIONINIICSA B 9TOM KOHTEKCTe TPaeKTo-
POM, BOCITPMHMMAETCS YUTaTesleM depes IIPU3My OTHOIIeHVs K Hel IJIaBHO-
O Teposl, IIpeBpaIIarolerocs B JAHHOM CjIydae B OPMEeHTHP M HaXOZSIIerocs
BO BTOPMYHOM (POKYCe BHYMAHVIS.

ITocste HeyTauHO CHITPAHHOTO aKTPWCOV CIIeKTaKJIst [lopran pesko MeHs-
eT OTHOIIIeHNe K HeVl, O YeM He3aMeJJINTeIbHO eVl COO0IIaeT:

“You have killed my love”, he muttered...

..."Yes, he cried, you have killed my love. You used to stir my imagination. Now
you don’t even stir my curiosity. You simply produce no effect. I loved you because you
were marvelous, because you had genius and intellect, because you realized the dreams
of great poets and gave shape and substance to the shadows of art. You have thrown it all
away. You are shallow and stupid. My God! how mad I was to love you! What a
fool I have been! You are nothing to me now. 1 will never see you again. I will never
think of you. I will never mention your name. You don’t know what you were to me,
once. Why... Oh, I can’t bear to think of it! I wish I had never laid eyes upon you! You have
spoiled the romance of my life. How little you can know of love, if you say it mars your art!
Without your art you are nothing. I would have made you famous, splendid, magnifi-
cent. The world would have worshipped you, and you would have borne my name.
What are you now? A third-rate actress with a pretty face” [17].

OTMeTNM, 9TO IIePBBIM ITIar0JI0M, XapaKTepH3yIOIIIM MaHepy M3JIOKeHVIs
4yBCTB IOHOIIV B TAHHOM KOHTEKCTe, ABJIsIeTcd to mutter — ‘say something in
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a low or barely audible voice, especially in dissatisfaction or irritation’ [10]. Ta-
KM 00pa3oM, MOXXHO TOBOPUTH O TOM, UTO ITIaBHBIII FepOVl HauMHaeT CBOIO
Ppedb TVIXO, TIOYTV HeCJIBIITHO, C HOTKaMV pacCTpOVICTBa U pasipaxeHns. [a-
JIee OH IIePeXOANT Ha KpWK: cry — ‘shout or scream in fear, pain, or grief [10],
YTO IIOKa3blBaeT, KaK HapacTalOT ero HeraTMBHBIE 3MOIINM, KaK BeJIMKV €ro
rope 1 60716 OT TIoTepw J1I00BM. IToBTOP Ppaskl, obaaroIer B BLICIIEN CTe-
IIeH! MHTEHCVBHBIMIM OTPUIIATEITEHBIMI KOHHOTaImsIMI, — You have killed
my love — ToUepKMBaeT TparmsM CUTyarun. VIHTeHCHBHOCTb UyBCTB Iepost
perpeseHTHpYeT U HPUCYTCTBYIOMIas B TeKcTe nHBepcus: My God! how mad
I was to love you! What a fool I have been!

ABTOp pomaHa IprberaeT K aHTWUTe3e B COUYETaHWN C IapaUIeJIbHBIMMI
KOHCTPYKIIVISIMM, 9TOOBI ITOKa3aTh, KaK KapAMHAaIFHO M3MeHVUT MOJIOION Je-
JIOBeK OTHOIIIeHMe K aKTpuce: You used to stir my imagination vs Now you
don’t even stir my curiosity; ...you were marvelous, because you had genius and
intellect... vs You are shallow and stupid; You don’t know what you were to
me vs You are nothing to me now. YrorpebsieHie aHTOHUMIYHOV 110 CBOVIM
KOHHOTaLVAM JIEKCHKY WUIIOCTPUPYeT M3MeHeHVe YyBCTB IJIaBHOTO repos
Kk CuOrute mocie CHeKTaKIs Ha OVMaMeTPaIbHO IIPOTMBOIIOJIOXKHBIE VICITBI-
ThIBaeMbIM IT0 OTHOIIIEHMIO K HeVl JI0 TOTo Bedepa: marvelous, genius, intellect,
famous, splendid, magnificent vs shallow, stupid, a third-rate actress.

