OT PEAAKLIUUA

[IBe TeMmaTVvecKy OTJIMYHBIE PYOPUKM COCTaBIWIM COAepkKaHIMe 3TOTO
HoMepa. IlepBast Tema — «[loamuxa u ¢gpusocodpus nosumuxu». CUHTaKCUIe-
CKasi MHOTO3HAYHOCTb 3TOVI KOHCTPYKIIMVM XOPOIIO OTpakaeT IBOVICTBEH-
HOCTb IIpo0JIeMaTHKM — IIOHMMATb JIV 3TO KaK OTHOIIEHVe MeXIy IO3TH-
KO, C OJTHOVI CTOPOHBI, 1 prIocodmert IOIUTUKN — C IPYTOV, WU Xe 3TO
IIOVICKM TOVI HOA3TUKM 1 prytocodmy, KOTOpOV MOXKeT OBITh HazleJIeHa II0-
ymTVKa. HeBo3MoXXHOCTD afmeKBaTHOVI HpOIIeNypPbl CHATWS 3TOV CUHTAKCH-
YecKoV MHOTO3HAYHOCTV VUIIOCTPUPYeT CeMaHTWYecKylo ¥ IIparMarirde-
CKYIO B3aVIMOCBSI3aHHOCTb O0emX MHTepIIpeTanuil. DTa TeMa He ObUIa 00B-
sBJIeHa pefaKilveri, HO CJIOKIWIACh B pe3ysIbTaTe KOMMYHMKAIIVN C HaIlVIMW
aBTOpaMn. MbI cobmpaeMcst BEpHYThCS K Hell B OyAyIleM U IIOCBATUTD €Vl
oTHeTbHBIVI HOMep. KiToueBrle IyHKTHI BO3MOXKHOV AVCKYCCUN yXKe odep-
YeHBI B CTAThSX 3TOTO BBIIIYCKa.

OTKpBIBa€T HOMEP CTaThs BUIHOIO KOPEVICKOIO CeMMOTMKa ¥ PYCHCTa,
wIeHa perKoUIerny Halllero XypHasla, IIpodeccopa XaHI'yKCKOTO yHUBEP-
cuteta HOCTpaHHBIX 5A3bIK0B (Ceyir) Kum Cy Kéana (pycckosi3bIdHOMY dM-
TaTermo oH m3BecteH 110 KHMTe: Kvv Cy KBan. OcHOBHEBIe acIIeKTHI TBOpUe-
cxom s3Boomm 0. M. JloTMaHa: «MKOHMYHOCTB», «IIPOCTPAHCTBEHHOCTB»,
«MMOIOTMIHOCTD», «JIMIHOCTHOCTE». M.: HoBoe ymrepaTypHOe 00603pe-
Hue, 2003. 176 c.). B craTbe aBTOp Ha doHe JruHOM OMorpadmu rpeyraraer
IIepeOCMBICIIATE JIOTMaHOBCKYIO CEMMOTHKY II0CIIe[THero Iiepuoya Kak CBoe-
o pora pasMblUieHVe 00 vctopmy Pocciit — B 9aCTHOCTY, MHTPUTYIOIIYTO
xoHnernmo CMmyTsl, KoTopyio JIormaH paspabaTtbiBajl B IIOCIIEIHVE TOIEI
XKV3HM.

B mocnenytomyix cratesax (M. IO. Mapmuwmoba, E. H. Cabeaveboii, B.E. by-
denxoboii, Y. O. Kpaebexoii, B. X. TusvmanoBa, A. A. KomuiernkoBoil) OCMBICIISIIOT-
Cs1 KOHKpeTHBIe IIPOSIBIIEHNS «CLeIUIeHVI» O3TUUeCKVX ITapaMeTpoB C II0-

JIATIYeCKUMI (MCIIONb3ysl BelpakeHne M.IO. MapTeiHOBa) M1 — IIpomoiI-
JKVIM 3Ty MBIC/Ib — ITOJIMTUYECKMX U PYITOCOMPCKIIX C IIOITUIECKVIMMA.
Bropasi Tema — «CoBpemeHHas 1103315 B 3II0Xy HOBBIX Mefya». 37ech

