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Ob630p nocBaujer 0cHOBHBIM  tccae00Bamestckum
docmusxenusam npogeccopa J1. A. KaaunnuxoBa, npeo-
cmabaennvim 6 eeo cmamvax u monoepagpuax. Teope-
muueckue Bonpocst kawmuarcméa, paccmompentvle 6
pabomax Karunnuxoba, Bxatouatom npobaemy nosnaba-
emocmu Beuju camoti no cebe u HOYMeHAAbHO20 AUl u-
poBanus, xapaxmep cucmemHocmu gusocogpuu Kanma
u memooosoeuto ee unmepnpemayuu. B yuxaax cmamei
paccmampubaromes peyenyua udett Kanma 6 ¢puio-
cogpckom u noamuueckom mbopuecmbe B. C. Cosobveba,
Gruanue Kanma na moicav A. C. [Tywxuna, A. A. Pema,
9.T.A. T'ogpmana. Bosee nodpobHoe pasbumue mux
mem npedaoxeno 6 monoepagpuax «MUmmanyus Kanm 6
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This is a review of the main research achievements
of Professor L. A. Kalinnikov presented in his articles
and monographs. The theoretical issues of Kantianism
considered in Kalinnikov’s works include the problem
of cognisability of “the thing in itself” and noumenal
affection, the character of systematicity in Kant’s phi-
losophy and the methodology of its interpretation. Cy-
cles of articles are devoted to the reception of Kant’s
ideas in the philosophical and poetic work of V. S. Solo-
vyov, Kant's impact on A.S. Pushkin, A.A. Fet, and
E.T.A. Hoffmann. These topics are elaborated in the
monographs Immanuel Kant in Russian Poetry
(2008), E.T. A. Hoffmann and I. Kant (2012), The
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pycckoit noasuu» (2008), «3. T. A. Togpman u U. Kanm.
IIpeodosenue pomanmusma» (2012), «Dusocogpcko-nos-
muueckoe mupoBossperue A. A. Pema: bauanue V. Kan-
ma u A. lloneneayspa» (2016), «A. C.Ilywxun u
M. Kanm. ITosm u ¢pusocogpusi» (2018), «Puaocogpckas
cucmema Kanma. 3amwices u umoeu» (2021). Mccaedoba-
Hus JI. A. Kaaunnuxoba a6asiom coboil Apkyto u opueu-
HAABHYI0 UACb COBPeMEHHOLL PYCCKOTL KAHMUAHDL.

KatoueBvie caoBa: Kanm, usocodpus u aumepa-
mypa, ¢pusocogpus u nos3us, A. C. Iywxun, A. A. Qem,
B.C. Coao6veb, 2. T. A. Togpman

Jleonapn Asnexcangposnu KanmHHMKOB (pop,.
23 ampertst 1936 r.) TIperionaeT B cTeHaX KaJIMHMH-
rpazickoro yHmBepcuTera ¢ 1 okrsabps 1966 T,
IPOVi/Is 3a 3TO BpeMs IyTh OT CTapIlero IIperio-
JaBaresid 110 IIpodeccopa. 3a IAThAECAT IIATh JIeT
OH pa3paboTasl ¥ IpoYMTasl MHOXeCTBO JIEKIIVIOH-
HBIX KyPCOB 110 prytocodmyi, ObUT Hay IHBIM PYKO-
BOJIMTeJIeM HeCKOJIBKUX IeCATKOB CTYAeHTOB ITpu
HamvcaHUM AUIIOMHBIX padoT. IllecTs ero acrm-
PaHTOB YCIIEITHO 3allUTVIIN KaHMIaTCKIe Ivic-
cepraluy, a JBOe CaMbIX IIepBbIX M3 HUX — EB-
reavt Bunokypos u Bagum Yanemn — Broocsien-
CTBUM CTajiM JoKTOpamm Hayk. ITommmo cyry6o
aKaJIeM4ecKovl [edTesIbHOCTM JleoHapn Ajtek-
CaHApPOBMY 3aHMMaeTcs IOMyJIspu3aliverl KaH-
TOBCKOM prytococpmyt, BBICTyIIas ¢ HayYHO-TIOMY-
JIAPHBIMM JIEKIIAMU. [IBakael B Tof1, 12 despais
v 22 atipesid (B eHb IIaMSITV M JeHb POXIeHMS Ké-
HUTcOeprcKoro MBIC/INTeIIS) OH IIPOU3HOCUT CBOe
aoBo o Kante — 3Ty Tpaguimio, 3apofuBIIIy-
1ocs B 1974 rony, oH noniepXXrBaeT Ha IIPOTsKe-
Hum 47 net. Bee nekim m cemmHapel Ipodecco-
pa KanmHHMKOBa OT/IMYArOTCA MacTepCTBOM, BbI-
COKMM ITpOecCHOHaIV3MOM ¥ JOXOJUYMBOCTBIO
(HackosIBKO TI03BOJIsieT TeMa). OHM BOCIIUTHIBAIOT
CITylIaTesIeVt, HallpaBJiss v IproIIvKasi X K TOMY,
uto KaHT Ha3bIBasI KOHEYHOV 11eJ1bI0, — BBICIIIEMY
Omary, coueTtarorieMy 100pO 7 CHacTbe.

B aTov1 cTaThe MBI XOTeTIV OBbI IIPEJIOKUTH 00-
30p OCHOBHBIX VICCJIe[IOBATeIILCKMX TOCTVDKeHW
mpodeccopa JI. A. KasimaHMKOBa, YTOOBI 11aTh
IpesicTaBjieHie HOBbIM umTaTesiaM «KaHTOBCKO-
ro cOOpHVKa» ¥ HAIIOMHUTH ITOCTOSTHHBIM YVITa-

Philosophical and Poetic Worldview of A.A. Fet:
the Impact of I. Kant and A. Schopenhauer (2016),
Pushkin and Kant. The Poet and Philosophy
(2018), The Philosophical System of Kant. Concep-
tion and Outcomes (2021). L. A. Kalinnikov’s works
form an impressive and original part of contemporary
Russian Kantiana.

Keywords: Kant, philosophy and literature, phi-
losophy and poetry, Alexander Pushkin, Afanasy Fet,
Vladimir Solovyov, E. T. A. Hoffmann

Leonard A. Kalinnikov (born 23 April 1936)
has been teaching at Kaliningrad Universi-
ty since 1 October 1966, rising from senior lec-
turer to full professor. He has developed and
delivered numerous courses of lectures on phi-
losophy and supervised several dozen student
graduation papers. Six of his post-graduate stu-
dents have defended Candidate’s dissertations
and two of the very first ones — Evgeni Yu. Vi-
nokurov and Vadim A. Chaly — later became
Doctors of Sciences. In addition to academic
work Leonard Kalinnikov is an active member
of the popular science lecture circuit, delivering
lectures on Kant’s philosophy. Twice a year, on
12 February and 22 April (Kant’s commemora-
tion day and birthday) he delivers a speech on
Kant, a tradition born in 1974 and maintained
for 47 years. All of Prof. Kalinnikov’s lectures
are marked by professionalism, craftsmanship
and simplicity (to the extent permitted by the
topic). They elevate the listeners, steering them
towards what Kant called the ultimate goal, the
supreme value which combines the good and
happiness.

In this article we would like to review the
main research achievements of Prof. Kalin-
nikov, to introduce him to the new readers
of the Kantian Journal and remind the older
readers of the remarkably wide range of his



TeJIsIM 00 YAVBUTEIBHO IIVIPOKOM KpyTe MHTepe-
cos Jleonapna AJiekcaHpoBIYa, O €ro BKyce K He-
TPVBUAIBHBIM (PII0COPCKMM ITpobiieMaM 1 Heo-
KMIAHHBIM peIeHsIM, KOTOPBIMU OH JIeJIUTCS C
HaMM B CBOMIX CTaThbsIX Y1 MOHOT padpmsiX.

%ok ok

Crarby, HammcaHHble JleoHapmom AjiekcaH-
nposudeM 11 «KaHTOBCKOro cOOpHMKa» U Ipy-
TMX HayYHBIX IepUOAMYecKMX WM3gaHuy Oosee
yeM 3a II0JIBeKa ero Hay4YHOW JesTeJIbHOCTH, aK-
TyaJIM3UPYIOT BOIIPOCHI KAHTOBCKOV prstocodpmm
VI IIPOAOJDKAIOT JaBHIOKO TPAIVLIVIO VX PeLIeILIN
B pycckom Kysbrype. Cpey 3Tux cTareit LesIbIv
LIVIKJI TIOCBAIEH OCMBICJIEHVIO TBOPYECKUX YCU-
v B. C. CosoBreBa, HallpaBjleHHBIX Ha IIPeoo-
JIeHVIe MVCTMYEeCKOro MppalyoHa/IM3Ma ¥ HaTy-
paimsMa B pycckom dwiocodpum u IepeycTpon-
CTBO ee Ha aHTPOIOJIOIMYeCKOM OCHOBaHWUMU, —
YCWIIVIVL, B KOTOPBIX IOTEHIIMaJI KAHTOBCKMX VeV
ChIT'paJjl pellalyo posb. BeickaseiBanme Corto-
BbeBa O TOM, YTO OH «B BOIIPOCaxX 4MUCTO puiIo-
copCcKMX HaxXOOWICS IOZ IIpeobsiafgaroIM BIIV-
auveM Kanra» (Cososbes, 1988, c. 549), monyun-
JIO ieTajIbHOe pacKpeITie B paboTtax KamHHMKO-
Ba. C ocobennbM BHMMaHMeM J1. A. KaymHHMKOB
COITOCTaBJIsIeT 3TUYECKVe IIPOrpaMMBbI JIBYX BeJIV-
Kux ¢wiocodos, oOHapyXmBas MX KOHBEpreH-
v v auBepreHim (Kasmmmamkos, 1993; 1994).
[TostyuaeT KaHTMAHCKYIO PalVIOHAJIICTUYECKYIO
VIHTepIIpeTaluio 1 leHTpaibHas 111 CosloBbeBa
unes Copnn (Kamanmkos, 1995).

bynyun 3HaTokom He ToJIbKO dprstocodmn, HO
v jmuTeparypsl, JleoHapn AjiekcaHIpOBMY MHOI'O
criestasl ISl PACKPbITUS TIIyOOKOV CBsI3M, CyIIle-
CTBYIOIIIEV MEXIY PYCCKOVI JIUTepaTypovt M He-
MEILIKOM KJIaCCMYeCKOm qmnocoqmeﬂ, " IIpexpme
BCEro CBA3M OTE€YeCTBEHHOV CJIOBECHOCTM C MBIC-
apio KanTa. Ot Ilymkunaa no CepebGpsiHOro Beka
" fJajiee 0OHapyXX1BaeTcs OTKJIMK Ha KaHTOBCKIe
uaey B TBOpYECTBE PYCCKMX IIVCaTesIell WM I03-
TOB. [lajyieKo He Bcerza B HeM IIPOSIBIISJIOCH COIJIa-
cre — MbIcIb KaHTa wacTo BbI3bIBajla KpUTHUe-
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interests, his taste for non-trivial philosoph-
ical problems and out-of-the-box solutions
he shares with the readers of his articles and
monographs.