[MapasvtennsM KOHCTPYKINI ITOIYepKMBaeT, 9To I0HOIIa OoJIblle He XO-
4JeT HU BUIETH JeBYIIKYy, HU AyMats o Hew: I will never see you again. I will
never think of you. I will never mention your name. Eme onHa dyHKIMS H1a-
paJUTeIbHBIX KOHCTPYKIMY B MOHOJIOTe [lopraHa — IloKasaTh, KaK HecObI-
TOYHBI OBUIN €r0 MeuThl O BO3BBIIIICHW U CJIaBe ero XXeHImHbL: I would have
made you famous, splendid, magnificent. The world would have worshipped you, and
you would have borne my name. PuTOpmdecKnit BOIIpoC Ipuiaer ele 0oJIb-
mryio 6espicxogHocTh cutyauun: What are you now? A third-rate actress with
a pretty face.

B sTom monos0re Jlopuana nepey unraresiem npezcraetr Cubwuia, yBu-
IeHHas 4depe3 IIPMU3MY UyBCTB IJIaBHOTO repos. OHa HaxOOWTICsS B IIePBIY-
HOM (pOKyce BHMMAaHVS U BBICTYIIaeT B POJIM (PUTYPEI, a OTHOIIEHME K Hel
MOJIOZIOTO UeJIoBeKa IIpeficTaBisieT co0ovt POH, TTIOMOTAIOIINT BEICBETUTD Ca-
JIVIeHTHBIe YepThl FepOVHI. DTO I03BOJIsSIeT HaM OTHECTV TaHHBIVI KOHTEKCT
K yacT KorHutmBHOM Momenn HAPIIMCCH3M, nmokas3bIBaroIeyi OTHOIIIe-
HVle HapIucca K OKPY KaIOIIVIM.

2. «Omnouenue Mupa K Hapyuccy
u K cebe uepes Bocnpuamue Hapyucca»

Paccmorpum perpesenTaniio B pomane «Iloprper [Jopuana ['pes» oTHO-
LIeHus Mypa K Hapuwmccy. Kakpivi 113 KITFOYeBbIX FepoeB poMaHa, IIpeJicTaB-
JIAIOMMX cOOOVI OKPYXKAIOIIMIT HapLycca MUP, II0-CBOEMY BOCIIPMHVIMAET
BHEIIHOCTh 1 ItoBefeHne JJopuana. CieoBaresibHO, TPa@KTOPOM B TaKOIO
pora KOHTEKCTaxX MOXXHO cumTaTh [lopmana ['pes, MOCKOIIBKY OH OyzeT Haxo-
IWTBCS B TIEPBTYHOM (POKyCe BHIMaHVIS, a B POJIM OpMeHTHpa OyIyT BEICTY-
I1aTh II€PCOHaXV, MCIIbIThIBAIOIIVE HEKNE UYBCTBa K 3STOMY HapLVICCY.

Paccmotpnm, Kak XymokHMK bersvor XoBaprn pacckasblBaeT O CBOEM HO-
BOM HaTypIuke, [lopuane, ceoeMy apyry jiopay I'enpn:
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He is all my art to me now...
Harry! If you only knew what Dorian Gray is to me!

Dorian Gray is to me simply a motive in art... He is a suggestion, as I have said,
of a new manner...

As long as I live, the personality of Dorian Gray will dominate me [17].

Kak 1 B cJIy4ae sKCIUIMKAIUI OTHOIIEHWS [JIaBHOTO I'eposi K CBOEVI BO3-
J00sIeHHO, B peun beri3nia MBI BUAMM He OIVICaHVMe XapaKTepa VIV BHeIIl-
HOCTM IOHOIIIV, HO PeIIpe3eHTalMI0 ero 3HaYMMOCTH I XyA0XKHMKa. Mojio-
TIOVI UeJIOBeK 371ech IIpeJiCcTaBjleH He KaK JIMIHOCTD, a KaK HeoayIleBIeHHOe
npousBeeHue nuckyccrsa: He is all my art; Dorian Gray is to me simply a motive
in art... He is a suggestion... of a new manner. bevi3nl omryIaeT, 9To ero HaTyp-
VK IprHamIexnuT eMmy (He is all my art) w B TO ke BpeMs [loBJIeeT HaJl HUM,
oOs1ajtaeT HeOrpaHMYEHHOV BJIACThIO Halt HUM (As long as I live, the personality
of Dorian Gray will dominate me). [lopvias oka3bIBaeTCs B 3TOM KOHTEKCTE B
HepBIYHOM (POKyce BHVUMAHIS, €T0 CaJIVieHTHbIe XapaKTepPUCTVKI BBICBeUl-
BalOTCsl OJ1arofapst OMMCAHMIO OTHOIIIEHMS K HEMY CO CTOPOHBI XYIOXKHVIKA,
¥ 3TV uyBcTBa beri3nria, ero IpuBsi3aHHOCTD K IOHOLIE B TAHHOM CJTydae CTa-
HOBSTCS POHOM It GUTYPEI — ITIABHOTO reposi pOMaHa.