BOIIPOCHI TIO3TVKM pacCMaTPUBAIOTCS ¢ TOUKM 3PeHVs BIVSIHMS Ha HUX HO-
BeVIIIMX CUCTeM KOMMYHMKaimu. Pacrpocrpanenme ViHTepHeTa IOBIMSIIO
Ha M3MeHeHVe KJIacCMYIecKor KOMMYHMKaTMBHON Mopenu (1o P. fIkoOcony).
ITpobirema «ceteBoro si3bIKa», mopHATas B padorax . Kpucraia, Bce Gosee
aKTVBHO WM3y4aeTcs JIMHIBUCTMYECKOV IparMaTUKOV, OUCKYPCUBHBIM aHa-
JIV30M, MeIVaJIVIHIBUCTMKON M IPYTVIMW JIMHTBUCTUYECKMMY HarlpaBiIeH-
My, POKyC KOTOPBIX HallpaB/leH Ha W3ydeHVe HOBOTO THIla KOMMYyHMKa-
LIVIV, MIHa4e OIIpesIelIsIeMOro Kak «3JIeKTPOHHas», WIN «BUpTyaabHasi». Oco-
Oy10 aKTyaJIbHOCTb IIPY 3TOM HOJIyYaeT MCC/IefoBaHe BIVSHMS HOBBIX Me-
IMa KaK Ha OTAe/IbHbIe OMCKYPCHI, TaK M Ha 00IacTy MEXIVUCKYPCHUBHOTO
B3aVIMOZIEVICTBVISL, YCIIOXKHSIOIIMECS VI MeHsIomyecs: O1arogapsi HOBBIM HO-
cuTersiM MHpopManun. Pasmydaable 0003HaYeHNs M OIIpeie/IeHN s MHTep-
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HeT-KOMMYHMKaIUM OTpaXkaloT Kap/yHa/IbHbIe V3MeHeHMsI caMOVl IpUpo-
1Bl pedeyIioTpeOIeHNs Ha COBPeMeHHOM 3Tarle CyllecTBoBaHMs a3bika. Of-
HUM U3 KJII0UeBbIX (PaKTOPOB IMPY ITOM CTAaHOBUTCS «MHTepderic» KaK Ho-
BBII (pOpMaT KOMMYHUKATUBHOM IUIaTPOPMBI, Ubl CTPYKTYpPHBIE CBOVICTBA
BJIVISIIOT Ha YCIIOBMSL POPMO- M CMBICIIOIIOPOXKIEHs, 3a/1aBasi HOBEIe KOOP-
IOVMHATHI CeMaHTVKY, CMHTAKTVKN ¥ ITparMaTVKM BbICKa3biBaHM:. [of Takmm
YIJIOM 3peHVs VHTepeC K IIO3TMYeCKOMY AMCKYPCY OIIpefleIseTcs ero 0co-
OBIM 3KCITepVIMEeHTaIbHBIM MOy COM, CyOCTaHIMOHAIPHOV OpMeHTaIier Ha
SI3BIKOBBIE MHHOBALIVIV, B TOM 4YlC/I€ B MYJIbTMOOaJIbBHOM 1 MYJIbTVUMEIV-
aJIBHOM acIieKTax. 3HaMeHWUTEIV Te3uc M. Maximosna Medium is the message B
aKTYaIbHBIX (POPMaLVISIX IIO3TUYECKOTro OMCKypca OyKBamM3mpyercs 1 OT-
KpbIBa€T HOBbI€ BO3MOXXHOCTV I XYAO0XKECTBEHHOT'O BbICKa3bIBaHVIA.

Bropom pasmesn BKJIOYaeT CTaThl, IOCBAIIeHHEIe ITpo0iieMe M3MeHeHVIs
KOMMYHVKATVBHOW IIPUPOILI COBPEMEHHON II033MM B HOBOM IM(POBOM
npocrpancTse. IlpencrasieHHble 370ech MCCIeI0BaHMA OXBATBIBAIOT ILINPO-
KW CIIEKTP TE€M, B YlMC/I€ KOTOPBIX — W3y4Ye€HlVEe MEXaHV3MOB B3avIMOIeVI-
CTBUSA MeX]y TTOITMYeCKMM U JIPYTVMI AVCKypcaMy B HOBBIX Mezna, (op-
MaTax ¥ JXaHpax; aHaJu3 IIPOLeccoB rmOpmamsanmy 1 MHTepdepeHIn
IOVICKYPCOB, TpaHcdepa 3HAHNI MeXIy MeIaTeopyent ¥ pasHbIMM o0IacTs-
MU JIVHTBUCTVIKY; BBISIBJIEHVIE METOIOJIOTMYECKMX U TePMWMHOJIOTMYeCcKIX
IpaHWI] ONVCAHMS S3BIKOBBIX U IVICKYPCUBHBIX M3MEHEHU B YCJIOBMAX HO-
BOVI TeXHOCPEIBI; MCCIIeIOBaHVe BIIVISAHA HOBBIX TEXHOJIOIMV Ha COBpeMeH-
HBIVI TIO3TUYECKNUT AVICKYPC; Pa3BUTHE WIeV «IIO3TWUYEeCKOV IIparMaTuKi»
KakK (POpPMBI OTHOIIEHWUN MEX/Ty CeMMOTHMYECKMY, KOMMYHVMKATUBHBIMIU ¥
TeXHOJIOTMYeCKVIMM [TapaMeTpaMy B 310Xy I POBLIX Meya.