Lkl

The articles Prof. Kalinnikov has writ-
ten for the Kantian Journal and other academ-
ic periodicals during his academic career
of more than half a century address the is-
sues of Kantian philosophy and continue the
long tradition of its reception in Russian cul-
ture. A whole cycle of articles is devoted to
the creative endeavours of Vladimir Solovy-
ov, aimed at overcoming the mystical irratio-
nalism and naturalism in Russian philosophy
and putting it on an anthropological founda-
tion, efforts in which the potential of Kant’s
ideas proved to be crucial. Kalinnikov elabo-
rates Solovyov’s remark to the effect that “on
purely philosophical issues” he was “under
the prevalent influence of Kant” (Solovyov,
1988, p. 549). Kalinnikov paid particular atten-
tion to comparing the ethical programmes of
the two great philosophers, pointing out their
convergences and divergences (Kalinnikov,
1993; 1994). He offers a Kantian rationalist in-
terpretation of Solovyov’s central idea of So-
phia (Kalinnikov, 1995).

A connoisseur not only of philosophy but
also of literature, Kalinnikov has done much to
reveal the underlying link between Russian lit-
erature and German classical philosophy with
particular reference to Kant’s thought. He dis-
covers echoes of Kant’s ideas in the work of
Russian writers and poets from Pushkin to the
Silver Age and beyond. These authors were not
always in agreement with Kant’s viewpoint —
indeed, they were sometimes critical — but
in any case it became part of the great cultur-
al process. In his articles Kalinnikov compares
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CKYIO peakIIMio, HO TaK VIV MHaude CTaHOBWIach
YacThIO BEJIMKOTO KyJIBTYPHOIO IIpoliecca. B cra-
Thax JI. A. KarmaHMKOBa comocTaBiieHbI KaHTOB-
ckad «MeTtadmsuka HpaBoB» 1 IyHIKMHCKas «Ka-
nuTaHcKad gouka» (Kaamuxnukos, 2019a), kaHTOB-
CKOe y4JeHVe O IIpaBe ¥ IOJIUTHKA B Iy IITKHCKOM
«bopmce T'ogynose» (Kammuumkos, 2016a), scte-
TudecKasd KoHernyd A. A. @eta v Teopns reHNs
Kanra (Kammuunukos, 2013; 2014a). PesynbraTsl
3TUX VICCIIEZIOBAaHVI 0000ITIeHBI B MOHOT padpusix.

I1yGoxmit ananms B crarbsx KagHaMKOBA T10-
JTyunia v TeopeTmdeckas dpustocodpns Kanra. Ce-
pust paboT MOCBAIIIeHa CUCTEMHOCTV KaHTOBCKOT
dmtocodrin, ee opraHIYECcKOV! CBSI3M C MIEO0IIOI V-
en1 [TpocBseltieHm1s 11 ¢ ecTeCTBEHHO-HayYHO! IIPO-
rpaMMOW MccrteioBaHMs ipypoasl (KaymaHMKOoB,
2018a; 20196; 2019B). Paspaborana MeTomosors
uHTepnpetanymn dpuiocodpun Kanra (KannaxHn-
k0B, 1989; Karmmunaukos, 20146). Ha nporsoxennn
MHorux JietT BHMMaHMe J1. A. KarmHHMKOBa Ipu-
BJIEKaIOT IIpobsieMbl prtocodpmmt UCTOPUN. 3aKo-
HOMEPHOCTM VICTOPWV, CIIOCOOBI VX BBISIBIIEHMS,
VIX OTHOIIIEHNS C MOPaJIbIO VI peJIUTVel M3y YeHbl
B €r0 JIOKTOPCKOVI AVICCEPTAIIMV VI MHOTOUVICIIEH-
HBIX HayYHBIX CTaThsX.

Brec Bxitag mpod. KasmMHHMKOB 1 B AUCKYCCUIO
0 BellIV CaMOT1 IO ceDe, HeIT0O3HaBaeMOCTb KOTOPOTL
IpesicTaBjIgeT OAHY M3 IJIaBHBIX IIPO0JIeM C TOY-
K1 3peHus ucciiegoBatenent Kanra. OpurmHaib-
Hoe pemeHye J1. A. KalmHHMKOBa COCTOUT B TOM,
UTO KaKylleecs IIpOTUBOpeUle «HOyMeHaIbHOTO
adppuimpoBaHms» CHUMAaETCs, eciIv IIPU3HaTh,
4TO Belllb caMa I10 cebe — 3TO COBOKYITHOCTH BCe-
ro BO3MOXHOrO orbIta (Kaymmaunkos, 1985).

Lkl

B 2008 r. B m3garenscTBe «KaHoH+» ObliIa oI1y-
OmmikoBana Mosorpadmsa JI. A. KanmmuaHMKOBa
«/IMmaHywT KaHT B pycckon moasmv», HallvcaH-
Hasl B XaHpe «PmIocodpCcKO-3CTeTUYECKMX ITIO-
nos»*. Kumra OeicTpo craa Oubnmvorpadrraeckont
PEIKOCTBIO 11 HallUIa MHOTO VIHTEPECYOIIVIXCS T

2 Cwm. perrersuio: (3winbep, 2008).
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Kant’'s Metaphysics of Morals and Pushkin’s The
Captain’s Daughter (Kalinnikov, 2019a), Kant’s
teaching on law and the politics of Pushkin’s
Boris Godunov (Kalinnikov, 2016a), Fet’s aes-
thetic concept and Kant’s theory of genius
(Kalinnikov, 2013; 2014a). The results of these
studies are aggregated in monographs.

Kalinnikov’s articles offer a profound anal-
ysis of Kant’s theoretical philosophy. A series
of works are devoted to the systematicity of
Kant’s philosophy, its organic link with the
Enlightenment ideology and the programme
of natural studies (Kalinnikov, 2018a; 2019b;
2019c). A methodology has been developed
for the interpretation of Kant’s philosophy
(Kalinnikov, 1989; Kalinnikov, 2014b). For
many years Kalinnikov’s attention has been
attracted by issues of the philosophy of his-
tory. The regularities of history, methods of
revealing them and their relationship with
morality and religion were subjected to scru-
tiny in his doctoral dissertation and numer-
ous articles.

Prof. Kalinnikov also contributed to the
discussion of “the thing in itself”, whose
non-cognisability is thought to be one of the
main problems of Kant studies. Kalinnikov
came up with an original solution whereby
the seeming contradiction of “noumenal affec-
tion” is removed if the thing in itself is seen
as the totality of all possible experience (Ka-
linnikov, 1985).

kot

In 2008 the Canon Plus publishing house
brought out Kalinnikov’s monograph Immanu-
el Kant in Russian Poetry, a series of philosoph-
ical-aesthetic essays.? The book attracted many
interested and grateful readers and quickly be-
came a bibliographical rarity. It combines the

2 See the review: (Zilber, 2008).



6J1aronapHI>1x yuTaresien. OpMFMHaanbH?I B3IJI4]],
Ha uen KaHTa coueTaeTcs B 3TOM paboTe ¢ aBTOP-
CKOVI TPaKTOBKOV CTVIXOTBOPEHWIL. B mestoMm, 110
MHeHUIO JleoHapraa AjlekcaHIpOBMYA, TOT SABHBIV
VI CKPBITBIVI TV1aJI0T, KOTOPBIN Besin ¢ KanTowm pyc-
CKMe MO3TBI Hapsy ¢ pycckumu dpustocodamm, —
sBJIeHMe TI0 CBOeMy MacIlTaby YHMKaJIbHOe IS
MVIPOBOVI XyJOXKeCTBEHHOVI KyJIBTYphL. B 3TOM 1111-
asiore mpodeccop KamHHMKOB BUAUT OOVIH W3
VICTOKOB Beyinumsl pycckom moasun. Crenmduxa
o3TUYecKoro B3risgaa Ha KanTa, mo MHeHMIo mc-
cJlefioBaTesisd, B TOM, UTO [10331s pacrosiaraeT 0co-
ObIMV BO3MOXXHOCTSIMM B OOpallleHun K JIMYHO-
cTu prtocoda, B paCKpBITUN cOYeTaHMs JIOTVIKI
I IO3TVKM B €r0 CTVJIe MBIIIUIEHNS, B BbISIBJIEHU
TapMOHWY €rO VJIeV V1 XKU3HL.

ABTOp BbIZI€JII€T TPU 3Talla B IIpoliecce BIIVs-
Hug KaHTa Ha pyccKyro Mossuio: Hadasio 30J10TOo-
ro Beka (nepsasd TpeTb XIX B.), CepeOpsHBIN Bek,
arm30mbl «keslesHoro» XX B. Ha mepsom srtane B
T10J1e 3peHVIsl OKa3bIBAOTCs CTUIXM VI IVIChbMa «I1ep-
BOTO fleKadpricTa», wieHa «Coro3a O1aroneHCTBIS»
nosta B. @. Paesckoro, kotopemi ynomnnan Kan-
Ta B cBomx cruxax (Kammmnukos, 2008, c. 18). Be-
POATHOCTD BIIVISIHVISI KAaHTOBCKMX VeVl Ha cozep-
JKaHVe IIPOrpaMMbl IIpeoOpas3soBaHNII MCKIIIOUaTh
HeJIb3s (HallOMHMM, OfTHaKoO, uTo KaHT — cTOpoH-
HVIK pecITyOIMKM Kak mpeasia, HO IIPOTUBHUK pe-
BOJIIOLIVY KaK CPefICTBa ero JOCTVDKeHs), HO B 1ie-
joM, TIo orleHke KammMHHMKOBa, fgekabpricraM He
yIaJIoch ellle BIIOJIHEe MPaBWJIbHO U ITyOOKO mHo-
HSTh KaHTOBCKYIO ITpaKTU4ecKylo cprsiocoduio B
pasimuHbIX ee acriektax (Tam xe, c. 24). B ropasmo
OorIbIIer Mepe OHa OKasaslach JOCTYIIHa ApyTy Pa-
esckoro — A.C. IlymkuHy, BIUIOTb JI0 BOCXOX]Ie-
HVS Ha TOT YPOBeHBb PasBUTH 3TUUECKOV MBICII,
KOTOPBIVI ITPeOI0JIeBasl OrPaHMIeHHOCTD MV KaK
ITpocserenms, Tak u pomanTisma (Tam xe, c. 67).
Korummsms o081 (CHacThs) v [10jTa B IIpom3Beie-
Hugx «Esrennin Onervu» n «Llpiranbl», KoTopas,
C OIlpeJieJIeHHOVI TOUKM 3peHMs], paspellaeTcs B
I10J1b3Y JOJITa TPV ABHOVI CUMIIAaTVUH I103Ta K Iepo-
sIM, TIOCTYTIAIOIIVM W3 yBaXkeHWs K J0JITy, — 3TO,
110 MHeHMI0 KaIMHHMKOBa, OTHIOb He CJTyYarHoe

11

V. A. Chaly, S. V. Lugovoy, V.S. Popova et al.

author’s original view on the ideas of Kant and
the author’s interpretation of poems. Prof. Ka-
linnikov argues that the overt and hidden dia-
logue in which Russian poets as well as Russian
philosophers engaged Kant is a unique phe-
nomenon in the world literary culture in terms
of scale. Kalinnikov sees this dialogue as one of
the sources of the grandeur of Russian poetry.
He believes that the poetic view of Kant is spe-
cial because poetry possesses special means of
addressing the personality of the philosopher,
revealing the combination of logic and poetry
in the philosopher’s style of thinking, the har-
mony of his ideas and life.