Bricirymas MHeHue benswia Xossapaa o Hopuane I'pee n mosHakomMuB-
ITVCH C FOHOIIIeV! JINMYHO, JIopf, I'eHnpu YOTTOH co3faer cBoe cyxieHre 0 Mo-
JIOZIOM YeJIOBeKe I TeM CaMbIM BBICTYIIaeT B POJIN CJIeYIOIero OpyeHTupa.
Ockap Yaruib[ onvceiBaeT OTHOIIIeHMe JIopria I'eHpy K MOJIOZIOMY UesioBeKy
C IIOMOIIIBIO Pa3BePHYTOM KOHIIENITYaIbHOV MeTaOphl «pasroBop — wrpa
Ha My3BIKaJIBHOM MHCTPYyMeHTe», IOIKPEIUIeHHOV B TeKCTe TaKUMU CTWIIV-
CTVUEeCKVMY IIpreMaMy, Kak 00pasHoe cpaBHeHIe, MeTOHMYIS, IIOBTOP, I1a-
pasUienm3M:

Talking to him was like playing upon an exquisite violin. He answered to every touch
and thrill of the bow... There was something terribly enthralling in the exercise of influ-
ence. No other activity was like it. To project one’s soul into some gracious form, and let it
tarry there for a moment; to hear one’s own intellectual views echoed back to one with all
the added music of passion and youth; to convey one’s temperament into another as though
it were a subtle fluid or a strange perfume; there was a real joy in that — perhaps the most
satisfying joy... he was a marvelous type, too, this lad... or could be fashioned into a mar-
velous type, at any rate. <...> There was nothing that one could not do with him. He could
be made a Titan or a toy [17].