B cratbe, oTkpriBaromert pasgen, O. B. Cokos06a 3ydaeT BIvsiHVe, KOTO-
poe 1M PoBble TEXHOJIOTHH OKa3bIBAIOT Ha COBPEMEHHYIO II033MI0 C SA3BIKO-
BOVI, KOMMYHVKATUBHOW I AVICKY PCMBHOVI TOUeK 3peHus. HoBble cTpaTervm
TIO3TUYECKOM Cy6’LEKTI/IBaLH/H/I ¥ agpecalny OCHOBaHbI Ha B3aVIMOIEVICTBU
IIO3TMYECKOTO S3bIKa C pasTOBOPHOVI PeUblo, C OIHOVI CTOPOHEI, M BIIVISTHUW
I POBBIX TEXHOJIOTUI — C JAPYTO¥, YTO IIpOosBiIsieTcs B Oojlee YacTOTHOM
yIoTpeOIeHV M MparMaTidecKx MapKepoB 11 IIOBBIIIEHVI POV IIparMaTii-
yeckoro msMepennsi. Ha ocHose KoMmyHmKaTuBHBIX pyHKIMIL P.O. fK00-
COHa B CTaThe CYCTeMaTU3MPOBaHbI IIparMaTHYecKyie IapaMeTphl, KOTOpble
IOJBEPraloTCsl TPAaHCKOAMPOBAHMIO (TO eCTh IMepeBoly M3 OgHOro dopMara
B IPYTOVI) IO/ BIIVSIHVEM IIVI(PPOBBIX TEXHOJIOI MV, BBICTYIIasi B POJIV HOBBIX
IparMaTi4ecKiXx TeXHVK IT03TIMYeCcKOro BhICKasbiBaHMs. B cratee E.B. 3a-
xapxkub oCHOBHOe BHVMaHMe yJeIsdeTcs aHaIu3y ajgpecali U CMeHe KOM-
MYHUKaTVBHOT'O KOfIa B YCJIOBUSIX IIMPPOBOTI KOMMYHMKaIIUY. ABTOp ITOKa-
3bIBaeT, KaK B COBpEMeHHOVI IT0331M Pa3BMBaIOTCs HOBBIE CTpaTeTrny Hellpsi-
MOV afpecalii ¥ CyObeKTMBaIUM, KOTOpPbIe IPOSBIIAIOTCS B pe3ysIbTare
IIOBBIIIIEHIS YaCTOTHOCTY YIIOTpeOJIeH sl IparMaT4ecKX MapKepoB, MHO-
JKeCTBEHHBIX JIeVIKTMYeCKMX CIABUIOB M SKCIUIMKAIIMI VHIEKCOB MEeHBI KOM-
MYHMKaTMBHBIX POJIeVi, HallpaB/IeHHbIX Ha HapyllleHVe KOMMYHMKaTUBHOM
xouseHnyn. Crates 1. B. LHBueyn v A. H. YepnakoBa mocBsiIieHa BOIIPOCY V-
POKO IIOHMMAeMOVI «KOMMYHVIKAIIV» MEXy aBTOPCKMMM XYIOXKeCTBEeH-
HBIMW BBICKa3bIBaHVISIMM ¥ TeKCTaMV, CreHepMpPOBaHHBIMM COBPeMEeHHBIMM
HeVIPOHHBIMM ceTaMu. Herporossusi mHTepripeTupyeTcss B CTaTbe depes