The author singles out three stages in the
perception of Kant in Russian poetry: the be-
ginning of the Golden Age (the first third of
the nineteenth century), the Silver Age, and ep-
isodes of the “Iron” twentieth century. In the
first stage the author focuses on the poems and
letters of “the first Decembrist”, a member of
the “Union of Salvation” (Soiuz spaseniia), the
poet Vladimir F. Rayevsky, who refers to Kant
in his verses (Kalinnikov, 2008, p. 18). We can-
not rule out that Kant’s ideas exerted an influ-
ence on the programme of reforms (it will be
remembered that Kant favoured the repub-
lic as an ideal, but was against revolution as
a means of achieving it). On the whole, how-
ever, Kalinnikov believes that the Decembrists
fell short of understanding various aspects of
Kant’s practical philosophy correctly and in
all its depth (ibid., p. 24). Pushkin, a friend of
Rayevsky, did far better and rose to a level of
ethical thought which overcame the limitations
of both Enlightenment and Romanticism (ibid.,
p. 67). Kalinnikov argues that the collision be-
tween love (happiness) and duty in Pushkin’s
Eugene Onegin and The Gypsies, which on one
account is resolved in favour of duty, the poet,
clearly sympathising with the characters who
act out of duty, is not a fortuitous similarity
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CXOJICTBO WJIVI COBIIajIeHVe, HO pe3yJIbraT OCO3HaH-
HOTO M3ydeHMs v OpuHATUA [IyImKuHBIM THde-
ckmx nosunmyt Kanra. Hecrywartvo B aTovt maTep-
MpeTalyi 1 TO, YTO IyIIKMHCKNUI 00pa3 MoriapTta
COOTBETCTBYeT KaHTOBCKOV TeOpuM TeHus (3TOMY
TIOCBAIIIeHa TPeThs IJIaBa MOHOrpadum).
Ocserienie  KalmMHHMKOBBIM BTOPOrO 3Talia
VICTOpWUM HauMHaeTcsd ¢ aHaIn3a nosuumm Bragy-
Mupa CoroBbeBa 110 OTHOIIeHVIO K KaHTy — nosu-
LI1Y, B KOTOPOV HAIIUIOCh MeCTO VIPOHWM, yBaXke-
HUIO 1 cepbe3HoV KpuTuKe. B rmbece «Asbcrm» Co-
JIOBbEB BBICMeslI TO yBJledeHre KaHToM, koTopoe
pacIpoCcTpaHWIOCh B POCCUVICKMX YHUBEPCUTETaxX
Bo BTrOpom nostopuHe XIX B. (Tam xe, c. 99). B cTu-
XOTBOpeHMY «V/3 TIMChMa» MUIIIEHBIO COTIOBBEBCKOVT
caTUphbI CTaIV HOMBITKV IIOBEPXHOCTHOI'O TOJIKOBA-
" nnet KaaTa (Tam xe, c. 82). O0bexkTOM KpUTH-
k11 B prstococprm KarTa CostoBbeB 130pasl paspsis
MeX]Ty OOBeKTUBHBIM ¥ CyOBEKTVBHBIM — VI 3TOT
PpaspbIB PyCCKUVL MBICIIATEIIb IIBITAJICS IIPEO0/IeTh
B cBoeM yueHnmn o Codwmn. B cucreme Kanra Ka-
JITHHVIKOB HaxOAUT palVIOHaJIbHBIV, JeMUCTUdY-
nyposaHHbIV aHasor uaen Codpun (Tam xe, c. 116).
[anpHeriiiee ocBellleHMe TBOpYecTBa W Cy-
1e0 II03TOB «cepedpsIHOrO BeKa» IIpesiCTaB/IeHO
JI. A. KaJIHHVKOBBIM B II0JIe HAIIPSDKeHWST MeX-
ny KanroMm, ubsa «KpuTmka criocobHOCTM CyXie-
HUs» TIOCTy>KMJIa OJJHOVI U3 TeOpeTUYecKmx Oc-
HoB cuMBoimsMa, u CornosbeBbiM. Tak, A. bembin
VICIIBITaJI BJIVIsIHME 000MX mitocodoB, 1 KOJIUIV-
311 VIX B3IJISAZIOB OTpas3uilack, 110 MHeHMIo Kanma-
HIKOBa, B ero oTHoleHsx ¢ Hunon Ilerposckon
(Tam xe, c. 145—149), HO B TBOpYecTBe OH Bce OO-
Jlee CTaHOBWICSA KaHTMaHIIEM, XOTsI YIIOPHO He >ke-
Jlajl IPYHMMAaTh HEOKaHTMAHCTBO M OTYaCT ca-
Mmoro KanTta (Tam xe, c. 179). B. 1. bprocos, Oymy-
Yl TIO3UTUBWCTOM, JTakKe OJIM3KMM ITparMaTiu3My,
mcriontb3oBas1 maen Kanra B GopsOe ¢ permrimos-
HbIMM gorMamu. OTheripHas IVIaBa IIOCBsIeHa
M. C. MepexxobckoMmy. B moame «IIporomnorr As-
BaKyM» OH BBICTYIIVJI IPOTMB Te3uca KaHTa o He-
IOIyCTUMOCTM JDKM BO criaceHMe. Ha 3ToT BbIIaz
nporus Kanra orkiukHysics Cososbes. Ho oba
dwocoda, o MHeHUIO KasmHHMKOBa, HEIOCTa-
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but the result of Pushkin’s serious study and
acceptance of Kant’s ethical position. It is also
not by accident that Pushkin’s image of Mozart
corresponds to Kant’s theory of genius (the
whole of Chapter 3 is devoted to this).
Kalinnikov’s discussion of the second stage
of history begins with an ironic, respectful and
serious analysis of Vladimir Solovyov’s po-
sition on Kant. In his play “Alsim” Solovyov
mocked the Kant craze which swept Russian
universities in the second half of the nineteenth
century (ibid., p. 99). Solovyov’s poem “From
a Letter” satirises superficial interpretation
of Kant’s ideas (ibid., p. 82). Solovyov criticis-
es Kant’s philosophy for separating the objec-
tive from the subjective, a gap Solvyov tried to
overcome in his teaching on Sophia. Kalinnikov
finds a rational “demystified” analogue to the
Sophia idea in Kant’s system (ibid., p. 116).
Kalinnikov’s description of the lives and
work of the Silver Age poets is informed with
the tension between Kant, whose Critique of
the Power of Judgment was one of the theoreti-
cal foundations of Symbolism, and Solovyov.
Thus, Andrey Bely came under the influence
of both philosophers, the clash of whose views,
Kalinnikov believes, was reflected in his re-
lations with Nina Petrovskaya (ibid., pp. 145-
149), whereas in his work he was becoming
more and more of a Kantian, even though he
stubbornly refused to accept Neo-Kantianism
and to some extent Kant himself (ibid., p. 179).
Valery Bryusov, who embraced Positivism
verging on Pragmatism, used Kant’s ideas in
combating religious dogmas. A separate chap-
ter is devoted to Dmitry Merezhkovsky who in
his poem “Archpriest Avvakum” challenged
Kant’s thesis that lying to save a life was in-
admissible. Solovyov responded to Merezh-
kovsky’s attack on Kant. In Kalinnikov’s
opinion, neither of the two philosophers ful-
ly understood Kant who, in the final analy-
sis, highly valued human life, from which one



TOYHO XopoIo roHsyin KaHTa, KOTOpEITT Bce Xe
BBICOKO CTaBVJI IIEHHOCTH XVM3HU, M3 YEero CiIeIo-
BaJIO, UTO [IJI51 €€ CIIaCeH WS JOJDKHBI OBITH VCIIOb-
30BaHBI BCe CPEICTBA, B TOM umciie JIoXKb (Tam ke,
c. 167). B mpamaTmyeckon ckaske «Bo3spareHne K
npupone», rae MepeXKOBCKuUi IIoAHMMaeT IIpo-
Or1leMy HpaBCTBEHHOI'O BBIPOXXIEHWS ILVIBUJIN30-
BaHHOrO 4esioBeka, no3uims Kanra npormsorio-
CTaBJIsIeTCs, Kak Ioj1araeT KajmHHMKOB, yTOOMsAM
TorcToro m Pycco, a Takxe anTuyTonvn Hurre.
Ho B KoHeUHOM cueTe B pelIeHMM 3TOV ITPOOIIeMbl
MepeXKOBCKUI OT[aeT IIpeArlouTeHVe He KaH-
TOBCKOMY IIOHVMMaHMIO pPa3yMHO-U4yBCTBEHHOW
OpUpPOABLl YeJioBeKa, IIOCKOJIBKY YeJIOBeYeCKUi
pasyM OeccuiteH Hepeq, «Oe3rpaHMYHBIM 11 HeBe-
IIOMBIM MUPOM HOYMeHAJIBHBIX CyIITHOCTe > (Tam
xe, c. 174), a unee ConosbeBa o rpsamyieM boroue-
JIOBeYeCcTBe, TapMOHMYeCKOM efyHeHUN Yesose-
Ka, [Tpuponer 1 bora (Tam xe, c. 176).

Bau. VIBaHOB, x0T 11 KprTHKOBaJI KaHTa 3a nH-
IVIBUIIyaJII3M B 3TMKE, OTMEeTVJI TPUaIN4IHOCThb
€ro CHUCTeMBbl, BbIIeJIMB Hapsay C IapcTBaMU Be-
IT[eVI CAaMVIX 10 ce0e V1 IIPVPOIBI TpeThe IIapCTBO —
yestoBeKa, cyorekTmHOCTH (TaMm xe, c. 230). Kpo-
Me Toro, Bau. I1BanoB Bcites 3a CoJI0BbeBBIM ITpefl-
JIOKWMJI CYHTe3 KaHTMaHCTBa M apuCTOTeIM3Ma B
KadecTBe THOCEOIOrMYeCKOVI OCHOBBI CIMBOJIVI3MA
(Tam xe, c. 223 —-226).

ITpu obparrervm x toasum XX B. JI1. A. Kanuns-
HUKOB paccmarpuBaeT ctmxu M. V. LIBetaesows,
E.M. Bunokyposa, @.A. Vickangepa, KaJIMHUH-
rpaackoro nmcarestss C. A. CHerosa, a Takxe Ile-
pesonpl ctnxoB Kanta, eimonneHHble C. X. CrM-
KHbIM. OTHeTpbHas IJ1aBa MOCBSIIeHa PeLleiim
B PYCCKOV TI033MM U IIpo3e KaHTOBCKOIO oOpasa
3Be3/THOrO Heba B CBsI3M C MOPaJIbHBIM 3aKOHOM.