OTpbIBOK HauMHAETCS ¢ 00pasHOro cpaBHeHMS pasrosopa ¢ JopmaHoM
C M3BICKAaHHOVI MTPOVI Ha BOCXWTUTEIIbHON cKpurike (talking to him was like
playing up on an exquisite violin). lyIra IOHOIIN, KaK CTPYHBI CKPUIIKM, Iy TKO
oTBeYaJla Ha ITPMKOCHOBEHIII CMbIYKa, B POJIMT KOTOPBIX BBICTYIIAJIVI BbICKaA-
3bIBaHMA Jloppa ['eHpw, BBI3BIBaBIIVE BOJIHEHME W TpeIleT B yIlle MOJIOHO-
rO YesloBeKa TaK JKe, KaK JIBVDKeHWsSI CMbIYKa 3aCTaBJISIOT IpOXKaTh CTPYHBI
CKPUIIKY, IIOpOXKIas dapyomiye 38yKu My3bIki. Jlopn I'eHpn HaXxomwt 3TOT
IIpoIIecc 3aXBaThIBAOIINIM, OH IT0JTy4aJl HeVIMOBEpPHOE YIOBOJIBCTBIIE OT TOTO,
YTO MOXeT BJIVATh Ha HopuaHa (the exercise of influence). V1 aToT mporiecc Bo3-
TeVICTBYSL Ha HEeOKPEeIIIyIo AyIly ObUI COBEePIIIeHHO OCO3HAaHHEBIM, IlejIeHa-
IIpaB/IEHHBIM, Ha 4YTO 4YWTATEJII0 yYKa3blBae€T CEMaHTMKa CyIIeCTBUTEIIbHOTO
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exercise: ‘an activity carried out for a specific purpose’ [10]. Jlopz Haciaxmancs
CBOeT1 BJIaCThIO, ITpHjaBas JIyIile MOJIOfIOTo YejIoBeKa Ty (popMy, KoTopas eMy
HIpeJICTaBIsUIach IIpUBJIeKaTeIbHOV; OH YIIVBaICs BO3MOXKHOCTBIO CJTBIIIIATH B
ciroBax [lopvaHa OTIOJIOCKM CBOVIX MBICJIEV M B3IJISOB, IIPOITYIII€eHHBIX de-
pes3 IpM3My IOHOIIIECKOVI CTPACTV; eMy HpaBWIOCh IIPIiaBaTh XapaKTepy Mo-
JIOZIOTO YeJIoBeKa UepThl COOCTBEHHOI'O XapaKTepa, [Ie/IaTh ero IIOXOXVM Ha
ceOs1, meTTMThCS C HUM CBOeVI MHAVBUIYaJIbHOCTBIO, KaK Oy[ITO OH HeJIWICS C
HvM cBovM TTapdpromoM. I'pamarmst there was a real joy in that — perhaps the most
satisfying joy TOBOPUT O TOM, UTO 3Ta BO3MOXHOCTH BO3IEVICTBI Ha JIMIHOCTD
Hopnana I'pest mpurocwwta stopzy I'eapu Bce OostbItie pajiocTit 1 yI0BIIETBO-
peHIsE; ero JkejlaHue IIOBJINATh Ha CyApOy MOJIOOrO 4esloBeKa BO3pacTallo.
Jlopn otHOCHKTCH K [lopraHy Kak K BOCXUTUTEILHOV Belllyl, Ha KOTOpow (Kak
Ha CKpMIIKe) WIV € KOTOPO¥I (KaK C MIPYIIKOIT) MOXKHO UT'PaTh, KaK K MaTepu-
a1y, 13 KOTOPOro MOXKHO CO3/1aTh HeuTo uypAecHoe (this lad... could be fashioned
into a marvelous type). V1 «co3maTesro» coBepIIIeHHO BCe PaBHO, YTO IIOJTy UM TCS
73 3TOTO IIPEKPaCHOTO «MaTepasia»: OyAeT JIv 3TO MOTYIIIeCTBeHHBIN TrTaH,
00>KeCTBO-TMTaHT M3 peBHerpedecKor M OIOI TN, CIIOCOOHBIV TPVHMMATD
CJIOKHBIE PellleHVs ¥ COBepIIaTh BeJIMKIMeE fefla, VI 3TO OyreT OesmyIrHas
WUrpyIIKa B 9yXux pykax (He could be made a Titan or a toy). [1yis nopna lenpu
IJIlaBHOe — WTpa.

B 3TOM >Xe KJII0Ye OIIMICaHO OTHOIIIeHVe JIOpa K IOHOIIIE flajlee IO TEKCTY.
['71aBHEBIVI TepoVI pOMaHa IIPeCTaB/IeTCs CBOEMY IIOKPOBITEIIO IHTEPEeCHBIM
npeaMeToM T uccnenosanws: [t [Dorian’s love to Sybil] made him [Dorian] a
more interesting study [17].

Hasee nopa ['eHnpy mpuXxoauT K BEIBOLY, YTO MOJIOIOVI YeIOBEK SBJITETCS
ero TBopenueMm: To a large extent the lad was his own creation [17].

Taknm ob6pasom, uepes ipmsmy BocrpuaTys Jopuana jopgom ['eHpy Mbl
BUZIVIM FOHOIITY KaK MY3bIKaJIbHBIVI MHCTPYMEHT (CKPUIIKa), KaK IIpeIMeT 13-
y4eHus, KaK UTPYIIKY ¥ KaK TBOpeHMe. Bce 3T mrocTacy I71aBHOTO reposi
MOXXHO OOBEVIHUTh B OOHY KaTerOpPUIO — HeCcaMOCTOsITeJIbHas, BeloMas
JINYIHOCTb.

Haxonern, meperimeM K TpeTbeMy OPWMEHTHPY, Bo3mo0eHHon opraHa
I'pess — Cubwwie Berts, Ha (poHe KOTOPOVI BBICBEUMBAETCS Pl OCOOEHHO-
creit puUrypsl — IIaBHOTO repost pomana. Cyia ee JIIOOBM K MOJIOJIOMY de-
soBeKy nojgepkmBaeTcs O. YaiIbioM ¢ ITOMOIIbI0 MHOTOKPATHOI'O IIOBTOpa
VIMEHV, KOTOPBIM OHa ero Hapekiia — Prince Charming: Prince Charming rules
life for us now; Her prince, Prince Charming, was with her; Mother, did you love my
father as I love Prince Charming? She was thinking of Prince Charming...; He is
called Prince Charming; Prince Charming, my wonderful lover, my god of graces;
“Who?” said Jim Vane. “Prince Charming” [17].