}Z Ot pepaxuun

MeTadopy «OaTTsIa MO3TMIECKMX S3BIKOB» (B COOTBETCTBMM C KOHBEHIIVISIMU
XaHpa pan-0armia) — Kak KOMMYHMKATUBHOE I10JIe, B KOTOPOM aHTPOITHBIN
¥ 1IMPOBON aBTOPHI B3aMMOAEVICTBYIOT KaK paBHble YYaCTHMKW eIVIHOTO
IIO3TMYECKOTO BBICKA3bIBAHS, COBMECTHO POPMUPYSI HOBbIE IIPEIIIOCBUIKA
UNUTaTeIbCKOTO BOCIIPUATIA XyIOXKeCTBEHHOIO TeKcTa. B crarwe M. B. 3biko-
6oii Ha Marepuaite dpwibMoB «Crankep» u «['amkme jebenv» MccIenyroTCs
VHTepAUCKYPCUBHBIE VI MHTepMeAMasIbHble IIPOIeCcChl C TOUKM 3PeHUs 0COo-
OeHHOCTEV! MHTETpalMM IIO3TMYECKX IIPOV3BENEHM B aBTOPCKU KIHO-
IOVUCKypC. ABTOp IIOKa3blBaeT, KaK WMHTerpalus IIO3TUYeCKMX TeKCTOB B
dWwIbMBL 3a7]aeT HOBOe TeMIIOpaJIbHOe ¥ aKCMOJIOrM4ecKoe M3MepeHVe MX
VHTepIIpeTaumy, fernast nx PrIocodCcKo-3CTeTMYECKMMY TTOCIIaHVSAMY, 00-
JIaJaIoIIMIMV CAMOCTOATEITEHOVI XY A0KeCTBEHHOVI IIeHHOCTEIO. B. B. Deuwjenko B
CBOeI cTaTbe oOpalllaeTcs K TAKOMY MapIMHaJIBHOMY B CHCTeMe JINTepaTyp-
HBIX )XKaHpPOB TMOpUIHOMY (POpMaTy, KaK «IIO3TIUYECKU TPAaKTaT», BBIABIISLA
0COOEHHOCTM B3aMMOIEVICTBV XYHAOKECTBEHHOTO OMCKypca C OVICKYpPCOM
Hay4HBIM, a TAKXXe C OOBIIEHHOV Peublo. Y MICTOKOB IIOIOOHOT0 MeXIVCKYP-
CMBHOTO 3KCIIepUMeHTa CTOSIT TpaKTaThl pycckoro asaHrapaa (V. TepeHTs-
eB, [1. Xapmc, 5. [pyckmH), ogHako HamboJslee TI0ciIenoBaTe/IbHOe KOHIIETI-
TyaJIbHOe OCMBICJIEHVe VI ITpaKTUIecKoe PasBUTHe «IIO3TMYEeCKUI TpaKTaT»
Hoxy4w1 1of BimsiHveM dwiocodpun J1. ButreHimrertHa Bo BTOpot HOJIO-
BrHe XX BeKa B TBOPUYECTBE IT03TOB «S3BIKOBOVI ITTKOJTEI» (CIIIA), a Taxke psima
pycckmx aBTOpos (A. [Iparomorenko, A. Ckuman, H. CadonoB). Uepes ana-
JIN3 SI3BIKOBBIX OCODEHHOCTEV «IIO3TMYECKOrO TpaKTaTa» B CTaThe JE€MOH-
CTpupyeTcs, KaKk popMUpyeTcs Takoe MEXIVCKYPCUBHOE B3aMMOEVICTBIE,
OXBaTbIBaOIlee CEMaHTVKY, CMHTAKTMKY ¥ IIparMaTHKy Tekcra. Pasmern 3a-
Bepiaercs crateent E.B. Camocmuenxo, B KOTOPOW TeXHOJIOTMUIECKas MeTa-
dopa KaK HOBBIVI ITPMEM ITO3HAHS OOBEKTOB JIEVICTBUTEIIBHOCTH, TIOPOXKIe-
HVIS 3HAUeHWMI M CO3MaHMSA XYHOKeCTBEHHBIX 00pa30B M3ydaeTcs C TOYKU
3peHusi KOTHUTUBHO-IVICKYPCUMBHOTO ¥ MeIMaKOTHUTVBHOIO IIOJIXOI0B. AB-
TOpP ITOKa3bIBaeT, KaK B3alIMOCBSI3b TEXHOJIOTMUIECKON MeTadpophl U KOMMY-
HVKaTVBHBIX CTpaTETMI B COBPEMEHHBIX ITO3TMUECKIMX TeKCTax 0OyCIIoBIIN-
BaeT Pl A3BIKOBBIX VI OVICKYPCUBHBIX OCOOEHHOCTEV, BKJIIOUAOMMNX PYHK-
IMOHMPOBaHNE KOMIIBIOTEPHBIX TEPMMHOB-MeTadop B IIO3TUMYECKOM MINC-
Kypce M MX BTOpWYHYIO MeTadpopmsaiimio / memeradopu3aniio, ceMaHTH-
YeCKyI0 M CMHTAKCMYeCKyI0 KOMIIPEeCCHIO, MHOXKECTBEHHYIO VHTETpPallVIo
MeHTaJIbHBIX IIPOCTPaHCTB, pedepeHIMaIbHYIO HeolpeaeJIeHHOCTb 1 T. 1.