6ok ok

B 2012 r. Bemwia xuura JI. A. KajmaHMKOBa
«2. T.A.Topman n V. Kant. Ilpeonosenue po-
ManTM3Ma» (Kammunauxos, 2012). B Hent paspabo-
TaHa IIpo0sieMa B3aMMOIEVICTBIS (PrIocodpcKoro
U XyIIO)KeCTBEHHOIO MBIIIUIEHNsI Ha Marepuasie
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can conclude that all means, including lying,
should be used to save it (ibid., p. 167). Merezh-
kovsky’s dramatic tale, “Back to Nature”, raises
the problem of the natural degradation of the
civilised human being and, according to Kalin-
nikov, juxtaposes Kant’s position to the utopias
of Lev Tolstoy and Jean-Jacques Rousseau and
the anti-utopia of Nietzsche. But at the end of
the day Merezhkovsky, on this problem, does
not choose the Kantian interpretation of the
reasonable-sensible nature of man because the
human mind is powerless in the face of the “in-
finite and unknowable world of noumenal en-
tities” (ibid., p. 174), but rather Solovyov’s idea
of the future God-Man, a harmonious union of
Man, Nature and God (ibid., p. 176).

Vyacheslav Ivanov, while criticising Kant for
individualism in his ethics, noted that his sys-
tem was actually a triad since along with the
realm of things in themselves and nature there
was also a third realm, the realm of man, of
subjectivity (ibid., p. 230). In addition, follow-
ing Solovyov, Viacheslav Ivanov proposed a
synthesis of Kantianism and Aristotelianism as
the epistemological basis of Symbolism (ibid.,
pp. 223-226).

Of the twentieth-century poets the book
considers the poems of Marina Tsvetayeva,
Evgeny M. Vinokurov, Fazil Iskander, of Kalin-
ingrad writer Sergey Snegov and Sem Simkin’s
translations of Kant’s poems. A separate chap-
ter is devoted to the reception of Kant’s image
of the starry sky in connection with the moral
law in Russian poetry.

8ok

In 2012 Kalinnikov published a book titled
E.T. A. Hoffmann and I. Kant. Transcending Ro-
maniticism (Kalinnikov, 2012). It explores the
problem of the interaction between philosoph-
ical and artistic thought on the basis of the
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XyJOXKeCTBeHHOI'O TBOpUYeCcTBa HeMeIIKOro ricare-
JIs1, @ TaKXKe CKa304HMKa, KOMIIO3MTOpa, XyJOXKHY-
ka n opucta 2. T. A. Todpmana. B sTon kaure Jleo-
Happ, AJlekcaHIpOBUY BbICKa3aJl 11 000CHOBaJI He-
TpUBMaJIbHBIE U Jla’ke KpaMOJIbHbIe C TOUKM 3pe-
HV IIPOPUITBHBIX CITeIVAJIVICTOB — VICTOPVIKOB U
JINTepaTypoBeioB — uien. Bo-TiepBrIx, 3TO ned o
TOM, UTO ajleKBaTHO IIOHATH VI OCO3HATh 0CODEHHO-
CTV XYZIOXXeCTBEHHOIO CTWIS VI MMPOBO33peHuYe-
ckmx ycraHosok 2. T. A. Topmana HeBo3MOXHO Oe3
IIPVI3HAHMS BIVSTHIS Ha HUX PVII0COCKIIX MIeN
V. KanTa. Bo-BTOpBIX, B KHUTE YTBEP)KIAeTCs, YTO
Todmana HeIb3s cunTaTh POMAaHTUKOM — HaIlpo-
TUB, €r0 TBOPYECTBO IIpeJiCTaBIIsgeT cODOVI ITpeoyIo-
seHne poMaHTm3Ma. Paboty JI. A. KammaHmukoBa
TPYOHO OTHECTV K OIperaesIeHHOVI HayYHOVI IIVC-
LUIUIVHE, HarlpyuMmep K prvyIocodpCKON 3CTETUKE,
IIOCKOJIBKY aBTOp BbIpabaThIBaeT OPUTMHAJIBHYIO
ViccIleIoBaTeIbCKY 10 MeToos1oruio. Ero, Kak orme-
TWI PeLeH3eHT, «He VHTePeCyIoT IIpsSIMble OTKJIV-
KV HeMelIKOoro Iivcaresis Ha dpwiocoduio Kanra,
aBTOp MOHOTpadpMM CTPeMUTCH OKa3aTh KaHTOB-
CKYIO TOHaJIbHOCTh, KAHTOBCKMUW KOJIOPUT TBOP-
ugectBa [odpmana. Peun uer He 0 nepeHoce men
13 OJTHOV 00J1aCTM KYJIBTYPBI B JIPYTYIO, a 00 ycTa-
HOBJICHVM CO3BYYWW, WJIEVIHOTO KOHTpaITyHKTa
MeX/y JImTepaTypon u dusiocoduen... DTo OT-
HOIIIeHVe K JIMTepaTy pHOMY IIpOM3BeIeHNIO KaK K
KYJIBTY PHOMY JIOCTOSTHUIO, KaK K I'MIIePTeKCTY J10-
CTUTaeTCsl IIOMeIlIeHVieM ero B KYJIBTYPHBIN U CO-
LIVIaJIbHBIV KOHTEKCT. ..» (Kones, 2013, c. 112).
Kuura cocront m3 cemm mias. B mepsont pac-
CcMaTpuBaeTcsl B3aMOCBsI3b TBopdecTBa [odpmana
¢ Teopuent scretuku Kanra. B Hent nmogsepraercs
KpUTHKe TpaauiIMOHHOe oTHeceHMe lodpmana K
POMaHTMKaM ¥ BBIIBUIaeTCs Te3VC O IIpeoyoJie-
HUM pOMaHTM3Ma B ero TBopuecTse. Bropas riasa
Ipr3BaHa 0OOCHOBATh 3TOT Te3VC Ha IIpuMepe HO-
BeJUIBI «| lecounbINi UestoBek». B Hent riponsBonmTcs
PeKOHCTpyKITns rHoceostornu fodpmaHa, KoTopasi,
10 MHEHUIO aBTOPa, OKa3bIBaeTCA J1yaIVICTUUYHO,
u niosTtomy TodpmMaHa HeJ1b3s cUMTaTh YMCTHIM PO-
MaHTUKOM. B TpeTbeli I71aBe aBTOp paszdupaeT OT-
HeJIbHBIe 211306l HOBeJUIbl TodpmaHa «VI3BecTue
0 JayIbHenIIMX cyapbax cobakm bepraniia» 1 oT-
MedaeT B HUX IlapaUIesI C 1IeHTpaIbHbIMM I0JIO-

work of E.T.A. Hoffmann, the German au-
thor of tales, composer, artist and lawyer. The
book puts forward and grounds non-trivial
ideas that were heresy for specialists, histori-
ans and literary scholars. First is the idea that
the style and worldview of E.T. A. Hoffmann
are impossible to understand without recog-
nising the influence of Kant’s philosophical
ideas. Second, the book claims that Hoffmann
cannot be regarded as a Romantic writer but,
on the contrary, his work transcends Romanti-
cism. Kalinnikov’s book defies pigeonholing as
belonging to a scientific discipline, e. g. philo-
sophical aesthetics, because the author offers an
original research methodology. As one review-
er noted, the author “is not interested in direct
responses of the German writer to Kant’s phi-
losophy, he seeks rather to bring out Kant’s to-
nality, the Kantian flavour of Hoffman’s work.
This is not about transferring ideas from one
field of culture to another, but about estab-
lishing consonances, the ideal counterpoint
between literature and philosophy [...]. The at-
titude to a literary work as part of the cultural
heritage, as a hypertext, is achieved by placing
it in a cultural and social context [...]” (Konev,
2013, p. 112).

The book consists of seven chapters. The
first looks at the link between Hoffmann’s work
and Kant’s aesthetics. It criticises the tradi-
tion of arbitrarily identifying Hoffmann with
Romanticism and claims that Hoffmann tran-
scends Romanticism. The second chapter is
designed to prove this thesis by bringing in
the novella The Sandman. It reconstructs Hoff-
mann’s epistemology which, in the author’s
opinion, turns out to be dualistic and therefore
Hoffmann cannot be considered as a pure Ro-
mantic. In the third chapter the author analyses
episodes from Hoffmann’s novella The Latest
Adventures of the Dog Berganza, noting parallels
with the central provisions of Kant’s metaphys-
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JKeHMSIMI HpaBCcTBeHHOM MeTadpmsuky KanTa, Ha-
IIpVMep ¢ KaTeropmdeckuM mmreparnsoM. OOpa-
masck K nosectn «Kpomka Iaxec», JI. A. Kannn-
HVKOB BBISIBJISIeT B Hel 0coboe gBoeMupre XyrIo-
JKeCTBEHHOI'o ImpocTpaHcTBa lodmaHa v nokasel-
BaeT, KaK JaHHOe ITpou3Be/leHNe MOXeT CITYXXUTb
VJUTIOCTpaliiert KaHTOBCKOro IipoekTa I Tpocsertie-
Hud. [IpercrasrieHe o ISATOM IJ1aBe KHUTTL XOPO-
IO IlepefaloT cjioBa 13 peueHsun B. A. Konesa:
«C OrpoMHBIM YIOBOJIBCTBMEM UUTAIOTCA CTpa-
HUIIBI, TIOCBSIIIeHHBle M3SIIHOMY aHaJIn3y 3Ha-
MeHMTOro poMata [odpmana “Knrerickme Bo33pe-
Husl KoTa Myppa”. <...> [IpounTaHHBIV CMBICIIa-
MM KaHTOBCKOV aHTpomnosiorun pomaH Iodpmana
II0-HOBOMY pacKphIBaeT CBOIO JKaHPOBYIO IIPUPO-
Iy — OH oOHapyXmBaeTcsi Kak dpnrocodcko-aH-
Tponosornyecknit poman» (Kones, 2013, c. 113).
[TecTas 71aBa COOTHOCUT IIOJIUTUYECKYIO CaTUPy
Todpmana B «MacTepe biioxe» ¢ MopasIbHOM 1 TI0-
JINTUYECKOIL qmnocoqmeﬂ KanTa, a B cegbMort co-
IIOCTaBJIAIOTCS HOBeJIJIa «YTJI0BOe OKHO Ky3eHa» 1
KaHTOBCKMI «CII0p (paKysIETeTOB».