Ee Bo3mo06ienHbIN Kak OyaTo mpuimest K Hert 13 cka3ki. OH Kasasics ak-
TpUCe CKa30YHBIM IIPWHIIEM, OOXXeCTBOM, OT KOTOPOTO 3aBVICUT ee >KV3Hb.
VIHTepecHO OTMETWUTH MPUCYTCTBYE B TeKCTe reprdpasa yCTOMYMBOIO BbI-
paxeHus «grace of god», IIpeBpaTuBIIerocs B CJIOBax IeBYIIKM B «god of
graces». Takvm oOpa3oM, «MmI0CTb OOXMsI» — BEIpakeHIe, B KOTOPOM ITOf-
YepKyBaeTcs MIWIOCTh Oora, 3aMeHsieTcs Ha «bor Miuiocrert». CoOoTBeTCTBEH-
HO, aKLeHT 1 OKyC BHMMAaHNS IlepeMelllaeTcs Ha JIMYHOCTh CaMoro 0ora,
YIIPpaBJISIONIEro ee XXU3HbIO, TO ecTh Ha [lopmaHa.
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B cBoem emyHCcTBeHHOM MOHOJIOTE, OOpatieHHOM K [loprany, Cubwnia
NpU3HAEeTCs eMy B CBOew JIFo0BI:

You came — oh, my beautiful love! — and you freed my soul from prison. You
taught me what reality really is. ...you had brought me higher, something of which all art
is but a reflection. You had made me understand what love really is. My love! My love!
Prince Charming! Prince of life! ...you are more to me than all art can ever be [17].

DTOT OTPBIBOK II0JIOH JIFOOBYM M BOCXMIIIEHVISI, SMOLIMVL 1 9yBCTB, Kpacod-
HYIO HJINTPY KOTOPBIX ITVCATEIIb IIepeaeT TP ITOMOIIV OOWIINS CTVIINCTH-
YeCcKMX IpMeMOB ¥ 3MdaTdeckux PUryp pedm: MeTOHMMMUM, MeTadopsl,
rumepOosIBl, MapasuiesIbHbIX KOHCTPYKIINT, IIOBTOPOB, BOCKJIMIIAHWM W T.7I.
OueBnHO, uto Cnbwuia, B orimane oT jopaa I'erpu, npusHaet He dopu-
aHa YbVMM-TO TBOPEHMeM, a HaobopoT, cebs TBopeHmeM [Jopmana. ViMeHHO
OH BBICBOOOIIWII €€ IYIITy 13 TIOPBMBI 11 OTKPBUI JUIS Hee HACTOSIIYIO JKI3Hb,
BO3HEC ee K BEPIIITHAM MUPO3/IaHNsl, JaJl [IOHSATb, YTO TaKoe j1t000Bb. OH cTa
IUIsL Hee TOpas[o BaKHee, 9eM ee IIpodpeccisi, ee CKYCCTBO.

PaccMoTpeB 3KCITIMKAIINIO B pOMaHe OTHOIIIEHVIS MIpa K JIMIHOCTY Hap-
myicca, oOpaTiMcs K OTHOIIIEHWIO MMpa K cebe depe3 BOCIIpUATIE HapIlyicca.
B marHOM ciTydae B posii TpaeKTopa OyAyT BBICTYIIATh IIEPCOHAXKM, KOTOPbIE
OKpy>KaloT [lopmaHa, a poJib OpMeHTIpa JI0CTaeTCsl HapLyccy. B mepsuyHOM
poKyce BHIMMaHNMS OKa3bIBAIOTCS TaKue Trepou, Kak bersw, nopn ['enpu u
Cubwwia. Otu purypsl nprobdbperatoT ocobble YepTHl Ha (POHE JIMIHOCTU
HapIycea.