Psp craret, IOCBAIIEHHBIX 3agBJIEHHOMY IIpOOJIEMHOMY IIOJIO, OymyT
BKJTIOUEHBI B CJIEAYIOMINTI, TPETWUV, BBITyCK XypHala «CI1oBo.py: OamTmii-
CKUV aKIIE€HT».

Copedaxmoput
C.T. 3oaan

O. B. Coxos06a
T.B. [I6ueyn
A.H. Yepnaxob



FROM THE EDITORS

This issue of Slovo.ru comprises two thematically distinct sections. The
first theme is “Poetics and the Philosophy of Politics”. The syntactic ambigu-
ity of the section title reflects the duality of the problem: whether to interpret
it as the relationship between poetics and the philosophy of politics, or as an
exploration of the poetics and philosophy that politics can embody. The im-
possibility of establishing a definitive procedure for resolving this syntactic
ambiguity underscores the semantic and pragmatic interdependence of both
interpretations. This theme was not initially planned to be included in the
issue, but it emerged in discussions with our authors. We are planning to
revisit it in the future and dedicate a separate issue to it. However, the main
discussion points have already been outlined in the articles of the current
Slovo.ru.

The issue commences with an article by Kim Soo Hwan, a distinguished
Korean semiotician and Russianist, a professor at Hankuk University of For-
eign Languages in Seoul and a member of the editorial board of Slovo.ru.
Professor Kim Soo Hwan is well-known to Russian-speaking readers for his
book “Main Aspects of Yuri Lotman's Creative Evolution: Iconicity, Spatiality,
Mythologicity, Personality” (Novoe literaturmoe obozrenie, 2003. 176 pp.). In
his article, the author draws on his biography to propose a re-evaluation of
Lotman's semiotics of his later years as a reflection on Russian history, par-
ticularly focusing on Lotman's intriguing concept of Smuta (the time of
Troubles), which he developed in the final years of his life.

Subsequent articles (Mikhail Y. Martynov, Elena N. Savelieva, Valeriya E. Bu-
denkova, Irina O. Kraevskaya, Viadimir Kh. Gilmanov, and Anzhela A. Kotilen-
kova) offer a deep exploration of the interconnection between the poetic and
the political, as Mikhail Martynov puts it. Additionally, these articles delve
into the intricate relationship between political and philosophical dimen-
sions and poetic elements.

The second section is "Contemporary Poetry in the Era of New Media."
Here, poetics is examined from the perspective of the impact of modern
communication systems. The advancement of the Internet has led to changes
in traditional communication models (according to Roman Jakobson). The
problem of ‘Internet language’, raised in the works of David Crystal, is in-
creasingly studied in pragmatics, discourse analysis, media linguistics, and
other linguistic disciplines, which focus on the exploration of this new type
of communication, also defined as ‘electronic” or “virtual’. Research into the
impact of new media on individual discourses, as well as areas of interdis-
cursive interaction, has become relevant. This relevance stems from the ever-
growing complexity and dynamism resulting from the emergence of new
sources of information.
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Various designations and definitions of Internet communication reflect
fundamental changes in language usage at the contemporary stage of lan-
guage development. One of the key factors in this regard is the concept of
‘interface’, a new type of communication platform, whose structural proper-
ties influence the generation of form and meaning, thus setting new coordi-
nates for semantics, syntax, and pragmatics of expression. From this pers-
pective, the interest in poetic discourse is determined by its unique experi-
mental mode, and substantial orientation towards linguistic innovations, in-
cluding in multimodal and multimedia aspects. The famous thesis of Marshall
McLuhan — medium is the message — is literalized in contemporary forms of
poetic discourse, opening up new possibilities for literary expression.