B 11e/710M Ha OocHOBe IPOBeIEHHOro MCcileIoBa-
Hus J1. A. KaMHAMKOBBIM JIeJIaeTCsl BBIBOM, UTO
TBOopuecTBO O.T. A. Topmana mnpescrasiser co-
0011 OHY M3 MEepBBIX MHOMBITOK BBIPAOOTATh OCO-
ObIVT MHOVBUIYaIbHO-XYIOXXECTBEHHBIVI CTIIIb B
Iporiecce Ilepexojia poMaHTU3Ma K HOBBIM XYIO-
KecTBeHHBIM (popMaM. V1 Kak ObI HM OTHOCUTBCS
K npee JleoHapna AjlekcaHApOBMYA O pellaroleM
pssHun Kanrta Ha TodmaHa, opurmHaibpHag,
VHTPUTYIOIIas, HalycaHHas XVBBIM W BbIpasu-
TeJIBHBIM SI3bIKOM PaloTa yke ocTaBuIa CBOVI Jle-
TaHTHBIV CJIef] Ha POCCUVICKOM KYJIBTY pHO-(puJIo-
codckoM sangmadTe. Kak 3ameuvaer aBTop II0f-
pobHOI pertersnm Ha MoHOrpadmio V. O. [lemen-
TBEB, «TEKCTEI, BpoJie Obl 113y4eHHBIe BIOJIb U TIO-
TIepexK, ellle JOJIro OyAyT HPpUTATMBATD UM TaTeIe.
B sTOM OTHOIIEHVV CBOVI MOpasIbHBIV 10T Hepe]],
BEJIKVIMM 3eMJIIKaMV aBTOpP KHUIY, BHE BCIKOTO
COMHeHMs, ncrioitHw» (demenTres, 2013, c. 164).

% ok ok

Bemmenmmass B 2016 r. moHorpadwms JleoHap-
na Anexcangposnda «DuocodcKo-TosTryecKoe
Muposo3speHre A. A. @era: siusanme V. Kanra n
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ics, e.g. the categorical imperative. Turning
to the tale Little Zaches, Kalinnikov discovers
a dual nature of Hoffmann’s artistic space, ar-
guing that this tale could be an illustration of
Kant’s Enlightenment project. Chapter five is
aptly described by reviewer V. A. Konev (2013,
p- 113): “The pages devoted to an elegant anal-
ysis of Hoffmann’s famous novel, The Life and
Opinions of the Tomcat Murr, make particularly
delightful reading [...]. Read with the meanings
of Kant’s anthropology in mind, Hoffmann’s
novel presents itself in a new genre, as a phil-
osophical-anthropological novel.” Chapter six
compares Hoffmann's political satire in Master
Flea with Kant’s moral and political philosophy
and chapter seven compares the novella The
Cousin’s Corner Window and Kant’s The Conflict
of the Faculties.

On the whole, his research leads Kalinnikov
to the conclusion that E.T.A.Hoffmann’s
work is one of the first attempts to develop an
individual artistic style in the process of transi-
tion from Romanticism to other artistic forms.
Whatever one may think of Kalinnikov’s idea
about Kant being the decisive influence on
Hoffmann, the original, intriguing and ex-
tremely well-written work has already left its
elegant imprint on the Russian cultural-phil-
osophical landscape. As I. O. Dementev (2013,
p- 164) notes in his detailed analysis of the
book, “[...] the texts which seem to have been
studied through and through will continue to
attract readers for a long time yet. In that re-
spect the author has undoubtedly fulfilled his
moral duty towards his great fellow country-

7

men.
L

Kalinnikov’s monograph, The Philosophical
and Poetic Worldview of A.A. Fet. The Influence
of I. Kant on A. Schopenhauer (2016), is a piece of
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A. Illonienrayspa» — 3TO Hay4HOe VCCIIeIOBaHNe,
KOTOpOe, KaK 3asiBjIeHO B OIVICAHWV KHUTY, IIPU-
3BaHO JIOKa3aTh CYyIlleCTBeHHoe BimsiHMe KaHTa
Ha B3DIsAabI DeTa 11 1IX TBOpUECKOe BBIpaKeHVe B
103311, & TaKXXe OIIPOBEprHyTh MHeHMe, uTo PeT
ObUI IIOIIeHTay3pMaHIleM. DTa paboTa KaHTOBea
OTHOBpEeMEHHO C Hay4HOV OCHOBATeJIbHOCTBIO J10-
BOJIOB JJaeT YMTaTeIIIO ¥ BIIOXHOBEHe, 11 3CTeTIye-
CKOe HacJIaXK IeHWe, VI SMOIIVIOHAJIbHY IO ITOAIINTKY.

JI. A. KaJlMHHUMKOB WMcCTle[lyeT TBOPYEeCKYIO JIa-
Goparoprto mosta. VI 3TO HeVcTBUTENIbHO Hanbo-
Jlee peJleBaHTHOE TIOHSTYE 1JI1 OTPaKeHMs OOBeK-
Ta M3y4eHus], IIpefCcTaBIeHHOIO B 3TOVI MOHOI'pa-
dumn. Benp TBOpueckasi j1abopaTopusi XyIoXKHMKa
BMelIlaeT BCe CIIOCOOBI BBIPaKEHWS €r0 MIPOBO3-
3PEHYECKOVI YCTAaHOBKIL JKM3HEHHBIVI MVIP II03Ta,
€ro 3HaYMMBIX APYIMX, KPYT YT€HMS VI COMBICTIVIS,
3Be3THOe HebOo 1 olIriecTBeHHOe OBITIIE, er0 camo-
arTectauyio. Ha myTu K IIOHMMaHMIO 3TOVI CBOEO-
Opas3HOV O3 TKO-PMITOCOPCKON aIIXVIMIM OKa3bl-
BaIOTCS BaXKHBI IVICbMa T103Ta, MHTEPIpeTIpyeMble
KarmHHMKOBBIM KaK 0coOBINI XXaHp riocodcko-
r'O TBOPYECTBa, a 3HAUYNUT — MaTepuasl [1j11 paboTsl
vcTopyka dpvtocodpun. MeTtomornorms vicciieioBa-
Hug, BeIOpaHHas J1. A. KasmmHEHMKOBBIM, mIpenro-
JlaraeT 0OOCHOBaHVIe VIMEHHO TaKOVI TOUKM 3PeHVIS
Ha 31mCcTorsipHOe Hactenyie Deta, a Takke IIPaBo-
MEPHOCTB MICTOPUKO-PMITOCOPCKOro pakypca pac-
CMOTpeHMsl ero TBopdecTBa B 1esioM. Ilouemy ke
MbI MOkeM unTarh PeTa Kak aBTOpa priytocodpcKmx
TEKCTOB, IIPMYeM aBTOPa BBICOKOIIPOdECCOHAIb-
Horo (cm.: Kammmanwmkos, 201606, c. 9)? Ilossommm
cebe mpmBecT psf apryMeHTOB, BbICKa3aHHBIX B
MoHorpadvm mmpodeccopa KaimmHHMKOBA, KOTO-
PpBle IIPeICTaBIIAIOTCS. OCOOEHHO YOeITeTbHBIML.

Bo-ttepBrix, DeT moaXoaUT K MUPOBOM (PMIIO-
codpCKOVI MBICJIM He IIPOCTO M30MparesIbHO, KaK
crlefryeT TiIyOOKOMBICJIEHHOMY YMTaTesIlo, a Ile-
pUIOOM3MIPYeT ee, yCTaHaBiIMBas IJIsI ceOsl CBs-
31, cybopauHamy u rtocodckme perenmn.
Takast mosmimst HeoOXomyMa TOMY, KTO IIoJIara-
eT ce0sI BKJIIOUEHHBIM B IIporiecc prIocodCcKoro
TBOpYECTBa M yUYUTHIBaeT PUIOCOPCKYIO IrpaBu-
TaIlMIO BO BCeJIEHHOM JIro0oMyipoB. ITpu B3rsme

16

research which, as declared in the description
of the book, is meant to prove Kant’s substan-
tial influence on Fet’s views and their creative
expression in poetry, and to refute the claim
that Fet is a Schopenhauer follower. This work
of a Kant scholar is not only thoroughly re-
searched, but gives the reader inspiration, aes-
thetic pleasure and emotional uplift.

Kalinnikov explores the poet’s creative lab-
oratory. It is indeed the most relevant way to
describe the object of study presented in the
monograph. An artist’s creative laboratory in-
cludes all the means of expressing his world-
view: the poet’s living world, his significant
others, circle of reading and co-thinking, the
starry sky and social being, and self-attesta-
tion. Important signposts on the way to under-
standing this poetic-philosophical ‘alchemy” are
the poet’s letters, which Kalinnikov interprets
as a peculiar genre of philosophising, hence as
material for the historian of philosophy. Ka-
linnikov’s methodology presupposes this ap-
proach to Fet’s epistolary legacy and warrants
looking at his work as a whole from a histori-
cal-philosophical perspective. Why is it that we
can read Fet as an author of philosophical texts,
and a highly professional one at that (cf. Kalin-
nikov, 2016b, p. 9)? I will permit myself to cite a
series of arguments found in Prof. Kalinnikov’s
monograph which I consider to be particularly
convincing.

First, Fet approaches world of philosophical
thought not just selectively, as befits a thought-
ful reader, but divides it into periods, establish-
ing his own connections, subordinations and
philosophical receptions. He takes this stance
because he thinks of himself as being included
in the process of philosophical inquiry and is
mindful of the philosophical gravitation of the
universe of Russian “wisdom lovers”. A look



Ha 3Ty 3Be3[IHYyI0 KapTy dwI0copoB BBISCHSAETCS,
4uT0 0cobeHHO spko 1 Deta OrvcTany cBeTMIIa
V. KanTa 1 A. Illonenrayaspa.

Bo-BTOpEIX, B MOHOrpad i MokasaHo, HaCKOJIb-
KO IIeJIBHBIM ObUIO MMpoBo33peHMe Peta. Llems-
HBIM, HO He KOCHBIM, a YIJIyOJIsIBIIVIMCS VI COBep-
IIIeHCTBOBABIINMCS TI0, BiIvsgHMeM padbor KanTa
(Tam >xe, c. 11). VIMeHHO ITO3TOMY 3a OT/AEJIbHBIMM
HO3TUYECKVMY O3apPeHNSIMY, 3a XyI0KeCTBeHHO
pedpiiexcuert PeTa-1103Ta COKpbITA OCHOBaTeJIbHA
dutocodckas pedrrekcust Dera-mpicimrerid. K ee
packpeiTiio 1 pekoHcTpykumm JI A. Kamvanu-
KOB IIOIXOOWUT CO BHMMaHMeM 3HaToKa puIoco-
duu Kanra n [Honenrayspa.

B-tperbinx, KanmmHHMKOB OOHapyXwJl, 4ToO B
MupoBo33peHum PeTa ecTb HeOOXOIVIMBIE, CyIIle-
CTBEHHBIe 11 aTpUOy TUBHBIE YepThl PVII0COPCTBY-
IOIIeVl JIMYHOCTY KaK TaKOBOVI — KPUTUYHOCTH U
CcaMOCTOSITeIIbHOCTh MbIluleHMs (Tam ke, c. 12).
Ho, noxasyi1, camoe IjlaBHOe — 3TO MYApPOCTE,
KOTOpas Wi prstocoda peasinsyeTcss B TOTOBHO-
CTV OCYILECTBJISITh aBTOPCKUM CUHTE3 aHTWHO-
MWYHBIX TeHIeHI (InbepasvsM M KOHCepBa-
TWU3M, OOTUMM3M U IIeCCMM3M, IieJleycTpeMIleH-
Hasl Tpe3Bas [edaTeJIbHOCTh M ITPOHVKHOBEHHBIV
JIPU3M U T. 71.) B IMaJIeKTYeCKOM eJIHCTBe JIeVi-
CTBUVI TEOPETMYECKOI0 ¥ IPaKTUYeCcKOro pasyMa.