Ornorrenne Bensmita XonBapra K cebe yepes IIpM3My BOCIIPUSTHS POIIA
HapIicca B €ro XXWU3HM, B YaCTHOCTY, BBIPa)KaeTcsl B PaCCMOTPEHHOVI BBIIIIE
dpase: He is all my art to me now... [17]. Coderanme MeToHVMMMM C ruIepOo-
JIOVI TIOMOTaeT YMTaTeIIIO IIOHATh He TOJIBKO TO, UTO HaTyPIIVUK 3HAUNUT JII
XyIOXKHWMKa, HO ¥ TO, KaK XyJOXHWMK BOCIpMHMMaeT ceds. OH BuauT cebs
KaK TBOPIIa, CO3IAIOIIETO ITpeKpacHbIe IIPOM3BeNeHNs MCKYCCTBa, K KOTOPBIM
MO>KHO ITPUYMCIINTE M caMoro [JopmaHa.

Kak 6pU10 CKa3aHO BbIIIle, B XOJIe aHaJI3a OTPbIBKA, B KOTOPOM ODIIIeHMe C
[JIaBHBIM FepoeM CpaBHMBAJIOCH C UTPOV Ha CKPUIIKe, JIop/, ['eHpu ToXKe BUImUT
ce0s1 B posIVI co3IaTeIs, HO HeCKOJIBKO Apyroro IwiaHa. OH m3ydaet n popmu-
PYyeT JIMIHOCTH IOHOIIN, MTpas Ha CTPyHaX eTo [IyIIIV, IIpeBpalliaeT ero B CBOO
WUTPYILIKY, YIIMBAEeTCs CBOEVI BIIacThio Hayl HUM. TakmM oOpasoM, Ha ¢oHe OT-
HOIIeHMs jlopAa 'eHpy K MOJIOZIOMY 4eJIOBEKY BBICBEUMBAIOTCS CaJIMEHTHBIE
115t GUTypBl JIOpIa XapaKTePUCTVIKM My3bIKaHTa, ICCIIeNOBaTe IS U TBOPLIA.

Cubwuwta Bern, piroOeHHas B [lopmaHa, COBEpIIIeHHO MHAaYe OTHOCUT-
sl JOHOIIIe ¥, KaK CJIefICTBMe 3Toro, K cebe camort. [lokasarerpHa crieHa 110
OKOHYAHUM CIIEKTaKJIS C ee yJacTieM, KOITla pa3odapOoBaHHBIN U pasoca-
IIOBaHHBIV [JopraH 0OBMHSET aKTPUCY B TOM, UYTO OHA yOwIa B HEM JIF0OOOBb.
OrBepruyTasi MonoabpM destoBekoM CrOmUIa roToBa IOVITH Ha YHVDKEHUE,
4TOOBI yIepKaTh JIFOOVIMOrO:

A low moan broke from her, and she flung herself at his feet, and lay there like a
trampled flower... She crouched on the floor like a wounded thing... [17].

Ha ¢one [dopuana ¢dpurypa meByIIKM IIpeBpalliaeTcss B pacTONTAHHBIN
LBETOK, pPaHEHOE CYIIECTBO V JaXKe B Belllb, HeOMYIIeBJIeHHBIV IIPeIMeT Y HOTr
BO3JIIO0JIEHHOrO.
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3aKkiIroueHmue

AmHanms os13bIKOBJIeHVsE KOTHUTUBHOM Mofer HAPLIVICCH3M B pomaHe
O. Yamwmpna «Iloprper Hopuana I'pesi» mossosisgeT caennaTh cieAyroliye Bbl-
BOZIBL

ITockompKy B LIeHTpe Ipom3BeneHNs HaxoauTces Hapryce [Jopuan ['per,
aBTOPY Ba’kKHO II0Ka3aTh €ro B3aIMOOTHOIIIEHVISI C OKPY KaIOIIVIMYI, OTHOIIIe-
Hue [JopmaHa K MUpPY ¥ CBOEMY MeCTY B 3TOM MMpe, B3IJIAI OKPY>KaIOIIVX
Ha Hero u Ha ceOs B KOHTEKCTe B3aMMOIEVICTBM: C HapumccoM. Takmm o0-
pa3oM, MOXKHO TOBOPUTE 00 3KCIUIMKAIIMM B poMaHe KOTHUTMBHOV MOJIesn
HAPIVCCH3M, Ha 6a30BOM YpOBHE IIpefcTaBlIeHHON Oyiokamy «OTHOIITe-
HMe HapImcca K Mupy» u «OTHOIIeHWe Mypa K HapLmccy U K cebe depes
BOCIIPVISITVIE HAPIINICCa».