The second section of the journal comprises articles addressing the
evolving communicative dynamics of contemporary poetry within the digi-
tal realm. The articles of the section encompass a broad spectrum of topics,
including the interaction between the poetic and other forms of discourse in
new media formats and genres; analysis of the processes of hybridization
and interference of discourses; knowledge transfer between media theory
and various fields of linguistics; delineation of methodological and termino-
logical boundaries for the description of linguistic and discursive shifts in the
context of the new technological environment; exploration of the impact of
new technologies on contemporary poetic discourse; and the elaboration of
the concept of “poetic pragmatics” as a form of correlation between semiotic,
communicative and technological parameters in digital media.

In the article that opens this section, Olga V. Sokolova delves into the ra-
mifications of digital technologies on contemporary poetry from linguistic,
communicative, and discursive perspectives. The emergence of new strate-
gies for subjectivation and addressing within poetic discourse is explored,
being characterized by the interaction between poetic language and collo-
quial speech on one hand, and the influence of digital technologies on the
other. This influence is evidenced by the heightened utilization of pragmatic
markers and the expanding role of pragmatics. Drawing on Roman Jakob-
son's framework of communicative functions, the article systematizes prag-
matic parameters undergoing transcoding — translation from one format to
another — under the influence of digital technologies, thus serving as a no-
vel pragmatic means within poetic expression.

In Ekaterina. V. Zakharkiv's contribution, the focus shifts to the analysis of
addressing and the evolution of communicative codes in digital commu-
nication. The author demonstrates how contemporary poetry develops fresh
strategies for indirect addressing and subjectivation, characterized by the
increased prevalence of pragmatic markers, multiple deictic shifts, and the
elucidation of communicative role shifts aimed at challenging conventional
communicative norms.

Tatiana V. Tsvigun and Alexei N. Chernyakov explore communication dy-
namics (understood broadly) between authors' creative expressions and
texts generated by neural networks. The article describes neuropoetry as a
battleground of poetic languages, drawing parallels with the conventions of

10
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the rap battle genre. Here, anthropic and digital authors engage as coequals
in the realm of poetic expression, collaboratively shaping new parameters
for the reader's interpretation of literary texts.

Irina V. Zykova explores interdiscursive and intermedial processes from
the point of view of the peculiarities of the integration of poetic works into
cinematography discourse using the films "Stalker" and "Ugly Swans" as a
case study. The author shows how the integration of poetic texts into films
sets a new temporal and axiological dimension to their interpretation, mak-
ing them philosophical and aesthetic messages having artistic value of their
own.

In his article, Vladimir V. Feshchenko delves into a somewhat marginal
hybrid format within the literary genres landscape: the "poetic treatise."
Here, he unveils the nuances of interaction between artistic and scientific
discourses, as well as with everyday speech. While the origins of this inter-
discursive experiment trace back to the treatises of the Russian avant-garde
(including Ivan Terentyev, Daniil Kharms, and Yakov Druskin), it was the
philosophy of Ludwig Wittgenstein that significantly shaped the most con-
sistent conceptualization and practical development of the "poetic treatise"
in the latter half of the twentieth century. This influence can be seen in the
works of poets associated with the "language school" in the USA, as well as
several Russian authors (such as Arkadii Dragomoshchenko, Aleksandr Ski-
dan, and Nikita Safonov). Through a detailed analysis of the linguistic fea-
tures inherent in the poetic treatise, the article elucidates how such interdis-
cursive interaction is formed, encompassing the semantics, syntax, and prag-
matics of the text.

The section concludes with an article by Evgeniya V. Samostienko, which
explores the technological metaphor as a novel technique for comprehen-
ding objects of reality, generating meanings, and crafting artistic imagery
from the perspective of cognitive-discursive and media-cognitive approa-
ches. The author demonstrates how the interplay between technological me-
taphor and communicative strategies in contemporary poetic texts engen-
ders various linguistic and discursive features. These include the use of
computer terms as metaphors in poetic discourse, their subsequent secon-
dary metaphorization/demetaphorization, semantic and syntactic compres-
sion, the manifold integration of mental spaces, referential uncertainty, and
more.

Several articles addressing the aforementioned themes will be featured
in the forthcoming third issue of Slovo.ru: Baltic accent.

Co-editors

Suren T. Zolyan

Olga V. Sokolova
Tatiana V. Tsvigun
Alexei N. Chernyakov