B-ueTBepTrix, ®eT B nonmmanuy KanHuyko-
Ba MBICJIUT MCKYCCTBO MO-PWMIOCOPCKN, a VIMeH-
HO C TOYKM 3peHMs 3CTeTUKM, a He acTeTcTBa. Yn-
cToe McKyccTBo Peta — 3TO MUP OBITHS IIeHHO-
CTEV1, BeUHBIN 1 O0IIIeUesIOBeUecKv, YY>XObIVI CV-
IOMVHYTHOW OYyIHWYHOV KOHBIOHKTYPEI, Hdaxe
ecI OHa O3HAMeHOBaHAa [IBVDKEHVEM OOJIBIIIVIX
cormabHbIX Macc (Tam e, c. 12—13). VI gaxe cob-
CTBeHHas XM3Hb C ee OLIYTHMOV eXedacHO Ty-
CTOV OBITUICTBEHHOCTBIO Ha IUIeYax, co 3ByKammu
JIOMAIIHVMM ¥ IIPUPOIHBIMY, C KapTMHAMU 3eM-
HBIMM 11 HeOeCHBIMY, C YeJI0BeUeCKMM JINIIaMU 1
rosiocaMmu, Bce «3eMHOoe ObITVie TI03Ta — JINIIb MUT
B OeccMepTHOM OBITHVI UMCTOVI KpacoTh (Tam xe,
c. 149). Ilosromy HamsbicImit dprtocodpmsm Deta
MBI JIOJDKHBI VICKaTh B CTMXOTBOPEHMX, TOBOPS-
myx o cymniHocTy roasun (Tam xe, c. 158).
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at this map of philosophical stars shows that
for Fet the greatest luminaries were Kant and
Schopenhauer.

Second, the monograph shows how integral
Fet’s worldview was. Integral, but not rigid,
since it grew ever deeper and more perfect un-
der the influence of Kant’s works (ibid., p. 11).
That is why, behind poetic flashes of genius
and artistic reflections of Fet the poet, there
lurk solid philosophical reflections of Fet the
thinker. Kalinnikov reveals and reconstructs it
with the attention of a connoisseur of Kant and
Schopenhauer.

Third, Kalinnikov has found that Fet’s
worldview possesses the necessary, essential
and attributive traits of a philosopher as such:
a critical attitude and intellectual independ-
ence (ibid., p. 12). But perhaps most important
of all, it is wisdom, which in the case of a phi-
losopher means a readiness to synthesise antin-
omies (liberalism and conservatism, optimism
and pessimism, purposive and sober-headed
activity and poignant lyricism, etc.), dialecti-
cally bringing together acts of theoretical and
practical reason.

Fourth, Fet, as understood by Kalinnikov,
thinks about art like a philosopher, i.e. from
the point of view of aesthetics and not aesthet-
icism. Fet's pure art is a world of values, eter-
nal and universal, shunning the mundanity of
the here and now, even if it involves huge hu-
man masses (ibid., pp. 12-13). Even one’s own
life with its tangible quotidian burden, with do-
mestic and natural sounds, earthly and heav-
enly pictures, human faces and voices, all “the
earthly existence of the poet is but an instant in
the immortal existence of pure beauty” (ibid.,
p. 149). That is why Fet is at his most philo-
sophical in his poems concerned with the es-
sence of poetry (ibid., p. 158).

Fifth, Kalinnikov argues that it was Fet’s
philosophical worldview that enabled him to
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B-riaTeIx, MMeHHO prstocodpckoe MIPOBO33pe-
Hue, no Meicom JI A. KayimHHMKOBa, MO3BOJIVIIO
@eTy pasTpaHNUNUTH U CBI3aTh MEXIy cOOOV Ha-
YKY, ICKYCCTBO 1 MOpaJib. VI, uTo BaxxHo, PeT cmor
[I0-KaHTOBCKM pacCMaTpuBaTh WX KaK YMCThbIe
dopMBI cO3HAHMS, pacKpbIBas IJIs ce0s 1 11715 CBO-
VIX a[IpecaToB IIpefie/IbHble OCHOBAHMS VX ObITHSL.

CekpeT MHTeJIJIEKTYaJIbHOTO yIOBOJIBCTBIUS OT
npourennsa Kauru JI. A. KajmHHMKOBa, KaK HaMm
IpefICTaBIIsIeTCsl, KPOETCsl B TOM, YTO B €e OCHOBY
[I0JIOKeHa OYeHb KpacuBas M ITPOHMKHOBEHHas
uziest — mzesi BHy TpeHHev O/I130CTV KAaHTMaHCTBY,
HarosHsromen aymry reaus @era (Tam xe, c. 15),
Ve pPacTBOPEeHNS B «3Be3[IHOV KpacoTe ¥ MOIIV»
dmtocodpnn Kanra (Tam xe, c. 19). ITo osHakoMmIIe-
HUY 4MTaTe b MOHOrpadum ocTaeTcs ¢ TI1yOoKom
0J1aroapHOCTHIO aBTOPY PAabOTHI 3a CTOJIb COZEP-
JKaTeIbHYIO TIVIITY IS Pa3sMbBIITUIEH. W3 stomm
KHWTY, KaK 13 O0OraThIX )XM3HBIO MOPCKMX ITTyOVMH,
MOXKHO W3BJledb Iepiibl adpOPUCTUUHOCTU HeBe-
positHOM KpacoTel: <Y Meta cTmxm Oe3 3Be3 pen-
k» (Tam xe, c. 18); «...KOCMOC OHOVI IIPVPOLIBI C
Hamw» (Tam xe, c. 20); «...B UMCTOVI KpacoTe YMCTO-
rO MCKYCCTBa OYMCTUTEJIbHBIVI OFOHb, BJIEKYIIN
K IIpeKpacHbIM 11e1siM» (Tam ke, ¢. 149) 1 MHOrVIE
npyrve. Monorpadws J1. A. KanvuaHnkosa sBiis-
eT coboVl YHMKaJIbHOe coueTaHe palliOHaJIbHON
corepKaTeJIbHOCTM ¥ 0OOCHOBAaHHOCTM C OoraTomn
MayITpon odpasHocT 1 pustocodpckort Metado-
pruHocTi. Certuac pefko max HWUIIYT y4eHble
JIIONN... A TIUIIYT, BCe MeHbIlle oOpeMeHss cebs
3ab0TOVI 00 3CTEeTUECKOM UyBCTBe unTaTesien pu-
JIOCOPCKOrO «KOHTEHTa», O YeM OCTaeTCsl TOJIBKO
coxajleTb — U IIPMHMKATh C PUIOCOPCKOIO Xa-
Xaom K paboram J1. A. KanmHHMKOBA.

Eek okl

B 2018 r. Bemwia moHorpadpms J1. A. Kammanm-
koBa «A. C. Ilymxkun n V. Kant. Ilost n dwoco-
dus», mpororpKarolasi Cepuio ero TPyaoB, IMOCBs-
IIIeHHBIX perentym uevt Kanra B pycckom KyJIbTy-
pe. KomMeHTIpYs BO3HMKHOBEHMeE 3aMbIcila KHV-
i, Jleonapn AJieKcaHApPOBMY MUIIET, YTO BIIEp-
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delimit and link together science, art and mo-
rality. And, importantly, Fet was able to study
them in the Kantian way as pure forms of con-
sciousness, revealing the ultimate foundations
of their being for himself and his addressees.

The secret of the intellectual pleasure one
derives from reading Kalinnikov’s book is, in
our opinion, a very beautiful and poignant
idea that informs it: the idea of inner kinship
with Kant that abides in the soul of Fet’s geni-
us (ibid., p. 15), the idea of being immersed in
“the stellar beauty and power” of Kant’s phi-
losophy (ibid., p. 19). The reader comes away
from reading the monograph with a feeling of
profound gratitude to the author for the noble
and rich food for reflection. The book, like the
sea depths teeming with life, is replete with
pithy aphorisms of incredible beauty: “Few
of Fet's poems are without stars” (ibid., p. 18);
“[...] the cosmos and we have the same na-
ture” (ibid., p. 20); “the pure beauty of pure
art has purifying fire that leads us towards
beautiful goals” (ibid., p. 149), to quote but a
few. Kalinnikov’s book is a unique combina-
tion of rational and well-argued content and
a rich palette of imagery and philosophical
metaphor. Learned folk rarely write like this
today... More and more they prefer not to bur-
den themselves with concern for the aesthetic
feeling of the consumers of philosophical “con-
tent”, leaving us to lament this fact and turn to
Kalinnikov’s works with unquenched philo-
sophical thirst.

Xk

Kalinnikov’s monograph Pushkin and Kant.
The Poet and Philosophy, published in 2018, con-
tinues the series of works devoted to the re-
ception of Kant’s ideas in Russian culture.
Commenting on how the book was conceived,



Bble OH «3ajiyMaJicsi Hapl mrpobsemont “Ilymkun n
Kant” B camom Hagasre 90-x rof10B IIpOIIIOro BeKa»
(Kaymmaamkos, 201806, c. 26), 1 ero IeTbio SBIIseT-
csi 00OCHOBaHME «Te3rca O KaHTHaHCTBe [lyrkm-
Ha» (Tam xe, c. 38). IIocKOJIIBKY BeJIVIKUT PYCCKUT
II03T HYM B KaKOM TeKCTe He BBIPA3WI JIOCTAaTOYHO
oIpeieJIeHHO TOr0, UTO OH OCO3HaHHO OIVpaJIcs B
cBOeM TBOpuecTBe Ha 3HaHMe dutocodnm Kanra,
JI. A. KaJlMHHVIKOB CO31aeT OpUTMHAIBHYIO MeTO-
ZIOJIOT VIO, TIO3BOJISIIOITYTO TIOCTeTIeHHO BepuduIin-
poBaTh JaHHBIN Te3uc. OH HauMHaeT ¢ KOMMEHTU-
poBaHMs ¥ MHTepIIpeTary MyIIKMHCKMX ITpou3-
BeJIeHUV1, TAe IIpsiMo yrioMuHaroTcd nMst Kanra n
BOCXO[ISIIIIVE K HeMY IOHSTUS-«KaHTMU3MbD (Tam
Xe, C. 23), 3aTeM IIPUBOANT apr'yMeHTBI, YTO IIOI00-
HbIe TeKCTBbI CYThb XyJI0XKeCTBeHHO-PMIocodcKe
KOHIIeNIIny, Oasmpyrolyecss Ha KaHTOBCKIX Wjle-
X, VI B UTOT'e BBISBJISIeT CyLIIHOCTHBIe KaHTMaHCKMe
uepThbl MupoBosspenns Ilymknna. 1o yrBepxne-
HVIO aBTOpa, KaHTMAHCKYIO Harpy3Ky HecyT M OC-
HOBHBIe TTpomsBeeHns [lymikuna, 11 HeGosbIIVe
CTVIXOTBOPEHMs, a TaK’Ke YepHOBUKI U ApyTe pa-
Ooune Marepmasibl. B HMX comepXaTcs OTCBUIKM
K «KpuTuke mpakTmdeckoro pasyma», «Kpurmke
CIIOCOOHOCTM CYXKIIeHWs», «MeTadusike HpaBOB»,
«AHTpPOHOJIOTMI C IIparMaTu4ecKor TOYKM 3pe-
HUsD» VI IPYTVIM KAaHTOBCKVM TpaKTaTaM.