[Tpu sxcrmMKany omHouleHus Hapyucca k cebe B POJIVi TpaeKTopa BBICTY-
naet [opuan I'pen, a opuenTtupos — bersmr Xonsapp, stopg, 'enpur Yor-
TOH U IIOpTpeT. BekTop BHMMaHMsA Haplycca HallpapjleH Ha ceOs, 1 ero
CaJIVieHTHBIE XapaKTePUCTVKN BBICBEUNMBAIOTCA Ha (POHE ero OTHOIIEHWII C
OoKpykatomyM MupoM. [Jopuan I'peit paccMaTpuBaeT cebs OTHOCUTENIBHO
APYTVIX IIepCOHaKeV, BKJIovasi KapTuHy. [laHHas yacTh KOTHUTVBHOV MOjle-
s HAPLHVCCHU3M akTyanusupyeTcs B poMaHe, B YaCTHOCTM, C IIOMOIIIBIO
TaKMX CTMJIVICTUYECKMX IIPUeMOB, KaK MeTadpopbl, aJUIfo3Ms, IIapamoKc, II0-
BTOp, aHTUTe3a, ITapajUIeIbHble KOHCTPYKUmM 11 11p. Kak rmoxaseiBaeT mmpose-
IleHHOe VcciieqoBanme, JlopraH paciieHmBaeT cedsi Kak MydeHVKa, KOTOPBIV
HNPUHMMAET CTpaflaHus 13-3a CBOeV KpacoThl. DTO paspyllaeT ero JIMIHOCTh
v yOvBaeT Kak OJIM3KIIX eMy JIIOfIeV, TaK VI erO CaMOTO.

[Tpu pemnpeseHTAIINVI OMHOUEHUA HAPUUCCA K OKPYXAOUUM OPUEHTUPOM
craHoBuTcst caMm [lopuan I'pens, a Tpaekropamu — bersmn Xossapz, jopr
I'erpu Yorron 1 Cubwiia Beita. B ocHoBHOM dboKyce BHMMaHMA HapIiycca
OKas3bIBAIOTCS €T0 ApPY3bs 1 3HAKOMble. AKTyasIm3allis JaHHOV COCTaBIISIO-
mtert koruuTmsHOM Mopent HAPIIMCCU3M peanusyeTcst B IIpOM3BeNeHUN
3a c4eT CJIeAYIOMIMX CTUIMCTIYEeCKX CPeiCTB U IIPMeMOB: 3IuTeT, MeTado-
pa, ajUTIo31isl, CpaBHEHMe, IIOBTOP, rpajialiis, HapaUlelbHas KOHCTPYKIIVS,
puUTOpIYecknil Bopoc 1 Ap. braromapst 3TmM mpuemam BepOamm3yIoTcs
HPOTMBOPEUNBOe, HO II0 CyTV CBOeVl HeyBaXUTeJIbHOe OTHOIIeHVe [JopraHa
K bemswty, sBormonyoHmpyoliee OT JTIOOBM 1 BOCXUILIEHVS 10 IIpe3peHms
otHoreHne K CnbmwnIe 1 3HAUMMOCTD BIVsIHYA jTopaa ['eHpr Ha M3MeHeHMs,
HPOVCXOsIINe B OTHOIIeHNY JlopraHa K XXU3HIL

[Tpu mepenade omuoulenus Mupa k HApyuccy pPoiib OPVIEHTUpPa MCIIOJIHS-
1ot benswut Xomnsapn, opn 'erpu Yorror n Cubwuia Bevis, a poinb Tpaek-
Topa — [lopman I'perr. Pokyc BHMMaHMs IIeJIMKOM CKOHIIEHTPMPOBaH Ha
TpaekTope, Hapmyicce. CTWIMCTIYECKVe CPeICTBa U IIPVIEeMBI, IIOMOTafoIIye
aKTyaJIM3MpoBaTh 3Ty YacTb KOorHUTMBHOM Monert HAPLIMICCU3M B ipous-
BeJIeHU, CIIeIyIoIIyie: SINTeT, MeTadpopa, rurepbosIa, cpaBHeHEe, METOH-
MU, /UTIO3VS, aHTUTe3a, IIOBTOPHL U JIp. DTV IIPUEMBI IIOMOTaIOT PaCKPHITh
oTHoIIIeHMe K JlopuaHy co CTOPOHBI ero OivpKariiero oKpyKeHnsi: bermswr
BUIUT B HEM IIpeKpacHOe, HO HeOAyIIIeBIeHHOe IIPOV3BeIeHre VICKYCCTBa,
sopA, ['eHpy — BOCXWTWTEJIBHYIO Belllb, MaTepyall, 13 KOTOPOTO MOXKHO CO-
37aTh HEUTO 4y/leCHOe, IIpeIMeT M3ydeHNsl, CBOIO UTPYIIKY, CBOe TBOPeHIe, a
Cubmuza — cka304HOTO IIpHMHIIA, 60XKeCTBO, OT KOTOPOTO 3aBVICUT €€ JKI3Hb.
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ITpw sKCIUIMKALIL 01HOUIeHUA MUpPA K cebe TpaeKTOpaM SABJISTIOTCS bersmt
Xossapg, mopa I'erpu Yorror n Cubruia Beris, 4bm cajiieHTHBIe XapaKTepu-
CTVIKV BBICBeUMBAIOTCs Ha poHe opueHTpa — [Jopmana I'pes, a Taxke oTHO-
IIIeHNe JPYIVX TepoeB poMaHa K IOHOIIIe. AKTyasT/3alys 3TOVI COCTaBIIAIOIIEe
xorautusHOV Monert HAPLIVICCM3M Obula peani3oBaHa, B YaCTHOCTH, 3a
caeT Metadop u cpasHeHuit. O. Yaiubsl moKa3bIBaeT YMTaTelro, uTo bersmt
BUANUT ceds co3faTerieM IPeKpacHbBIX IIPOM3BEIeHNIT VICKYCCTBa, K KOTOPBIM
oH niprumcizeT 1 [Jopmana. Jlopa 'enpu BocripuHaMaeT cebs Kak viccreno-
BaTeJIs YeJI0BeuecKor HaTyphl M TBOPIia, TPaHCHOPMUPYIOIIero IIPUpoy de-
sioBeKa, B yactTHocTy JJopnana. A Cnbruia oTHocHTCs K cebe Kak K TBOPeHIIO
Hopwana 1, BbI3BaB ero HEYHAOBOJILCTBIE, IIpeBpaIlaeTcs B PacTONTAHHBI
LIBETOK, PaHeHOe CYIIIeCTBO, B BEIllb, JIeXKAIILYIO Y HOT BO3JII00JIeHHOTO.

TaxM oOpasoM, w3ydeHMe pempe3eHTAIMM KOTHWTMBHOW MOJIeIN
HAPLVCCH3M B pomane O. Yamisna «[Toprper Jopnana I'pes» momoraer
BBISIBUTH KaK CIIEIPVKY JIMIHOCTY IJIaBHOTO Teposi pOMaHa, TaK VI OCOOeH-
HOCTY €ro B3aIMOOTHOIIIEHWTI CO CBOVM OJIVDKAVIIIIM OKPY KeHVEeM.
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This article aims to describe the linguistic features of explicating the cognitive model of
‘NARCISSISM’ in Oscar Wilde’s novel The Picture of Dorian Gray. Methodologically, the
study draws on cognitive salience theory, dealing with elements such as trajectory and land-
mark when analysing the verbalisation of the model in question. This way, it becomes possible
to describe the processes of focusing and defocusing and thus identify the most prominent fea-
tures of characters in the novel constituting the immediate circle of the narcissist. The research
enabled the description of a three-level cognitive model of ' NARCISSISM’ derived from Wilde's
text. Two blocks are distinguished in the model at the basic level: ‘the narcissist’s attitude to-
wards the world” and ‘the world’s attitude towards the narcissist and itself as perceived by the
narcissist’. At the subordinate level, the block ‘the narcissist’s attitude towards the world’ is
divided into “the narcissist’s attitude towards themselves’ and “the narcissist’s attitude towards
their associates’, and ‘the world’s attitude towards the narcissist and itself as perceived by
the narcissist’ falls into ‘the world’s attitude towards the narcissist’” and 'the world’s attitude
towards itself’. The article also details the primary means of expression and stylistic devices
representing the cognitive model of ‘'NARCISSISM in the text.

Keywords: narcissism, Oscar Wilde, cognitive model, trajector, landmark
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