B nepsont rmase coem kuwrm JL A. Kanun-
HVKOB pa3sMBIIUIseT Haf, cTpaHuliamu «EBrenms
OsnervHa», oJIHBIMM, 110 3aMedaHnio FO. M. Jlot-
MaHa, CKPBITBIX «<HaMEeKOB, PEMVHVICIIEHITTI 11 He-
gaBHBIX 1MTaT» (Jlorman, 2003, c. 393). Jleonapn
AJlekcaHIIPOBUY IIBITAETCS BBISIBUTH HEKOTOpPBIE
U3 HUX, IIOJIB3ydCh KAHTOBCKMMM IIOHSATUSAMM
u mgesmn. Takum oOpas3oM, OH ITPOAODKaeT WIC-
CJIeZIOBaHMs BBIJIAIOIIErocs TapTyCcKOro ¢usioso-
ra-ceMMOTVKa, MHOIa IojgemMusupys ¢ HuM. Ha-
npuMep, JlormaH oOpaTiiI BHMMaHMe Ha TO, YTO
IlymikvH B onmcaHMM HO3TUYECKIIX OIIBITOB Jlen-
ckoro, «oksioHHnKa Kanta» (Ilymkuna, 1960a,
c. 38), BbIAEIIMII KyPCUBOM CJIOBa «HEUTO» M «TY-
MaHHa [1aJIb», HPeAIoJIOXMB, 4TO 3TO IUTaTa U3
craren B. K. Kroxesrp0ekepa «O HarpasiieHnn Ha-
1rent moa3um» (Jlormamn, 1995, c. 598). J1. A. Kanun-
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Kalinnikov (2018b, p. 26) wrote that he “first
thought about the ‘Pushkin and Kant’ prob-
lem in the early 1990s,” and that his aim was
to prove “the thesis that Pushkin was a Kan-
tian” (ibid., p. 38). Since the great Russian poet
never explicitly wrote in any of his texts that
he consciously proceeded in his work from his
knowledge of Kant’s philosophy, Kalinnikov
designed an original method that permitted
him to gradually build a case for this thesis.
He begins by commenting on, and interpret-
ing, Pushkin’s works that mention Kant by
name and refer to “Kantianisms” (ibid., p. 23).
He then adduces arguments to show that such
texts are artistic-philosophical concepts based
on Kantian ideas and finally identifies Kantian
traits in Pushkin’s worldview. The author ar-
gues that Kantian influence is felt not only in
Pushkin’s main works, but also in his short
verses as well as rough drafts and other work-
ing materials. They contain references to the
Critique of Practical Reason, Critique of the Pow-
er of Judgement, The Metaphysics of Morals, An-
thropology from a Pragmatic Point of View and
other Kantian treatises. In the first chapter of
his book Kalinnikov reflects on Eugene Onegin
which, as Yury Lotman (1995, p. 393) noted,
is replete with “hints, reminiscences and dis-
guised quotations.” Kalinnikov tries to track
down some of them using Kant’s concepts
and ideas. He thus continues the research of
the Tartu philologist and semiotics special-
ist, sometimes polemicising with him. Thus,
Lotman drew attention to the fact that, in de-
scribing the poetic exercises of Lensky, “Kant’s
votary” (Pushkin, 1981, p. 132) italicised the
words something and dim remoteness, suggest-
ing that this might have been a quotation from
Wilhelm Kiichelbecker’s article “On the Direc-
tion of Our Poetry” (Lotman, 1995, p. 190). Ka-
linnikov offers another version: “something”
corresponds to the thing-in-itself and “dim re-
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HVKOB IIpefljlaraeT MHYIO BePCUIO: «HEeYTO» COOT-
BETCTBYyeT Bellly B ceOe, a II0J], TyMaHHOV HajIblo
CKPBIBAIOTCS KAHTOBCKME «KOHeYHas 11eJ1b», «BbIC-
IIee 6J1aro» 1 «11ApCTBO Hesient». [lemarordeckyo
nporpammy Mecbe 1'Abbé, Bocrmrarenss Oneru-
Ha, KOTOPBIV, «4TOO He M3MYy4WwIOCh OUTS, Y4l
€ro BCceMy IIyTs, He JOKyd4asl MOpaJIblo CTPOrovD»
(Iymkun, 1960a, c. 12), JleoHapn AjieKcaHAPOBIY,
B oT/inune oT JIorMaHa, BO3BOAUT He K «DMUITIO»
XK.-XK. Pycco, a kK HOBepXHOCTHO HOHSATOMY PyCCO-
u3My, Haj, KoTopeiM [lyIIKuH, BeposiTHO 3HaKO-
MBI ¢ copepkaHueM TpakTata KanHta «O mepa-
rorvke», MpoHM3npoBal. Hakoner, B mpoTmBo-
rocTaBjieHMM xapakTepos Esrenns OnernHa, Bo-
IIJTOIIAFOIIIEr0 00pa3 3rOMCTIMUECKOTo ceOsTro0us,
v Tatesab! JlapyiHOT, 00JTaiatoIert YetoBeuecKort
HOJIHOTOM coseprieHCTBa, J1. A. KanmHaHMKOB BU-
OUT OTCBUIKY K KaHTOBCKOVI aHTHUTe3e Jleraslb-
HBIX VI MOpaJIbHBIX IIOCTYIIKOB, KOTOpasi II03BOJIS-
€T TOJIKOBaTh BeCh 3HAMEHUTHIV POMaH B CTMXaX
KaK T'MIMH JIOJITy, TaKOM ke, KaK MOpaJIbHas Teo-
pust Kanra. Pasymeercs, 3Ta orleHKa He Oeccriop-
Ha, HO OHa HeTpPMBMa/IbHA 1 HaTaJIKMBaeT YuTaTe-
sient [TymikviHa Ha HOBbIe pa3MBbIIIUIEHNS.
Tparenuio Ilymkmnaa «Momapt n Canbepn»
JI. A. KaJIMHHUKOB paccMaTpuBaeT CKBO3b OITUKY
KaHTOBOVI TeOPWY TeHMs], a B «HEeBBICKa3aHHOM CO-
fepXaHum» gpaMbl «bopuc TomyHoB» 0OHapyXu-
BaeT «(PyHIAMEHTAIBHYIO W0 TOCyJapCTBEH-
Horo npasa Kaxra» (Kammunankos, 20186, c. 117).
INymxuacKm obpas MoliapTa COmepXuT uep-
ThI, Ha KOTOpble IIPsIMO yKa3blBaeT KaHTMAHCKas
3CTeTMKA: OPUTVMHAIBHOCTD, HECTIOCOOHOCTD OIV-
caTh IIpoIecC TBOpeHMs COOCTBEHHOIO ITpOV3Be-
IIeHVs1, OTKPBITE 3M0XaIbHOTO IIYTY B MICKYCCTBe.
3HaMeHuTas dpasa «reHWUil U 3JI00eViCTBO — JIBe
Berny HecoBMecTHBIe» ([Tymkmn, 19606, c. 331), co-
r71acHO KaJIMHHVIKOBY, ecTh «BBIpaKeHWe 10edlb-
Ho1l Yes0BeuHocmu, B KOTOPOVI IIPEBBIIIe BCETO MO-
pajib, yMeHMe cjiefloBaTh BeJIeHMsIM Kareropude-
ckoro mmrtepatmsa» (Kamuaamkos, 20186, c. 113),
OHa TlepeKJIMKaeTCs C KAHTOBCKMM YTBepXKIeHVeM
«IIpeKpacHOe eCcTb CMBOJI HPaBCTBEHHO 100poro»
(AA 05, S. 353; Kanr, 2001, c. 517). A Ge3morBue Ha-
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moteness” stands for Kant’s ultimate goal, the
highest good and the kingdom of goals. As
for the pedagogical programme of Monsieur
I’Abbé, Onegin’s tutor, who, “not to wear out
the infant, taught him all things in play, both-
ered him not with stern moralization” (Push-
kin, 1981, p. 96), Kalinnikov, unlike Lotman,
traces its origin not to Rousseau’s Emile, but
to superficially understood views of Rous-
seau which Pushkin, who was familiar with
the content of Kant’s treatise On Pedagogics,
apparently mocked. Finally, Kalinnikov sees
the juxtaposition of the characters of Eugene
Onegin, a paragon of egoism, and Tatyana La-
rina, a perfect human being, as a hint at Kant’s
antithesis of legal and moral acts, which sug-
gests that the whole novel in verse is a hymn
to duty, just like Kant’s moral theory. This in-
terpretation is debatable, but it is non-trivial
and thought-provoking.

Kalinnikov (2018b, p. 117) sees Pushkin’s
tragedy Mozart and Salieri through the optics
of the theory of genius and discovers “Kant’s
fundamental idea of state law” in the “implied
content” of the drama Boris Godunov. Push-
kin’s portrayal of Mozart points directly to
Kant’s aesthetics: originality, inability to de-
scribe one’s own creative process, discovery
of one’s own epoch-making path in art. Push-
kin’s famous phrase “Villainy and genius sit
ill together” (Pushkin, 2007, p. 132) is, accord-
ing to Kalinnikov (2018b, p. 113), “an expres-
sion of ideal humanity which puts morality and
an ability to follow the bidding of the categor-
ical imperative” above everything; it echoes
Kant’s dictum that “the beautiful is the sym-
bol of the morally good” (KU, AA 05, p. 353;
Kant, 2001, p. 227). The speechless silence of
the people in the final scene of Boris Godunov,
Pushkin’s stroke of genius inspired by the trea-
tise “An Answer to the Question: What is En-



pona B dunaie «bopuca I'omyHoBa» — 3TO TeHM-
asibHas1 Haxonka IlyImkyHa, BHOXHOBIeHHas Tpak-
TaToM «OTBeT Ha BOIIPOC: UTO TaKoe IIpOCBellle-
Hue?». OHa ocTaBIseT NPUBEPKeHHBIVI ITaTepHa-
JIV3MY Hapo7l, B HeOoIIpeleJIeHHOM VI HeCTePIIVIMOM
MOJIOKEHWY, 3aCTaBJIsIeT ero, paBHO KaK VI 3pUTeJIs,
ZlyMaTh, I0JIb30BaTbCs COOCTBEHHBIM PaCcCyIKOM,
a 3HaYUT — BBIXOAUTH M3 TOTO COCTOSAHMS, KOTO-
poe KaHT Ha3bIBajI «HecoBepIlleHHOJIETVIe TI0 CO0-
CTBEHHOVI BUHE» VI KOTOPOe «IMeeT IIPUYMHON He
HEeIOCTaTOK PacCy/iKa, a He[OCTaTOK PelVIMOCT 1
My>KecTBa I0jIb30BaThcd UM» (AA 08, S. 35; Kanr,
1994, c. 127). C Toukm 3peHus JleoHapna Ajiek-
caHzposuda, 5Ty MbIciab Kanra [lymkun passun
B «MeIHOM BcaTHVKe», IIIe [JIaBHBIV repori, Ebre-
HUV, BO BpeMs HaBOJHEeH Vs He CMOT COBJIaJIaTh CO
CTpaxoM, IlepeiTu K aKTVBHBIM JeVICTBUSAM, B pe-
3yJIbTaTe Yero JIUIIVIICS He TOJIBKO JIFOOVMBIX JIIO-
Tievt, HO 11 COOCTBEHHOTO paccy/iKa.

B szaxrounTesibHOM IJlaBe  MOHOTrpadpum
JI. A. KayimHHUKOB  0OHapyX1nBaeT HEKOTOpbIe
nnen n3 «Metadusuknu HpaBos» KanTa B «Kanm-
TaHCKOM J1o4ke» Ilymkmnua. B wactHOCTH, Xapak-
Tep IlIBabprHa pacKpbIBaeTcsi «B TOV JKe CaMOVI
TIocJIefIoBaTesIbHOCTY, B KoTopovi KaHT paccras-
JIeT IOPOKW, BbI3BaHHBIE HeyBakeHMeM IPyTUX
IOVt VI Bey1Iye, CJlefloBaTelIbHO, K yTpaTe Je-
ctm» (Kaymmmunaukos, 20186, c. 213): oT BbIcOKOMe-
pus yepes 37I0CIIOBMe K M3eBaTesIbcTBy. C TaKom
VHTepHpeTalyer, JyMaeTcs, COIlacsTcs He Bce
sgatokm Ilymikmna, HO GeccriopHa dwHasIbHaA
MbICJIb JleoHapma AjlekcaHApoBMYA: €CiIM KTO-
TO M3 KPUTHKOB CTaHeT OIIPOBeprarh I0JIOKEHIS
MoOHOTrpadum, oH OyJieT IlepeunThIBaTh TeHUaIb-
HbIe ITyIIKMHCKIE CTPOKM U VCIIBITaeT TO JKe YI0-
BOJILCTBMIE, UTO VI €€ aBTop.

ok ok

B 2021 r. B kanyH 1o6wies J1. A. KayimaHukosa
oIyOIMKOBaHa ero Hopasi MoHorpadws «PDwto-
codpckast cuctema KanTa. 3ameicert n ntormn» (Ka-
nHHVKOB, 2021). B Hent mpescrasiieH B3IV, Ha
passutie dputocodpckon cucreMbl KaHTa Kak Ha
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lightenment?”, leaves a people used to state
paternalism in an uncertain and intolerable sit-
uation, making the people and the audience
think and use their brains, and thus emerge
from the state which Kant described as “self-in-
curred immaturity”, of which “the cause lies
not in lack of understanding but in lack of reso-
lution and courage to use it” (WA, AA 08, p. 35;
Kant, 1991, p. 54). From Kalinnikov’s point of
view Pushkin elaborated this Kantian idea in
The Bronze Horseman whose main character,
Eugene, could neither cope with fear nor act
and, as a result, lost not only his loved ones,
but his own mind.

In the final chapter of the monograph Ka-
linnikov discovers some ideas of Kant's Meta-
physics of Morals in Pushkin’s The Captain’s
Daughter. For instance, Shvabrin’s characterisa-
tion follows “the same sequence in which Kant
enumerates the vices caused by disrespect for
other people that leads to dishonour” (Kalin-
nikov, 2018b, p. 213): from arrogance via def-
amation to ridicule. Perhaps not all Pushkin
fans would agree with this interpretation but
one has to go along with Kalinnikov’s conclu-
sion: if a critic denies the monograph’s asser-
tions he will simply have to reread Pushkin’s
great lines and experience the same pleasure as
the author of the book.

Eak ok

Kalinnikov’s jubilee in 2021 was marked
by the publication of his new monograph The
Philosophical System of Kant. Conception and Out-
comes (Kalinnikov, 2021). It presents a view of
the development of Kant’s philosophical sys-
tem as a process that lasted more than fif-
ty years. Kalinnikov sees the pre-critical work
of Kant as preparation of the future critical
revolution and finds its transcendence in the
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IIpOIIece, 3aHSBIINI Oojlee TISTUIECSITH JIeT. B mo-
KputdeckoM TBopuectBe Kanra JI1. A. Kaymmunn-
KOB HaXOAMUT ITOATOTOBKY OyZyIIer KpUTUUeCKOV
PeBOJIIOIINT, a ee IIpeofoiieHrie OOHapyX1BaeT B
drtocodpnm nocmKpUTUYECKON, OCTaBIIIeViCs He-
3aBepiieHHON. Kakomy 13 sTaroB TBOpYecTBa
Kanrta nocssiieHa oTesibHas 4acTb KHUTA

Yxe B panHux padboTtax KanTa KaymmuHukos 006-
Hapy>XMBaeT Mjen, KOTOpble MOXKHO CUUTATh POCT-
KaMmm OypyImeit TpaHCIleHeHTaJIbHOV aHTpPOIIO-
snorvm. B «MpIcjisix 00 MCTMHHOV OITeHKEe >XKMBBIX
cw Kant, mo muennto J1. A. KajyimHHMKOBa, CO-
CpeZloToueH He TOJIBKO Ha COIIOCTaBJIEHMM KapTe-
3MAHCKOV M JIeVIOHMITMAHCKOV KOHITEIIIIIA MeXa-
HIYeCKOTro IBVDKeHMs], HO 1 Ha IOVICKe MeTadpu31-
YeCcKOro pelleHus: pobdsieMbl XM3HM KaK aKTVB-
HOT0 HaydaJia. BriocsreicTBIM 3TOT IOVICK IIpYBEIeT
K 1Jiee aKTVMBHOCTY, CIOHTAaHHOCTY VI aBTOHOMMUM
4esIoBe"ecKoro cyonekra. 3mech xe KanT obocHO-
BBIBAET «HpuHyun 63aumodeiicmbus guiocopuu u
HAYKU», KOTOPBIV KO BpeMeHM Irtepsovt «KpnTuk»
Pa30OBLETCS B «NPUHUUN OTMHOCUMEAbHOCTU (PUAO-
copuu u Hayxu» (Kammuaamkos, 2021, c. 22).

Bropas wacte kHurm mnocssieHa «Kpuru-
Ke YJCTOro pasyMa», copep)kalrer, 110 MHEHWIO
JI. A. KayimHHMKOBA, 3aKOHYeHHYIO0 KPUTUYECKYIO0
CrCTeMY, KOTOPYIO PacKpbIBaIOT OCTaJIbHBIE pabo-
TBI 3TOI'0 LIeHTPaJIbHOI'O 3Taria KaHTOBCKOI'O TBOP-
yecTBa. ABTOP KPUTHKYET «TeHeTUYeCKIIT MeTOI»
nsydenus pviocodpun Kanra m B3misan Ha «Kpu-
TUKY» KaK Ha «COCTOSIIINV 13 HECKOJIBKIIX YacTer
arperatr» (Tam xe, c. 66). Bo MHOrOM MeHHO TaKom
B3[VI[, IIpVBeJI K BO3HMKHOBEHMIO «TPafMIIVOH-
HBIX» KOHTPApryMeHTOB K KaHTOBCKVM IIOJIOXe-
HMSAM, IIpeX/Ie BCero KacaloIIMCcsl HEBO3MOXKHO-
CTV HerlO3HaBaeMbIX Belllell caMux 1o cebe. DTom
1pobsieMe aBTOp MOHOTpadpmm yzesIsieT 0COOeHHO
HpycTaibHOe BHMMaHMe. Takke B 1IeHTpe BHUMa-
Husa JI A. KajHHUKOBa OKasbIBaeTcs KpPWUTUKa
Kanrta K. fIcriepcom.

TpeTbs wacTb KHUTM IIpefjlaraeT MCCiIeI0Ba-
Hue Opus Postumum vi ero 3Ha4eHMs B prytocodpmm
KaHTa. 3HaueHMe 3TOro COYMHeH s COCTOUT B TOM,
YTOOBI JIONOTHUTH KPUTMYECKYIO YacTh CHCTEMBI
JAOKTPVHAJIBHOV, JIAOIIeVl «cofepyKaTeIbHy0 OcC-
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post-critical philosophy which was left uncom-
pleted. A separate chapter in the book is devot-
ed to each stage of Kant’s work.

Already in Kant’s early works Kalinnikov
finds ideas that can be regarded as harbingers
of a future transcendental anthropology. Kalin-
nikov believes that in Thoughts on the True Esti-
mation of Living Forces Kant focuses not only on
comparing Cartesian and Leibnizian concepts
of mechanical movement, but also the search
for a metaphysical solution to the problem of
life as an active element. Later his quest would
lead to the idea of activity, spontaneity and au-
tonomy of the human subject. In the same work
Kant grounds “the principle of interaction between
philosophy and science” which, by the time of the
tirst Critique, would evolve into “the principle
of relativeness of philosophy and science” (Kalin-
nikov, 2021, p. 22).

The second part of the book is devoted to the
Critique of Pure Reason, which, according to Ka-
linnikov, contains a complete critical system,
whose exposition forms the subject of the other
works of this central stage of Kant’s work. The
author criticises the “genetic method” of study-
ing Kant’s philosophy and the view that the
Critique is “an aggregate of several parts” (ibid.,
p. 66). This view goes a long way to explain-
ing the appearance of “traditional” arguments
countering Kant’s propositions, above all those
that have to do with the impossibility of un-
knowable things-in-themselves. The author of
the monograph pays particular attention to this
problem. Kalinnikov also dwells on the critique
of Kant by Karl Jaspers.

The third part of the book examines the
Opus Postumum and its significance for Kant’s
philosophy. This work is important because it
supplements the critical part of the system with
a doctrinal one, which provides the “substan-
tive basis” for which “philosophy as critique is



HOBY», IIJII KOTOpOM «rutocodusi KaK KPUTMKa
CITY>KUT JIUIIB cpercTBoM» (TaMm xe, c. 136). Vimen-
HO OHa JIOJDKHa ObUla mpumpaTte drtocodpum oT-
YeTIVBYIO HayYHOCTb ¥ BOIUIOTUTH IIPVHIINII OT-
HOCUTEJIBHOCTM priyTocommt 11 HayKI.

DTa TOJIBKO YTO BBIIIE/IIAsI MOHOIpadVis elrle
K/IeT CBOMIX YMTaTeslell M pereH3eHTOB. MbI ke
ceprmevyHO To3gpasiisieM JleoHapma AjekcaHApO-
Brua KasmaHuKoBa ¢ 85-11eTrieM 1 ¢ HeTepIieH!-
€M XJIeM eTr0 HOBBIX PaboT.
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merely a means” (ibid., p. 136). It was to make
philosophy rigorously scientific and embody
the principle of relativity of philosophy and sci-
ence.

The monograph has just been published,
awaiting readers and reviewers. Heartfelt
greetings to Leonard A. Kalinnikov on the occa-
sion of his 85" birthday! We look forward to his
new works!
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